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New Home Celebrates The 


-AwayHoliday 


Win A Free 7-Day 
Celebrate With These H. undreds Ms Other 


Fabulous New Home Values! 









: Enjoy diepaate sewing and 
magnificent Professional-Style 
Embroidery at huge savings! 


* Copy or create original designs in beautiful embroidery! 
* Choice of 7stitches! 
° For use with Memory Craft 9000 or Memory Craft 5000! 
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» Only 5 $799) 


A user-friendly computer 
sewing machine that’s perfect 
for every budget and every — 


kind of sewing! 
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The world’s 
only machine for 
Detailed Sewing, 
Professional-Style 
Embroidery 
and Patchwork- 


Quilting! 








Brenan Craft! 000 


© 1996 New Home Sewing Machine Company 








Holidays With A Giant 


Sweepstakes! 


Cruise To Alaska! 
Great Prizes! — 
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1,000 Additional 
Prizes ~ “Start-To 





. 4 Second Prizes — 10 Third Prizes — Quilt” Kits 
Geta professional look MyLock 634D Cuisinart Food 
in a fraction of the Sergers Processors 


time — and a fraction 


of the price! Call 1-800-631-0183 for your participating New Home dealer. 


“THE WORLD’S LARGEST MANUFACTURER OF 
COMPUTER SEWING MACHINES” 


TJSAN OVE 


$159 








1 * Free-arm sewing 


City State Zip Kd 
Telephone 
Name of Dealer z 
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PP RF oe PRP PRP Pry CRE 
Official rules — 
1. To enter, use the coupon here or the official sweepstakes entry blank at participating New Home deat- 
ers. Print your name, address, zip, phone number and dealer’s name clearly. 2. All entries must be 

M od I 1004 received by dealer no later than 12/24/96. 3. Winners will be selected in random drawing conducted by 
€. = Crafts Magazine, whose decisions are final. Only one prize per household. No substitutions or 

exchanges of prizes. New Home, its dealers and advertising agencies are not eligible. Liability for federal 
and state taxes is the responsibility of winners. Winners may be asked to execute affidavit of identity and 


Offers good at participating New Home Dealers, exclusive of trade-ins and other discounts release. This offer is void wherever sweepstakes are prohibited. No purchase necessary. 4. Winners will 
off suggested manufacturer's retail price, Oct. 15,1996 through Dec. 31,4996 be notified by mail. All awards will be final. All prizes will be awarded. 
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on the cover: To find out how to mimic 
the effect of hand-worked silk-ribbon 
embroidery in a fraction of the time, look 


to p. 62. Photo by Luciana Pampalone; hair 
and makeup by Danny Hammond. 


28 Heavenly Embellishment 


Combine lighter-thar-air details for an exquisite effect 
that's never fussy 


by ANDRA GABRIELLE = 


40 Perfecting the Parka 


Alter a commercial ski-jacket pattern to get maximum 
protection against cold and wet 


by LELA SCOTT LANDIS 


50 “Novelty” Quilting 
Stitch and embellish the ready-made designs on a novelty 
print for a unique quilted garment 





by LAURA JENNINGS 


For the best bets in 
fall/winter patterns, 
tupm.to-p.. 20. 


techniques 34 The Foolproof Notched Collar 


Here's how many top manufacturers construct 
collars and lapels 





by JAN SCHOEN 


37. Understanding Underlining 


Underlining solves everyday fabric problems, from 
stabilizing loose weaves to reducing show-through 


by SANDRA BET ZINA 


fabric & fit 46 Fabulous Fabric by Mail 


From the luxurious to the unusual, a world of fabrics 
is just a phone call away 






by SUSAN B. ALLEN 





Faux Fur Insets 2 a 
Head for p. 28 to see how one 


Why make a plain coat when you can create designer gets extraordinary results 


a rich inlaid design? with delicate embellishment on a 
very small scale. 


What's pieced, 
quilted, and less 
than 3 in. long? 


Dee Ds Oa: by LEAH CRAIN 







Can't find the fabric you're 
looking for? Turn to p. 46 for 
some great mail-order sources. 


Pieced-Silk Pins 


Translate quilt patterns on a tiny scale 
for irresistible jewelry 


details 54 


by KAREN SCHMELZER 


62 Silk-Ribbon Embroidery 
by Machine! 


A fast, new approach to traditional embroidery, 
with results that look hand sewn 


by CAROLYNN BAKER 
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and Two-Needle Installer, 
Malden Mills update 


Quick to Make 
Ribbonwork holiday 
stocking 


Books 


Improve topstitching at Sewing 
corners, faster gathering, 
zipper underlay 84 Index 
Issues 63-68 
14 Basics 
Machine needles be. © iocuscs 


The boxer rebellion 


16 Fitting 


Changing dropped 
shoulder to set-in sleeve 100 a oe 
auline Trigére 
suit jacket 


20 Pattern Review 
Fall/winter favorites 


Add a wonderful new tool 
to your sewing kit. You'll 
find out what and how, 
starting on p. 37. 
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We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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Regarding raveling 

After reading Kathryn Gremley’s 
article “Operation Ravel Control” in 
No. 66, pp. 41-45, I wanted to share 
some additional tips on sewing 
loosely woven fabrics. Strips of 1- 
in.-wide, bias-cut silk organza make 
an especially nice edge finish on 
ravelly fabrics. For a tidy, secure 
edge, align the strip on the fabric’s 
right side with the raw edge, serge 
or zigzag the strip to the fabric, 
fold it over the edge, and stitch in 
the ditch (the organza’s raw edge 
hardly ravels at all). 

To make cutting easier, mix a 
half-and-half solution of white glue 
and water, and use a small squeeze 
bottle to trace just outside the pat- 
tern pieces on the fabric. After the 
glue dries, cut just beyond it, and 
serge the raw edges, cutting the 
glued part off. 

In terms of interfacing, if you’re 
picky, you can dye white-cotton 
fusible interfacing with a good 
fiber-reactive cold-water dye such as 
Dylon (the interfacing needs to be 
preshrunk in cold water anyway), 
and at the same time dye the silk 
organza edge binding. Alternative- 
ly, fuse Pellon’s Wonder-Under to 
any appropriate fabric and make 
your own fusible interfacing. Trace 
your interfacing patterns face up 
on the paper side of the Wonder- 
Under, cut them out, and peel and 

fuse them to the interfacing fab- 
ric’s wrong side. Then cut 
out the interfacing. 

—Carol Plaia, 
Redmond, WA 


Leather logistics 
Regarding the letter 
“A Sticky Point” about 
treating leather in No. 66, 
pp. 6-7, Pve made production 


patterns for leather garments for 
the garment industry for 20 years, 
and leather is neither delicate nor 
hard to work with. You can iron 
leather and apply fusible interfac- 
ing to it with lots of steam, which I 
recommend over using leather 
glues since most are quite toxic. 

| advise fusing leathers precisely 
because they shrink. (If you plan to 
never have the garment cleaned, 
don’t worry about preshrinking. 
But if you expect to dry-clean the 
garment, I guarantee that the clean- 
ers will press and steam the heck 
out of it.) The key is to fuse (with 
any lightweight fusible) and thus 
preshrink the leather before cut- 
ting it. Some leathers shrink more 
than others, and pig suedes are 
generally the worst. Nonetheless, 
I recommend pig suede for a first 
project because it’s inexpensive 
and can be sewn on any sewing 
machine. As an added bonus, fus- 
ing stabilizes leather’s nap, mak- 
ing it easier to lay out and cut, and 
the fused interfacing “slides” across 
the throat plate when sewn. 

The best pressing cloth to use is 
the red-dotted, see-through type 
that looks like interfacing and can 
withstand a lot of heat. This cloth 
allows you to see your work easily 
and is very thin so that steam pen- 
etrates easily. 

To force seams open, use a Soft- 
Face hammer (available in auto- 
supply stores) and pound the seam 
open. Hammer over a wooden sur- 
face (not concrete!), and try to hit 
just the seam itself. Some leathers 
will “bruise,” so hammer only on 
the wrong side. Finally, spray sili- 
cone on the throat plate and needle 
to keep the leather from “sticking” 
when you sew. 


—Kathleen Fasanella, Los Lunas, NM 
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Perfect fitting pants 
in just 5 easy steps 
or your MONnCY back. 









Introdacing thie 

hontit Pant Patterner- 
The worlds tirst 
periect iting, totally 
adjustable, reusable, 
non-paper pattern. 


[t's just like having a tailor at home! 


Imagine, by simply tuming a knob and siding a panel or 










You'll never have to buy another pattern again! 

Whether you're a beginner or an expert, Bonfit is all you'll ever need for 
a lifetime ot Fun and Fashion that fits Don | simply take our word for 
it. Try the Bonfit Pant Patterner absolutely risk free for 30 days 


JUST 3 EASY PAYMENTS 
OF $16.65, cs stoping and banding 


If you can't make a perfect fitting pair of pants, 
simply return the Patterner within 30 days for a 
full and immediate 





no questions asked 
money back guarantee (\ess S&H) 





Order now and get a 
FREE instructional video! 


TO ORDER, CALL: 
1-800-725-1133 


or send a check/money order for 
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(continued) 


The editor replies: In addition to 
these wonderful tips for working 
with leather, you'll find a feature 
article on the subject, “Sewing 
Leather Fearlessly,” in the last issue 
(No. 67, pp. 58-62). 


Safety slip for your travels 
Following up on Jo Reimer’s article 
“The Shopper’s Vest” in No. 67, pp. 
46-49, I like to carry my passport 
and traveler’s checks in a zippered 
pocket attached to the hem of a 
half-slip, which Pve bought or 
made. All you need is a rectangle of 
lingerie fabric 12% in. long by 4% in. 
wide, a 12-in. zipper, and 1% yd. 
of 4-in.-wide lace. 

To construct the pocket, turn 
under % in. on one long side of the 
rectangle, center the bottom half 
of the zipper tape on this folded 
edge, and stitch the rectangle and 
tape, right sides together, close to 
the zipper teeth (see the drawing at 
top left). Turn under % in. (includ- 
ing the zipper-tape ends) on each 
short end of the rectangle. If you 
purchased the slip, also turn under 
the rectangle’s lower edge % in. for 
the hem. Position the pocket at the 
slip’s center-front lower edge, and 
zigzag-stitch the short sides and 
bottom hem to the slip. If you’re 
making the slip, leave the rectan- 


gle’s lower edge unfolded and align 
this edge with the slip’s raw edge 
when positioning the pocket. Then 
stitch the rectangle’s short sides 
and hem the slip and pocket as 
one, as shown at bottom left. Fi- 
nally, zigzag-stitch the band of lace 
at the top edge only, catching the 
top zipper tape as you sew. The 
lace will hide the pocket, but its 
free lower edge allows access to it. 
If desired, divide the pocket with 
a row of vertical stitching from zip- 
per edge to hem, 4 in. from the 
right side; the larger pocket can 
hold traveler’s checks and a pass- 
port, and the smaller one credit 
cards or jewelry. You can easily 
retrieve items from the pocket in a 
restroom or beneath a cafe table. 
—Donna S. Bloom, Ithaca, NY 


Ruffles and cowboys 

Andrea Moore’s “The Ruffler: Not 
for Ruffles Only” (No. 66, pp. 70- 
75) featured my shirt design as the 
lead garment, and additional di- 
rections are now available for the 
changes I made to Design & Sew 
Pattern 308 (the First Class shirt) 
for the article. As well, ’ve added to 
my new ReVisions pattern line the 
pattern for David Page Coffin’s cow- 
boy shirt that appeared in “Updat- 
ing the Cowboy Shirt” in No. 67 


(pp. 63-67). For that pattern and 
some accompanying cowboy sten- 
cils ($15.25 ppd.), write to me at 
PO Box 7404, Carmel, CA 93921, 
or, for a complimentary copy of 
the ruffle directions, send a SASE 
to the same address. 


—Diane Ericson, Carmel, CA 


Ooops! 

In my article “Edges Alive!” in No. 
66, pp. 36-40, the drawing on p. 39 
incorrectly indicated stitching 
around the perimeter of the vest 
to anchor the layers. To keep the 
layers from shifting, the stitching 
pattern needs to start at one shoul- 


der, move from side to side, as 

shown in the drawing above, and 

end at the opposite shoulder. 
—Rosemary Eichorn, Soquel, CA 


Calendar correction: The Feb. 6-9 
Quilter’s Escape listed under “Spe- 
cial Events” in No. 67 (p. 86) will 
take place in Bloomingdale, NJ. 
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IT TOOK THIS WORK OF ART 
TO CREATE THIS WORK OF ART. 


The fabric art on this page was created by a machine. The magnificent and 
talented new Esanté ESe. The Esanté ESe can create this art with no tricks and no 

gimmicks. Just the right embroidery cards and Esanté’s advanced technology, 

Just touch the screen to know what presser foot to use, which embroidery hoop to 
use, how long the embroidery will take to sew or how to do anything the Esanté can do. 

Choose from seven built-in alphabets, including a new 4.75" x 5” letter alphabet, 
and 20 exclusive built-in embroidery designs that can be combined or mirrored 
before you sew. 

Expand your own creative talents by designing custom embroidery patterns using 
your PC and the new Paletté E-line Creative System. : 

And do all your embroidery on Esanté's new 
5.1" x 7.1" embroidery sewing field. The largest available on any machine today. 

Or, if all you want to do Is sew, depend on Esanté’s built-in utility, heirloom, satin, applique, 
decorative and cross stitches to sew anything you want. This ts the art of the exquisitely designed 
new Esanté ESe, a work of art that will make an artist out of you. 





Visit your Baby Lock Dealer for a demonstration on the new Esanté ESe and receive a free, 18" x 24” print of the “Sometime Last 
May" fabric art you see on this page. For the Baby Lock Dealer nearest you, call |-800-422-2952. In Canada, call 1-800-663-5964. Or, on 
the internet, http://www.babylock.com. 








“Sometime Last May” 


® 
bohy lock Because creativity is the essence of sewing. 
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Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


Fold fabric twice, 
like a napkin = 








Cut one layer 
open for zipper. 


10 THREADS 


















An easy circle skirt 

I'd like tomake a circular skirt with 
no side seams, and without using a 

pattern. Do you know of a method? 


—Mamie Adams, Jamaica, NY 


Joyce Gale replies: Actually, it’s not 
difficult to make a smooth circular 
skirt by folding a fabric square 
twice, cutting a hole in the center 
for the waist, and finishing the 
waist and hem. The tricky parts 
include calculating how large a hole 
to cut, deciding how to get the skirt 
on (you may need an opening so it 
fits over the hips), figuring out the 
length, and then trimming the hem 
SO it’s even. 

First, decide whether you need a 
waist opening. If youre using a 
very stretchy fabric or a drop-waist 
style, you may not need an open- 
ing. Otherwise, for a fitted waist- 
band, add a zipper opening by slit- 
ting the circle as shown below, to 
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create a center-back seam, then 
stitching it partway and inserting a 
7-in. zipper. 

Begin by folding the fabric in half 
lengthwise, selvage to selvage, then 
foldit again crosswise, like a paper 
napkin. For the waist, cut an even 
curve around the folded point, as 
shown below. To make it fit your 
waist, use this formula: the waist 
measurement plus two seam allow- 
ances for a back opening (if need- 
ed), minus | in.; divide this num- 
ber by 6; and measure this distance 
down from the folded point. Draw 
an even curve at this mark (a string 
of the right length will help you 
to draw an even curve). This is the 
waist’s stitching line. Add a seam 
allowance inside the marked cir- 
cle to find the cutting line. 

The skirt length will be the dis- 
tance from the stitching line to the 
selvage or cut edge, minus a small 
amount for a narrow hem. Or you 
can evenly trim and hem the skirt 
to any shorter length. 

Two factors influence the skirt’s 
even drape around the body. The 
first is that the waistline curve 
should be perfectly round. The sec- 
ond is the type of fabric you use 
and the way the straight and bias 
grains fall on the body. The straight 
grain tends to lie flatter to the body, 
while the bias grain tends to stand 
out a bit. 

The grain also determines the 
evenness of the hem. Especi- 
ally on a drapey fabric like 
! crepe, the bias 
ee grain will drop 


coming longer than straight- 


with gravity, be- 
2, 


* 


grain areas. Let the skirt 
hang for a day or so after 
you add the waistband 
and then trim it for 


an even hemline. Or you can make 
a circular skirt with a handkerchief 
hem, leaving the points intact—in 
which case you won’t need to trim 
it at all. 

Joyce Gale teaches design, draping, 

and patternmaking at Los Angeles 


Trade- Technical College. 


READERS REPLY 


Readers have volunteered 
the following information in 
response to past queries. 


Flipped denim skirts 
Readers continue to suggest 
ways to prevent denim hems 
from flipping (Threads No. 
65, p. 10). Pamela Peltier of 
Charlottesville, VA, dispenses 
with the double-fold hem. 
She overlocks or zigzags the 
cut edge, turns up a 1/%-in.- 
wide hem, then topstitches 
or blind-hems it in place. 
Claire Carter of Gap Mills, 
WV, uses a decorative stitch 
to flatten the hem. She turns 
under % in., sews it with a 
long straight stitch, then 
turns a 4-in. hem and top- 
stitches it with a decorative 
stitch like the stem-and-leaf 
design on her Elna. No flips. 
Sandy Erickson of Spring- 
field, IL, has a theory that 
involves the way the denim 
layers dry. She says denim 
stretches when wet and 
shrinks to shape when dry, 
so if you dry the inner layer 
of the hem first, it won't flip. 
She dries denim garments 
inside out, so the hem dries 
first. If skirts still flip, mist the 
outside only, finger-press, and 
allow to dry. It’s worth a try! 


illustration by Lainé Roundy 
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Velvets, 
Chiftons, 
Satins, 
Oe Suitings, 
—— | Prints, 


and Much More. | 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 






Computerized 
Machines 
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Thai Sills! 


| 84 CONCORD AVENUE @) 252(T) State Street + Los Altos, CA94022 _ Join our SILK FABRIC CLUB-$20 annually 
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Your simplified techniques are 5 truly amazing. | now have a 
wardrobe that looks expensive & fits beautifull ly. Ingrid M, N.Y. 


This $29. 95 VHS video cartrage con- 
tains the complete “Blazer” & “Pants” 
seminars you may have attended at | 
House of Fabrics, Fabric Land, Jo Ann | 
Fabrics/Cloth World/New York Fabrics, | 
North West Fabrics, Beverly Fabrics, 
Hancock Fabrics, Minnesota Fabrics 
etc. 

To order “Blazers Made Easy” video, 
which includes the “Perfict-Fit Pants” 
seminar video send check or MO for 
$29.95 + $5.00 S&H to; Janet Stahl- 
P.O. Box 27035 - Concord, CA 
94527 








| Every Body is Different 






Lavishly illustrated (490 photographs, 
300 in colour) and thorough text (31 pp.) 
in a brilliant new hardcover book $69.50 | 
plus $3 shppg. FL residents please add 
6%Sales tax. 


'- | take you precisely 
step-by-step from start 
_ || to finish using easy, in- 
novative, short-cut 
methods for a fashion- 
able wardrobe-that will 
fit & flatter your figure 
to make you look your 


best. “Janet Stahl” 
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Visa/MC orders: 1(800)622-2646 
Colour catalogue of needletools, 
counted cross stitch, linen & gifts $5 


Post Office Box 3060 
Stuart, FL 34995 
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Share a tip, a 


useful trick, or 

a great sewing 

or embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 

Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Improve topstitching 

at corners 

A nicely topstitched corner adds 
an instant professional look to a 
garment, but many sewers find top- 
stitching around a bulky corner a 
challenge. To keep the layers of fab- 
ric from getting stuck under the 
needle, try the technique I learned 
from my 4-H sewing leader: create 
a thread “handle,” which allows 
you to literally pull the fabric and 
maneuver around the corner with 
even stitches. 

Thread a needle with a 12-in., 
doubled length of thread, which 
you should leave unknotted. Take 
one stitch through the tip of the 
corner by hand, leaving the needle 
dangling, as shown in the drawing 
below. Once you pivot at the corner 
and make the turn, slightly pull on 
the dangling threads as you pro- 
ceed, using gentle tension. This will 
guide the fabric smoothly under 
the needle and help keep your 
stitches precisely spaced around 
the corner. Those days of uneven 
topstitching that said “homemade” 
will be gone forever. 


—Kristine Donohue, Carmichael, CA 





Eye-catching 

rotary cutter case 

Here’s a way to prevent accidental 
rotary cuts to the fingers. When 
transporting a rotary cutter, make 
it a habit to place the cutter in an 
eyeglass case. Many economical 
case styles are available at optical 
shops, with closures featuring Vel- 
cro, snaps, or sliding mechanisms. 


—Shelly Scoresby, Hansen, ID 


We gather together 

Did you know thata double needle 
enables you to gather faster? This 
saves both time and thread, which 
I appreciate, especially when I’m 
using silk. This method requires a 
little fussing and sampling at the 
beginning, but it’s worth it. 

With the double needle in the 
machine and the tension set slight- 
ly tight, sew along the line to be 
gathered. Adjust the stitches by 
pulling the thread ends, just as if 
they were two separate lines of 
stitches. If the fabric puckers into a 
tuck, try a narrower double nee- 
dle, like a 1.6 mm, or loosen the 
bobbin tension. 

—Cecelia Schmieder, Pelham, MA 


Perfect fabric for pattern 
tracing (or yardwork) 

If you draft or trace large quantities 
of patterns, here’s a great pattern 
material: N-Sulate by Dewitt (dis- 
tributed by A.M. Leonard; 800-543- 
8955; fax: 800-433-0633) is a spun- 
bonded, polypropylene fabric used 
in agriculture, which is pliable, 
marks and cuts easily, and sews 
and serges with almost no lint. It 
can be machine-washed and -dried, 
requiring very little dryer time. 
Press out creases (it comes folded 
in half on the roll) with an iron set 
at “synthetic”—if your iron doesn’t 


have a Teflon face, cover it with an 
Iron Safe protective shoe. N-Sulate 
doesn’t shed, snag, fray, or stretch. 
Its like sew-in interfacing, but 
comes in 250-ft. rolls, which are 
10 ft. 8in. wide and cost $131.09. 
You can even use it on your gar- 
den for frost protection! 

—Do Jones, Seattle, WA 


That’s two, two, 
two blades in one 
Want to know how to prolong the 
life of your rotary cutter blades? 
It turns out that the blades don’t 
actually dull, they just become 
nicked. If you install two used 
blades together on the cutter (loos- 
ening the screw to allow for a little 
flexibility), the dual blades work 
as well as if youd inserted one 
brand-new blade. | tested this on 
both Olfa and Fiskars cutters, and 
it works every time. 

—Pat Thiel, Hayward, CA 


Storing your stash 
I love fabric, buy a lot of it, and am 
always on the lookout for sales. 
Since I have limited space in my 
home, I rent space in a storage 
warehouse, where I keep a chair, 
table, and lamp. This way I can vis- 
it my fabric any time I need to. 
—Lillian A. Henry, Yonkers, NY 


For elegant zippers 

When applying a zipper, do as the 
top designers do—add a zipper un- 
derlay. Protect lacy undergarments 
and oh-so-delicate skin by attaching 
grosgrain ribbon behind the zip- 
per along one length of the seam 
allowance. Attach the lower edge 
below the end-stop of the zipper. 
Use a tiny snap to hold the top 
edge of the ribbon over the zipper. 


—Patricia Beecher, Horseheads, NY 


IT'S OKAY TO TURN A FEW HEADS. 


There's nothing wrong 
with looking fabulous. 
And being recognized for 
your creativity. Let the 
Pfaff creative® 7570 
with its exciting features 
inspire that creativity. 
Let it transform your 
sewing skills into 
incredible fashions that 
light up the eyes of 


everyone around you! 


Pfaff's Creative Fantasy 
hoop system and 
PC-DESIGNER Software 
give you embroidery and 
stitch design possibilities 
that turn your ideas into 
reality. And, the 7570's 
advanced computerized 
features make it simple 
to create crafts, fashions 
and home decor projects 


that you'll be proud of. 


So, how about it? 
Isn't it time you 


turned a few heads? 


Pfaff creative® 7570 


Pfaff American Sales Corp. 
610 Winters Avenue 
Paramus, NJ 07653 


| | Yes! Please send me 
more information on the 
new Pfaff creative® 7570. 

Name 

Address 


City 


See your local authorized Pfaff 
dealer, call 1-800-99-PFAFF 
(1-800-997-3233), mail this coupon 
or visit us at: http://www.pfaff.com 








We've set aside 


this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual instruc- 
tion to “clean-finish 
the edge” or “find 
the true bias,” this 
column should be a 
handy reference. 


Shank 


ANATOMY 
OF A NEEDLE 
Front view Side view 
7 1 
«| Flat side —« 
' 
Groove 
Scarf— 
Eye —» 
+— Point 


POINTS AND EYES 
Universal 


Embroidery 
SCARVES 


Topstitching 


Embroidery 
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THE SECRETS 
OF MACHINE 
NEEDLES 


by Millie Schwandt 


Sewing-machine needles may be 
your most important sewing no- 
tions because their size, type, and 
condition determine how well your 
machine forms a stitch. If a needle 
has to break before you'll change it, 
or if you’ve ever been puzzled by 
the variety of machine needles 
available, here are a few simple 
facts and guidelines to help you 
better understand these tiny giants. 


Why so many choices? 
For a stitch to form properly, the 
needle has to penetrate the fab- 
ric and deliver its thread to the 
bobbin at exactly the right spot 
so that the two threads can form 
a loop and pull it tight. And your 
needle must accomplish this pre- 
cision feat on all manner and thick- 
ness of fibers—from tissue-thin silk 
to multiple layers of denim—and 
do so for quilting or other kinds of 
specialty sewing as well, using both 
regular and novelty threads like 
rayons, metallics, or mylar. 
Fortunately, needle manufactur- 
ers have engineered subtle modi- 
fications into the needle’s basic 
anatomy, shown at left above, to 
meet these specialized demands. 
For example, all points are vari- 
ously shaped to push the different 
fibers aside rather than cut through 
them; scarf depths are designed to 
accommodate different fabrics to 
ensure forming a proper loop; and 
eyes and front grooves are vari- 
ously sized and shaped to handle a 
range of thread types and diverse 
sewing situations. 


So which needle to use? 
When selecting a needle for a proj- 
ect, first consider the type of nee- 
dle you'll need, then its size. In 
general, a needle’s name describes 
the fabric or special sewing it’s 
designed for. For instance, Denim 
and Leather needles are intended 
for those fabrics. Universals work 
on most woven and knit fabrics 
and cover most sewing situations. 
Ballpoints are designed for heavy 
knits, double knits, and synthetic- 
blend interlocks (but not for syn- 
thetic wovens). Stretch needles are 
made for highly elastic knits like 
Lycra, and synthetic nonwovens 
like Ultrasuede. Mictrotex/Sharps 
stitch well on microfiber fabrics 
and other fine-fiber, tightly woven 
fabrics like sand-washed rayon. 
Needles made for use with spe- 
cial threads include Topstitching 
(sometimes labeled System) nee- 
dles with large eyes for heavy, dec- 
orative threads. The elongated eye 
on a Machine-Embroidery needle is 
suited to decorative rayon and fine- 
cotton embroidery threads, and the 
groove and eye on Metallica and 
Metalfil needles are designed for 
metallic threads. Specialty-sewing 
needles include the Quilting nee- 
dle, for sewing through multiple 
layers of fabric, seams, and batting; 
a variety of Double and Triple nee- 
dles for decorative stitching; and 
Wing needles for heirloom sewing. 
(Most sergers take standard uni- 
versal needles, but some require 
special Serger needles as recom- 
mended by the manufacturers.) 


Same old sizes—Needle sizes 
range from 60/8 to 120/19, but 
not all needle types come in all 
sizes. The dual numbers indicate 
first the European size, then its 


U.S. equivalent. For instance, the 
European number 100 in a size 
100/16 indicates the size of wire 
used to make the needle. So all 
size 100/16 needles begin life as 
a 1-mm wire, regardless of the type 
of needle they become. In general, 
60/10 needles are used on very 
lightweight, 70/12 on lightweight, 
80/12 on medium-weight, 90/14 
on heavyweight, and 100/16 on 
very heavyweight fabrics. (For 
more detailed guidelines on nee- 
dle selection, see the Reader’s Digest 
Complete Guide to Sewing (1996).) 


Why early retirement? 

A bent, dull, or nicked needle is 
responsible for most skipped or 
tangled stitches, and broken or 
frayed threads. These needle blem- 
ishes are hard to spot with the 
naked eye, so if your stitch goes 
bad, first see ifthe machine is clean 
and properly threaded. If the prob- 
lem persists, changing the needle 
will usually cure it. 

Many sewers routinely install a 
fresh needle for a new project, but 
why retire a needle if it looks per- 
fectly good? Consider that 60 per- 
cent of needles are discarded dur- 
ing manufacture because of flaws 
measured in fractions of a mil- 
limeter—such are the minuscule tol- 
erances for the best performance 
from a needle. From a microscopic 
point of view, imagine the beating 
that a needle takes as it bangs past 
fibers hundreds of times a minute, 
and how a damaged needle reduces 
stitch quality. Then remember that 
a fresh needle of the right size and 
type for the task at hand ensures 
consistently beautiful stitches. 


Millie Schwandt is a Bernina instructor 


in Eugene, OR. 
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Low prices 


| All kinds of Fabric Dyes & Paints 
for Cotton, Silk & Wool 
173 Colors of Fabric Dyes 
17.Fabric Paint in 685 colors 
10 Silk Paints i in 253 shades 


>> Silk Ribbon by the roll.<< 
>> Very wide natural fabrics << 
> Cotton, Hemp, Silk << 
>> Lycra & Rayon << 
The hard to find & Unusual 
By the yard or the bolt 


Complete Tools & Supplies for 
Tie-dye, Silk painting, Batik, 
Marbling, Printing, Wearable art, 
Stamping & Block printing 
Bulk quantities * Wide selection 
Deep discounts 


FREE.120 page CATALOG 
(800) 542-5227 
DHARMA TRADING CO. 


San Rafael, California 








SCRAPS 


Silk and Cotton Quilting 
Scraps: 


15 lb bags 
Shipping 


$20.00 
$20.00 


ROBERT TALBOTT 
SHIRTS & HANDSEWN 
NECKWEAR 
Carmel Valley 
California 93924 
408-659-4540 
1-800-747-8778 


AX, Visa, and MC 


Pattern Water 


Computer Aided Pattern 
Design for Windows. 


M ake, alter, adjust flat 
patterns on your desktop 
computer. Full-featured draft- 
ing package-if you can do it 
with a pencil, you can do it 
with PatternMaker! 


@ Demo $9.95 s&h 

@ Home Version $129. 
@ Expert Version $1199. 
@ Marker Version $2499. 


Patterumaker S 
2029 144th Ave. SE 
Bellevue, WA 98007 

(206) 644-8161 


Get our demo from the Web 
http://www.eskimo.com/~ pmaker 





We Know What’s On Your Mind. 


You asked for it - a softer, more flexible genuine 
VELCRO*® brand fastener that’s easy to sew and 
easy to use - especially on lightweight fabrics. 


Our answer? Introducing Soft & Flexible Sew-On Tape, 
the soft and supple fastener ideal for everything from 
baby wear to costumes, jackets and skirts to curtains. 


Now at sewing and home goods stores everywhere - just ask! 





VELCRO?® is a registered trademark of the Velcro companies. ©Velcro USA Inc. 


VELCRO’ Brand 


Soft & Flexible Sew-On Tape | 


http://www.velcro.com 












Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506. 





Changing patterns 
at sleeve and shoulder 
I have a tunic pattern that fits 
well, but it has dropped shoulders, 
and I'd like to make a version 
with natural shoulders and set-in 
sleeves. Is this possible? 
—Beverly Harris, Houston, TX 


Design changes in areas critical 
to fit, such as sleeves and shoul- 
ders, usually raise fitting ques- 
tions as well, says patternmaker 
Sue Bennett. The style changes 
described here won’t always work 
for all patterns or figures, but un- 
derstanding how sleeveless and 
dropped-shoulder patterns differ 
from basic bodices with set-in 
sleeves should help you solve most 
fitting issues as you try to modify 
your patterns. Generally speaking, 


it’s a good idea to avoid quick-and- 
easy, multisized, and very simply 
cut patterns for these kinds of 
revisions, because they typically 
aren't drafted as carefully as fitted 
patterns to begin with, and will be 
harder to improve. 

If you usually have no trouble 
fitting into garments with set-in 
sleeves at the natural shoulderline, 
then changing the shoulderline 
of a dropped-shoulder style as 
described below should work. But 
if you have broad or square shoul- 
ders, a broad back, large biceps, 
and so on, you'll probably spoil 
the fit of your tunic by converting 
it. Dropped-shoulder styles pur- 
posely enlarge the shoulder and 
armhole of a basic fitting shell, so 
that the style can easily fit a wide 
range of figures. 


FROM DROPPED SHOULDER TO SET-IN SLEEVE 


Because this pattern is a tracing reference for shoulder, armhole, and side seam, it’s not necessary to draw in dart legs or true hem. 
(This step is unnecessary for B or smaller cup.) 


1. For C cup or larger, add 
width with a released dart. 


a. Pin-fit set-in-sleeve bodice 
pattern and mark your 


bust apex. 


b. Draw Line 1 from arm- 
hole notch to apex, then 
down to hem, parallel with 
grainline. Draw Line 2 
perpendicular to Line 1 
from apex to side seam. 


c. Cut along Line 1 to, but not 
through, the armhole, leav- 
ing small hinge of paper. Cut 
Line 2 to, but not through, 


apex. Spread pattern at 


opens. 


Line 1 by 4 in. for C cup, 4 


in. for D, and 1% in. for any 


Spread. 


size larger. Dart will open 
up in side seam along Line 2. 
Fill openings with tissue. 
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A dropped shoulder is developed 
by moving part of the sleeve cap of 
a set-in sleeve to the armhole of a 
basic fitting bodice, which flattens 
the sleeve cap while extending 
the shoulderline. Also, all or part 
of the fitting bodice’s dart at the 
waistline or underarm is released 
(left unstitched) and the excess is 
incorporated into the armhole, so 
that the arm can move forward 
without strain on the sleeve. This 
results in a longer, looser armhole, 
and the familiar vertical folds you 
see in a dropped-shoulder garment. 

The best way to determine pre- 
cisely how much ease and dart 
space has been allowed is to com- 
pare the dropped-shoulder pattern 
with the company’s basic fitting 
shell. An easier alternative is to 
overlay your tunic onto another 


2. For all sizes, overlay to trace natural 
shoulder /armhole. 


a. Align center fronts and waistlines to position 
shoulderlines for tracing. 


b. If side-seam 


difference is %4 in. 


or less, extend 


armhole to meet 
original side seam. 
If it’s more, split 


difference and 
blend into 
original 

side seam, 
ending 

at or near 
waist level. 





Original dropped- — 
shoulder pattern 





Set-in-sleeve 
reference pattern 


Waistline 


{llustrations by Carta Rusrick 
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with our Quilter’s Edition machines at prices that'll have you going to pieces. 





Det a ddadition SCLONNG INUAC Une ueas little As $999 


At Bernina, we're crazy about quilting and tt shows. In every stitch. Every innovation. And now, tn our best deal ever. 
Stop by and sew on a Bernina Quilters Edition machine during our limited time offer, and we'll give you a free 
quilters ruler just for trying it out. Buy the machine, and enjoy extra-special pricing — plus no payments or interest 
for six months. See your dealer or call 1-800-405-2SEW. But hurry, it would be crazy to miss a deal like this. 


*With approved credit. 19.96%APR. Minimum finance charge 50¢. Offer valid 8/19 - 9/29/96. All quilts sewn on Bernina maclunes and Oye 
provided by Cindy Welch, Debra Wagner, Diane Gaud ynski, Mary Novak, Elizabeth Hendricks® Libby Lehman and Lisa McCulley. A NS » 


“a = “7 al “=. 
ul =“ - i" = ‘ *s. 
| 5, ea ae 
r “ss r *, - = 
i‘. f =. . 2% 
7 a" a - . a” 
, a Ce “hy - 
a, a i ” 
= = i 
z= = Pe *. . mdi 


The Art and Science of Sewing” . Bs 


PATTING coun 





CORRECT SLEEVE 
TO FIT ARMHOLE 


Extend biceps line on front and back to fit new armhole, 
blending at notches and along underarm. 








pattern from the same company, 
in the same size, that has a natural 
shoulderline, no darts, and a sleeve 
you like, then trace off the new 
shoulder and armhole, altering 
these as you usually do for natural- 
shoulder, set-in styles, if necessary. 

If youre a B cup or smaller, pro- 
ceed with the following directions. 
If you're larger, you're getting some 
of the fitin the tunic from its over- 
all looseness and will need to add 
width to the pattern you're tracing 
from by adding a released, un- 
stitched bust dart, as shown in the 
left drawing on p. 16. This doesn’t 
add a dart to your new tunic pat- 
tern, it simply reduces the differ- 
ences between the two patterns so 
youll have better results as you 






Ambiance 100% Bemberg Rayon Lining 82 colors 
Hang Loose Anti-Static Polyester Lining 90 colors 


blend them together, and ensures 
an easier time as you fit the new 
sleeve to the resulting pattern. 

To trace, place the new pattern 
over the original, lining up the cen- 
ter fronts and waistlines. Trace over 
the shoulder seam and armholes, 
blending the two patterns at the 
side seam (the original will proba- 
bly be wider at the underarm), as 
shown in the right drawing on p. 
16, to preserve the original fit as 
much as possible. The drawing at 
left shows how to correct the sleeve 
to fit the new armhole. This kind of 
major surgery warrants a muslin 
test garment to fine-tune the fit. 


Sue Bennett is a pattern- and dressmak- 


er from Granby, MA. 





4.957y d(Reg$6.50) 
$3.25/yd(Reg$4.50) 






Touch O Gold $4.25/yd(Rcg$6.50) Pellon Sof-Shape/Pel-Aire $ 1.60/yd(Reg$2.15) 
Sofknit $2.50/yd(Reg$3.75) Easy Knit $1.70/yd(Reg$2.30) Whisper Weft $2.20/yd 
So Sheer $2.05/yd(Reg$2.95) Thermal Fleece $4.15/yd(Rcg$6.00) Timtex $3.20 
Sulky Thread 231 colors 250yd - $2.15(Reg$3.19) 1000yd - $4.50(Reg$6.44) 
Gutermann Silk Thread 196 colors $2.25(Rceg$3.25) MaxiLock $2.50(Reg$3.99) 
YKK Invisible Zipper 9”$0.65 22”$1.00 Beulon Knit 9” $0.95 18”$1.15 
XL-90 Stretch Ban-Rol $0.85/yd EZ Shape-Up Shoulder Pads $3.35(Reg$4.50) 
Schmetz Embroidery Needle $2.50(Rcg$4 99) Microtex Sharp $2.30(Rcg$3 99) 
Metallica Needle $3.20(Reg$5.79) Spring Embroidery Needle $3.20(Reg$4.99) 
Bonfit Patterners $41.95(Rcg$49.95) Offray E-Z Bow Maker $11.20(Rcg$15.99) 
Fasturn Set$20.95(Rcg$29.95) Perfect Pleater$23.50(Rcg$35 00) Snap Tool$6.5 
Blue Tube Set $12.95(Reg$17.95) Gingher Buttonhole Scissor $23.50(Rcg$34.50) 
Creative Feet - Pearls N Piping $15.95(Reg$23.95) Satinedge $18.95(Rceg$27 95) 
Best Quality Japanese Ruffler $12.95(Reg$19.95) Little Foot $15.95(Reg$24.95) 
Multicord Foot/Edge Joining Foot/Walking Foot @$10.50(Rcg$14.95) 
Bias Binder Foot $9.50(Rcg$12.95) Serger Beading Foot -Shank $15.50(Reg$25.00) 
Handbag Frame $4.00 Handbag Chain w/Jump Rings $7.20(Rcg$9.50) | 
Sew-In Bra Fiberfill $2.70(Rcg$3 50) | Stretch Nylon Shoulder Straps $1.80 
Fiber-Etch $6.50(Rcg$9.95) ScrapWrapper Tool $7.50 Juki DDL-5530 $595 
Polder Deluxe Ironing Board $75.00(Rcg$95.00) Sussman Pro-Lite [ron $199 
Rowenta Superpress Steam Generator$199.00(Rcg$299) Sew N Press $44.00 
Sew/Fit Table $39.95(Rcg$49 95) Pinnable Cutting Mat $39.95 (Rcg$54.95) 
NEW! Short Cut $19.95(Reg$29.95) Dritz Start-To-Quilt Kit $19.95(Rcg$29.95) 
NEW! Hoop-It-All $87.50(Rcg$124.95) The Thread Dispenser $19.50(Rcg$28.60)} 
NEW! Lub-A-Thread & Lube-It-All $7.20(Reg$9.75) Avalon $4.95(Reg$7.50) | 
NEW! Filmoplast Stic $3.50/yd(Rcg$6.50) Stitch & Ditch $3.60(Rcg$4.99) 
NEW! Swedish Tracing Paper $6.95(Rcg$9.95) Stick-It-All $11.95 Reg$ 19.95) 
NEW! ThreadPRO $16.95(Rcg$24 99) Space Board 51° x33” $69.00(Reg$99.00) 
NEW TITLE! Full Color -Magic Embroidery With Avalon $10.95(Reg$15.75) 
NEW TITLE! Creative Feet Technical Guide & Workbook$34.95(Reg$49.99) 
NEW TITLE! Sandra Betzina - No Time To Sew $19.95(Reg$27 95) 
- We carry the lors/sizes from manufacturers - 
| Burda/Ghee’s Patterns--Madeira/Metrosene/Pearl Crown/Wolly-Nyion/Candlelight Threads 
HTC/Pellon Interfacings- Ykk/Coats/Talon Zippers/Bias Tapes/Elastics/Ban-Rol/Schmetz Needles 
Olfa/Fiskars Rotary Cutters-Gingher/Mundial/Wiss Scissors-Sussman/Naomoto/Rowenta Irons 


Alpfa-Numeric & Oak Tag Pattern Papers--Machine Parts(Bernina/Viking/Pfaff/New Home....) 
Books/Videos/Softwares-Hard-To-Find Sewing/Serging/Quiiting Notions....AND MUCH MORE! 


All QUALITY PRODUCTS AT UNBEATABLE LOW PRICES!!! 
$3.00 for lining/fabric swatches & catalog (refundable with order) 


SoftWear Productions TOLL-FREE 1-800-297-9670 


4604 S PULASKI RD VISA/MASTERCARD/DISCOVER 
CHICAGO IL 60632-4038 
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| Sew like \ 
a pro with 


«Stretch & Sew 


Call for further information — 800/547-7717 
e-mail: ann @stretch-and-sew.com 


web site: http://www.stretch-and-sew.com 
©1996 Stretch & Sew, inc/All rights reserved 
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-TRADE IN YOUR OLD MACHINE’ | 





[t’s true! Just bring in your old sewing machine and we’ll give you $100 toward your purchase when you trade-up 
to a Bernina 1000 for $499, a Bernina 100] for $699 or a computerized Bernina 1080 for just $999. 
But hurry! These very special savings only last through December 3!st, 1996, so see your participating Bernina dealer today. 


For the Bernina dealer nearest you, call 1-800-405-2SEW or look for us on the World Wide Web at http/vwwberninausa.com. *Prices reflect $100 trade-in while supplies last. 


BERNINA’ 


The Art and Science of Sewing™ 





FALL/WINTER 
FAVORITES 


by Marcy Tilton 


The definitive headliner in fall/ 
winter fashions is pants. The new- 
est pant is long and lean with a flat 
front, cut slim in the hip and nar- 
row to the knee, then slightly flared 
over the top of the shoe (prefer- 
ably one with a heel and maybe a 
platform sole). Turtlenecks abound, 
as do suits—man-tailored, minimal, 
dressmaker, retro, matched, and 






























unmatched—worn with pants or a 
classic slim, knee-length skirt. But 
skirts come in all lengths this sea- 
son, with one of the most promis- 
ing and practical “uniforms” a long 
skirt and turtleneck. Coat lengths, 
too, vary widely, from above the 
knee to ankle-grazing. And the 
dress has again established its 
place as a wardrobe basic. The 
& season’s garments reflect de- 
signers’ ongoing fascination 
with the 1970s, whose om- 
nipresent influence is seen 
in such details as high arm- 
holes, narrow sleeves, lots of 
fitting darts, a rectangular silhou- 
ette, and an emphasis on the hips. 


Color—Black is basic once again, 
used alone, as an accent, or in com- 


Burda 3320 bination with cream or white. All 


alae shades and variations of red 
urda ae 
(top) highlight the season’s color 


story, from pale to deep red, 
as well as pink, purple, bur- 
gundy, and orange. Browns, 
ranging from a pale shade 
' to warm tobacco and espe- 
cially camel, remain favor- 
ites, and are shown this 
season mixed with black, cream, 
or gray flannel. 
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Fabric—The hottest fabric news 
is Tencel, which appeared a 
year or two ago in ready-to- 
wear and is now available in 
fabric stores. The first new 
fiber in 30 years, Tencel 
isn’t rayon but is similarly 
made of cellulose, in this 






case, wood pulp from 
trees grownforthis pur- “~ 
pose, so it’s environmen- 
tally friendly. Tencel drapes 
beautifully and comes 
in rich colors and £ 
brushed textures. , 

Popular as well u 
are fabrics blended ' 2 
with spandex, add- 
ing stretch and 


fiber knits and wo- 

vens. Texture is also im- 
portant, with lightweight | 
tweeds and pinstripes \ 
favorite fabrics for suits, 
coats, and pants, and , 4 
velvet, suede, and leather 
adding contrasting accents 
or standing alone. Also in the 
news is the paired contrast of firm- 
ly woven fabrics with body, like 
bouclé or mohair, with sheer chif- 
fon, shiny satin, or fluid rayons. 
And politically correct faux fur, 
fake snake, and man-made leather 
are widely used for accent details, 
accessories, or entire garments. 


Pants 

If the big news is pants, Burda 
3320 is the pant. Fine-tune your 
best fit, then pair this pant with 
a long, fitted jacket or turtleneck, 
or a lightly fitted shirt like Burda 
3357. The comfort and drape of 
stretch wovens is ideal for this style, 
but it will also work in wool, suede, 
leather, vinyl, denim, and satin. 


| Se j 
memory to natural- { a ge 


Vogue 1836 (coat), 
Stretch & Sew 706 
(pants), Vogue 1869 
(top), Simplicity 
7296 (vest, style B) 
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% \ The flared pant 
is getting all the 
attention, but a narrow-leg 
pant is the season’s most wearable. 
Its slim line works with almost any 
top and flatters most figures. Bur- 
da 3369 is darted front and back, 
and has no pockets to add bulk, 
making it good to pair witha tunic, 
sweater, or lean shirt. My favorite 
narrow-leg pant is Stretch & Sew 
706. This slimming, simple-to- 
make, pull-on style works equally 
well in wovens and knits. 

Also in fashion is the full pant a 
la Marlene Dietrich. Burda 3381, a 
Sandra Betzina selection, is a beau- 
ty with box pleats and soft pockets. 
Make this design in a drapey wool 
crepe, rayon, or four-ply silk crepe, 
and wear it with a tucked-in top or 
a short, cropped one. 


Pants-fitting tips—Tissue-fitting 
the pattern on your body before 
sewing and pin-fitting the garment 
itself helps you to see aspects of 
your figure that measurements 
alone don’t account for, and to as- 
sess pleat position, leg width, pant 
length, and pocket placement. (For 























illustrations by Michael Crampton 


Symmetry 


Computer Aided Apparel Design 


Computer Aided Apparel Design that is 
high-powered, easy to use, and affordably 
priced. 


Christmas Special 
10% Discount 
Call before Dec. 15th 


C00-925-2405 
www. wild-ginger.com 
info@wild-ginger.com 


FLAT HAT EMBROIDERY | 
From: E-Z Hoop Products 


- Can be used for hats, cuffs, patches, etc. 
- First to introduce glue down flat hat embroidery 
- Proven for over 5 years—lightweight construction 


*Fits the following machine types* 
- EPI - Jr. Model - $130.00 Pfaff-Mini Model $109.95 


- Poem, Brother, Bernina, Viking, Espree etc. 
Mini Model $99.95 


E-Z HOOP PRODUCTS 
1414 Henn-Hyde Rd. 
Warren, Ohio 44484 


Ph. (330)856-7826 
Fax (330)856-6371 


BALTIMORE, MD: APRIL 6-11 or APRIL 13-18, 1997 
PORTLAND, OR: July 13-18 or JULY 20-25, 1997 


COUTURE TECHNIQUES * BUSINESS TOPICS 
Learn couture sewing techniques for bridal & 
evening wear during a week-long program of individ- 
ualized hands-on instruction led by Susan Khalje, 
nationally renowned couturiére, teacher, and author. 
For a brochure, call (410) 592-5711 or write: 

4600 Breidenbaugh Lane, Glenarm, MD 21057. 








Mane, SOOM... 


Edmonton, AB Canada 
MARCH 14 - 16, 1997 


Toronto, ON Canada 
April 16 - 20, 1997 


1-800-291-2030 


15 Wertheim Court, Suite 502, 
Richmond Hill, GN Canada L4B 3H7 


CONFERENCE 
































Fabulous Fakes 


Hat Kit $25 + $5s/h Reg. $35 
Coyote/Bronze (pictured) 
Sable/Black 

Lavender Fox/Plum 





Includes: 
Fabulous-Fur 
Fabu-Leather 
Lining 

Fleece 
Pattern 018 
Label 


ym, 


L DONNA S4tNEas | 
FABULOUS FAKES 








Donna Salyers’ 
Fabulous Fakes 
700 Madison Avenue 
Dept T116 
Covington, KY 41011 


1-800-848-4650 
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HANCOCK’S 


Shop the world’s largest collection of 

quilting fabrics, tools, & notions from 
America’s largest single fabric store. We | 

feature Hoffman, Alexander Henry, 

South Seas/Debbie Mumm, P&B, 
Benartex, VIP, Homespun, Concord, 
and many other fabrics, as well as 
OLFA, Omnigrid, Gingher Scissors, 
Hobbs polyester, cotton, & wool quilt 
batting, and so much more. Free 

Catalog. We also offer America’s largest 
stock of fabrics for decorating the home. 

Drapery, upholstery, & trim, featuring 

Waverly Fabrics Catalog $2.00 
To Order, Call or Write to: 
HANCOCK’S 
3841 Hinkleville Road 
Paducah, KY 42001 
1-800-845-8723 or (502) 443-4410 
Fax (502) 442-2164, or (502) 442-3152 
Online @ DSingBear@aol.com 
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more information on tissue-fitting, 
see Threads No. 65, pp. 16-18.) 

If you have a round tummy, mak- 
ing a simple adjustment to add 
both length and width at center 
front visually minimizes the stom- 






















ach’s curve and makes the pants 
look and feel better. To make this 
adjustment, use scrap tissue to add 
to the pattern at center-front waist, 
from % to 2% in. extra length, de- 
pending on your figure. Use a hip 
curve to draw a new cutting 
, line at the waist from the 

lengthened center-front mark 
[mm to the side seam, curving 
. slightly outward over the 
tummy and tapering to 
nothing at the side seam. 
If your pattern has pleats, 
extend them. To com 
plete the adjustment, 
add from % to % in. extra 


width along the center- 





t 
\ J front seam, tapering to 
\ \ \\ nothing at the point where the 
- crotch curve begins. Finally, if 
| the pattern has front darts and 


\\\ 
\\\) 


| them to ease with easestitch- 


your tummy is round, elimi- 
nate the darts by converting 


ing or staystitch plus. 


e\D 


“yeas 


Return of the 

tailored suit 
Suit styles range from hard- 
edged and man-tailored to soft and 
feminine, with a spicing of quirky, 
unmatched suits and soft, layered, 
casual “suit ensembles.” Pantsuits 
dominate the picture, but most 
styles, unless noted, can be worn 
with either pants or a skirt. 

The man-tailored suit that’s back 
in fashion is not the “armored,” 
molded-to-the-body power suit of 
the 1980s. This lightweight "90s 
version of man-tailoring pairs sup- 
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ple, menswear-inspired fabrics with 
satin, chiffon, or cashmere tops. (If 
you balk at the thought of sewing 
a notched collar, see the foolproof 
method on pp. 34-36.) 

McCall’s NYNY 8453, a figure- 
skimming, single-breasted, tailored 
suit with back martingale pleat, is 
perfect for pinstripes or tweed. Use 
satin or chiffon for the fitted shirt 
with French cuffs. Make an inseam 
buttonhole at the waist, consider 
weltinstead of sportier patch pock- 
ets, and edgestitch the back-pleat 
crease to keep it crisp. 

Another prime candidate for a 
tailored suit is Burda 3380 with its 
dropped, Armani-style lapel and 
easy-to-construct inseam welt pock- 
ets. Petites and pear-shaped figures 
will appreciate the pared-down 
styling of Vogue 1841 by Calvin 
Klein. The short, single-breasted 
jacket with a flat, notched collar 
flatters curvy figures and works 
equally well with a long skirt. 

Burda 3326 is an understated, 
sporty pantsuit featuring a lightly 
shaped jacket with turned-back 
lapels and a vest with clean lines. 
McCall’s 8461, designed by sew- 
ing expert Pati Palmer is ideal for a 
first tailoring project. The pattern 
includes construction and fitting 
tips, and built-in alteration lines 
for large hips, sway back, flat der- 
ri¢re, and round upper back. 

To show off a toned figure and 
good tailoring skills, choose Vogue 
1886, Issey Miyake’s interpretation 
of the tailored jacket. In a conser- 
vative wool crepe, this spliced, dart- 
ed, and sculpted masterpiece goes 
from the office into evening. And in 
a richly colored shantung or vel- 
vet, it becomes the ultimate dinner 
jacket. The detailed leggings are 
definitely worth noticing, too. 


The minimalist suit—Man- 
tailoring shares center stage this 
season with minimalism. The 
pared-down lines of all the patterns 
below lend themselves to the stark 
simplicity of neutral colors in wool 
crepe or gabardine. Alternatively, 
these styles can serve as a blank 
canvas for dramatic fabric-pattern 
play or embellishment. 

Full-figured sewers will love the 
understated styling and simple 
sewing of Burda 3401, an Armani- 
flavored cardigan jacket with 
curved shirttail hem. Not only is 
the jacket quietly smashing, the 
narrow-leg, softly pleated pant with 
back-waistband elastic is worth the 
price of the pattern. Italian chic 
shows up in Burda 3366, a figure- 
skimming, collarless jacket that can 
be worn buttoned asymmetrically 
or open. The pant is softly pleated 
with a not-too-full leg and slim- 
ming, vertical welt pocket. 

Vogue 9554 is an easy-to-sew take 
on minimal design. The unlined, 
below-the-knee duster coat has ver- 
tical front bands and begs to be 
made in wool crepe or jersey. I can 
also imagine this design in Polar- 
fleece with velour bands and soft- 
ly interfaced with Thermore quilt 
batting by Hobbs. The pleated, 
split-collar tunic top is a beauty to 
make in wool or cotton knit. 


Dresses 

McCall’s 8489 is a wearable ver- 
sion of the coatdress currently on 
fashion runways, with princess 
seams in front and graceful, pleat- 
ed back details. This style is a can- 
didate for rayon or a rayon/wool 
blend. A good dress for petites, 
Neue Mode 22153 (for local shops 
carrying Neue Mode patterns, call 
800-862-8586) has an empire waist 





GET BOTH SIDES OF 
THE STORY = 
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Don’t settle for just any stitch to finish your 
one-of-a-kind creations. Use what the professionals use: 
The cover stitch. Available on the Huskylock 1002LCD in 
both 3mm and 6mm widths, it’s topstitching on one side anda 
» secure loop stitch on the other. Use it for hemming knits, adding lace 
and elastic, creating flat-felled seams, embellishing and more. Now the 
professional results found on ready-to-wear fashions can be yours at home. 














This all-new Huskylock is covered in other professional features too! With 2, 3, 4 and 5-thread capabilities, 
it’s the most versatile machine on the market. Sew every possible technique from a professional 5-thread 
overlock to a 2-thread chain stitch. Our Sewing Advisor® feature tells you what to do step by step for perfect 
results no matter what the technique or fabric. Add to these features a built-in rolled edge, 

differential feed, adjustable cutting width and electronic control and the 

Huskylock 1002LCD is the only serger you'll ever need. 


Pattern 
on 
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McCall’s 
8489 
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) with an offset vertical line of but- 
S/ tons below it. And the seaming de- 
tails in Vogue 9584 are perfect for 
combining colors or textures in 
jersey or stretch velvet, shown in 
many designer day dresses. (Knit 
dresses are more flattering with 


plenty of ease, so fit these pat- 


in. extra at the side seams. ) 
McCall’s 8463 is a new take 
on a classic basic dress in an 


terns to your body mea- 
surements and allow 2 


oversized shape. The secret lies 
in the fabric choice. I suggest a 





/ “| 
| » rayon prints in somber darks, 


grouping of related, small-scale 


or jewel tones in silk jacquards 
or velvets. Another candidate 
for a rich velvet is Burda 
3350, a princess-style design 
with V-neck that would be perfect 
for the holidays. 


Coats 

One of this season’s most practical 
and appealing looks combines a 
long coat with matching pants and 
a turtleneck or open-neck shirt. 
Made in your favorite neutral or a 
fashionable red, any long coat is 
sure to be worn again and again. 

Neue Mode 22157 is a coat with 
timeless ease. Single-breasted with 
shirt-style collar or collarless, it can 
be cut to the ankle or knee, and is 
a good coat for the beginner. 

The Loretta Coat, #102, from 
Gale Grigg Hazen’s new line of pat- 
terns ($13.50 ppd. from The Sew- 
ing Place, PO Box 1114466, Camp- 
bell, CA 95011; 800-587-3937) is a 
distinctive swing coat requiring 
very little fitting, which would work 
well in wool double knit, hand- 
woven fabric, or even Polarfleece. 
Packed with practical sewing tips 
and fabric suggestions, this pat- 





(continued) 


tern is so full at the bottom that 
alterations are unnecessary unless 
you're more than four sizes larger 
in the hip than the bust. 

Issey Miyake fans will love Vogue 
1836. This above-the-knee full coat 
is perfect for rainwear and could 
easily be lengthened to full-length 
drama. Burda 3402 is oversized 
with a back pleat and would make 
up beautifully in microfiber, cor- 
duroy, or rainwear fabrics. I'd nar- 
row the scale of the collar and 
sharpen the collar points. 

For the casual side of life, look to 
unisex patterns for a sporty jacket 
to create a casual, unmatched suit. 
For a James Dean-style, zipped jack- 
et that’s fast becoming a ’90s clas- 
sic, try Style 2770 in gabardine, 
suede, or tweed, and wear it with 
jeans or a skirt and tights. 


Separates 
Key among separates is 
the turtleneck. Burda 
3389 has a well-cut ver- 
sion that also makes 
a great basic knit 
dress. Play with 
the collar depth 
to find out what 
works best. 
Isabel Tole- 
do’s beautifully 
seamed T-shirt, 
Vogue 1869, is 
a perfect knit top 
to wear under 
jackets and with 

















pants. Make this style in cotton or 
cashmere knit, or wool or rayon 
matte jersey. 

Vests can provide a crucial layer 
of warmth or add an element of 
design to an ensemble. The newest 
style in European and U.S. design 
collections is the zipper vest. Try 
Burda 3386 and consider using 
suede or Polarfleece and quilting it. 
Add a distinctive note to the zipper 
by dyeing, stenciling, or painting 
the tape; applying an antique finish 
to the brass zipper teeth; or em- 
bellishing the pull tab. 

Simplicity 7296 by designer 
Mary Duffy is a well-thought-out 
grouping of reversible vests with 
deep armholes and various options 
for collars and edge shapes. Darts 
at the armholes and back neck pro- 
vide shaping. (One secret to mak- 
ing a reversible garment is to pipe 


the edges, since the cording pro- 


Lv 


= 


vides a gentle roll that works on 
both sides.) 
With regard to skirts, Burda 
3343 is an easy-to-sew, pull- 
on slim skirt with mock- 
wrap detail and lots of 
style in both short and 
long versions. For a 
long skirt with a 
great silhouette, try 
Style 2763. Use wool 
crepe, satin gabardine, 
or a fine tweed, and re- 
place the front fly zipper 
with an invisible zipper 
at center back. 


Marcy Tilton sews 
prolifically in Takilma, OR, 


and teaches nationwide. 


Neue Mode 22157 
(coat), Burda 3389 (top), 
Burda 3369 (pants) 
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Se a 
ae SELECT FROM FEATURES 
J TIMATE se ser ger. TAILOR-MADE JUST FOR YOU 


nat dt to fit any pr oject, any AN ®@ Cover Hem - Triple/3mm/5mm 
has everything you need. Simply m 23/4/5 Thread Capability 
-ELNA...the BEST there is anywhere. aap ne veedic Clamp 


w Simplified Threading and 
Electronic Foot Control 


Fashion your ideas with ELNA. m Instant Rolled/Narrow Hem 
w Differential Feed 
See for yourself...visit your local ELNA dealer today. w Automatic Tension Control 


eas 





For a free video and the dealer near you, call 1-800-848-ELNA. 
In Canada, |-800-263-23)2 





You've found it! The quality fabrics source for today’s dressmaker and 
for fabric aficionados everywhere. Featherweight wools, whispery pima 
cottons, luxurious si!ks and performing blends. Easy coordination with 
abundant colors, print and textural variety. All at remarkably low prices. 


Mi Oversized swatches #! Fastservice & Caring attention 


Reward yourself! Write or call toll-free for complete information. 
We welcome your inquiry about our quality, value and service. 


Barbara Lolley Marilyn Herzog 
fabric : President Sales Director 


7689 Lakeville H’wy. Petaluma, Ca., 94954 
1-800-422-4992 1-800-828-6561 





NEW BOOK by Mary Ellen Flury 






Step-by-Step Instructions 
by Mary Ellen Flury 
(233 Illustrations) Only $18.95 


\ 
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Video Sale (Linuted Offer | Lee. Price Sale 
Tailoring Men’s Suit/Sport Coat $39.95 $29.95 












Internat’! $10 each Videos available on VHS and PAL 
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“ThreadPRO © 


INTRODUCING: 


ThreadPro Phone: (214) 369-1614 
E-Mail: thredpro@airmail.net 


Available Nationwide through: 
Brewer Sewing Supplies ......... 800-444-311] 


“ee VWS.... 1 ve eee 800-321-1262 
Uncomplicate couching with ThreadApr e OD Whe centecmamnal te 541-773-4928 
the perfect device to tame unruly thread spools. Parsons Distributing .......... 813-323-5049 
United Notions oo ....csccen 800-468-4209 
AND 

Retail Catalogs 
Kt & Diteh SHirbom™ b The Crowning Touch wns... 800-729-0280 
427! ec fT EAL eae Nancy's Notions ...... 800-833-0690 
a 3.2" by 225' roll of acid neutral stabilizer | Clotilde, Inc. 300-772-2891 


perfect for your most intricate projects. 


International 
Punch with Judy, NSW ........ 692-02238 (AU) 
| SewMobileAustralia,Qld .. 610-733-960210 (AU&NZ) 
Sewing. Machine Services .. 905-670-0073 (ON) 


“Tread? RO” thread delivery system. 


Stitch & Ditch Stabilizer a 8.2" x 225' roll. 











REDUCE EYE STRAIN 


MAGNIFIERS "FOR ALL THE WORLD TO SEE"® 
VISOR SWINGS OUT OF WAY LIGHTWEIGHT AND 
WHEN NOT W USE! COMFORTABLE 


OPTICAL QUALITY ACRYLIC LENS si Se es LU A ail 
REDUCES EYE STRAIN 


2%X AND 4X LENSES HANDS FREE HEAD MOUNTED 


EASILY INTERCHANGEABLE MAGNIFIER 
CHECK WITH YOUR 
LOCAL STORE 


BRINGS YOUR WORK CLOSER “SEEING IS BELIEVING” 


INTO FOCUS THAN REGULAR $29.95 + $5.00 S/H 
MAGNIFIER GLASSES Texas orders add 8.25% sales tax 


CALL 1-800-210-6662 
MFD ENTERPRISES, Inc. / 222 Sidney Baker South, Ste. 205/ Kerrville, TX 78028 
—_ e-mail: mageyes @hilconet.com 


A SLIP ON CUSHIONED HEAD 
BAND FITS ALL HEAD SIZES 
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Tailoring Ladies’ Jackets $34.95 $24.95 
Men’s Pants and Vest $34.95 $24.95 
Shipping 2315 B Forest Drive, Suite 50 | 
USA $3.00 (1 book or 1 Video) Annapolis, MD 21401 

$5 (2-3 Videos) 1-800-355-1137 
Canada $5 (1 book or 1 Video) FAX 410-798-1951 

$7 (2-3 Videos) VISA and MasterCard accepted 











HANDS-ON 
WORKSHOP. 





Penny Rugs 
with Christine Oliver 
Saturday, November 2 


Floor Cloths 


with Hilary Law 
Saturday & Sunday, January 25 & 26 


Layering Through Repeat Imagery 
with Erica Licea-Kane 
Saturday & Sunday, March 1 & 2 


For more information 


call 508-753-8183, FAX 508-797-5626 
or e-mail us at craftctreusal.com. 


Worcester a _ 7] 
Center forCrafts 








EXPERIENCE 
INSTRUCTIONAL SERIES 





DYEING IN A TEACUP II 
ADD PIZAZZ 


With the brand new 
COLORHUE instant set silk dye and 
the LUMIERE metallic fabric paint 


Step by step instuctional 
guides and kits 
that teach how easy it is to 
COLOR, RECYCLE and EMBELLISH 
silk ribbon/bias and silk thread/yarn 


* Kits include: Silk materials, 
Dyes / Paint & tools. 


F< 


things Japanese 


Call today for more information or 
send $1.00 for our recent catalog 


9805 N.E. 116th Suite 7160 
Kirkland, Wa. 98034 
Phone/Fax (206) 821-2287 


ENTER Tit NEW MILLENNIUM 


with the new Cb//lenmiun Series . 


from SINGER — America’s 






favorite sewing machines. 


*K 


With seven models 
to choose from and 
prices to fit any budget, 
SINGER has created 
these sewing machines 

for your ease of use. 
Included are such 

features as front drop-in 
eyeloloslommeltlcelerrlatemoltiaceyee 
holer, lay-in threading 

and tension system, and 
Ori iestamartarellcmtare 
accessory storage. 


The CUiHlennium Series 
is a quality gift for 
someone special... 

...or for yourself. 
To find out how you can 
enjoy the simple elegance 
of the CUillenniun Meries, 
visit your nearest dealer for 


pmircanelanlelitierietele 
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Your Family Company smnoams or nSINGER 5 mcsrenc 


LOOK FOR THE SINGER SWEEPSTAKES IN NOVEMBER 1996 AND YOU CAN WIN AN ALL EXPENSE PAID TRIP FOR TWO TO PARIS, FRANCE AND OTHER GREAT 
PRIZES. NO PURCHASE NECESSARY. EMPLOYEES OF SINGER, MEMBERS OF THEIR FAMILIES. AND ANY AFFILIATES ARE NOT ELIGIBLE. VOID WHERE PROHIBITED. 


Heavenly 
Embellishment 


Combine lighter-than-air details 
for an exquisite effect that's never fussy 


by Andra Gabrielle 


he past can be a remark- 

able teacher. Vintage gar- 

ments and needlework 

books from an earlier age 

have long provided me 

with both the inspiration 
and techniques for embellishing 
my modern, wearable eveningwear, 
lingerie, and blouse collections. 
And although my garments look 
impossibly light and fragile, they 
often include multiple rows of 
machine embroidery, appliquéd 
and embroidered silk ribbon, 
beads, roses, and antique buttons, 
frequently all on one piece, as you 
can see in the garment and samples 
on the facing page. 

How do I get away with using so 
many techniques on a single gar- 
ment, and still have it look—and 
be—gossamer light? The answer has 
everything to do with scale and 
proportion. For the embellishments 
not to overwhelm my delicate silk 
fabrics, they must be used spar- 
ingly and in proportion—with, for 
example, tiny, 1.6-mm-wide, twin- 
needle stitching; 2- or 4-mm-wide 
silk ribbon; size 13 seed beads; 
fragile embroidery stitches—you get 
the idea. The result is a garment 
that’s as mouthwatering as a heav- 
enly dessert! 

The garment, of course, isn’t 
really fragile—it just looks that way. 
Each tiny bead is sewn to stay put 
and support the garment’s weight, 
if necessary. These are pieces that 
are made to be loved and worn, 
and they don’t take forever to make. 
By combining hand and machine 


Delicate fabrics and restrained 
embellishment give a fragile 
effect. The details on the gossamer 
silk-chiffon samples and beaded silk 
blouse on the facing page include 
embroidery stitches, silk-ribbon 
lacing, appliqué, binding, tiny twin- 
needle tucks, and seed beads used 
singly and in beaded faggoting. 


techniques and using the details 
sparingly, I can get results that still 
have a fine, hand-crafted look with- 
out taking all day. 

What follows is a roster of tech- 
niques for lighter-than-air details 
that you can use singly or in com- 
bination to embellish your own del- 
icate blouses and lingerie. The first 
step is to test each idea on scraps 
before you try it on a garment. 


The importance of testing 
1 can’t overemphasize the impor- 
tance of experimenting to try new 
combinations, make samples, test 
ideas, and practice the very light 
hand needed for these techniques. 
For that light touch, aim to sup- 
port the fabric’s weight, maintain 
its shape, and guide it gently, with- 
out trying to control it. 

As I test, | ask questions: What if 
I use a much finer thread? What 
will it look like at the stitch’s short- 
est and longest lengths? What does 
tightening the tension and running 
the stitch on an edge do? And what 
happens if I use different needles, 
change the foot, or add a cord to 
the bobbin? After trying these ideas 
and the new ones they trigger, I 
sort through the results to find 
combinations worth pursuing. 

While testing, be aware that some 
stitches run well on a single layer, 
but may produce a quite different 
effect on three layers or on the bias. 
And there can be a distinct differ- 
ence between sewing on the length- 
wise and crosswise grains. For 
these reasons, always test on the 
same grain and number of layers as 
youll have in the garment. 

Your final sample should include 
the actual fabric and colors, stitch 
spacing, ribbons, and beads you'll 
use in the garment. This way, you 
can see whether a bow is too big or 
a bead requires different spacing, 
and adjust for outstanding results 
on the finished garment. 


Uncomplicated garment 
and construction 

Basically, you don’t want the gar- 
ment to get in the way of the de- 
tails. Your choice of fabric, shape, 
and construction methods sets the 
stage for successful embellishing. 


Ethereal materials and classic 
shapes—The starting point for 


my garments is beautiful fabric. 


I generally choose 
a delicate silk, like 
crepe de Chine, 
chiffon, satin, jac- 
quard, cloqué, or 
broadcloth, though 
fine linen or cotton 
tulle can also give 
wonderful results. © 

For my silhou- 
ettes, I want clas- 
sic simplicity and 
elegance. It’s the 
simple shape that 
allows the embel- 
lishment to shine 
and makes the gar- 
ment modern, com- 
fortable, and easy 
to wear. 

Avoid complicated patterns, 
which can result in a too-fussy gar- 
ment. A pattern like Vogue 1812 
can work well for a gown, robe, or 
simple blouse, while Burda 3379 or 
Kwik-Sew 2239 would make a love- 
ly gown; try Vogue 1750 or Kwik- 
Sew 2338 for a simple robe, and 
Vogue 9430 or 9039 for a blouse. 


Which comes first, embellish- 
ing or constructing?—It’s often 
easier—and timesaving—to add as 
many of the planned embellish- 
ments as possible to the garment 
sections before they’re assembled. 
As a general rule, complete the 
stitching on a collar before adding 
it to the bodice, and embellish the 
edges of sleeves before joining the 
underarm seam. Other details, like 
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Nature is an essential 
resource for design 
inspiration, and 
Gabrielle’s drawings, 
watercolors, and 
photos of natural forms 
often evolve into silk 
flowers for garments, 
or influence embellish- 
ment decisions (see the 
photo of Block Island 
blackberries, top, and 
the beaded “berries” 
they inspired, bottom). 
She looks, as well, to 
museums for inspiration 
on color and form, 

and finds in architecture 
a particularly rich 
design resource. 
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CHOICES FOR 
SERPENTINE 
STITCH 


Tocreate a serpentine 
effect, choose a stitch 
that resembles these: a 
narrow, single-line stitch 
that doesn’t cross back 
and forth on itself or 
sew stitches in reverse. 


30 THREADS 


those around the front, lower, and 
neck edges of a robe, are sewn after 
assembling the pieces, and func- 
tion as part of the construction—for 
example, anchoring the hem. 


Create a smooth, flat seam— 
Although French seams are con- 
sidered a fine finish, I rarely use 
them because they create bulk 
where they intersect. Because many 
of my embroidered details don’t 
stitch well over even the slightest 
increase in bulk, seam finishes 
must be as thin and flat as possible. 
To sew seams and finish edges at 
the same time, I prefer a narrow, 
five-thread overlock stitch sewn 
with fine cotton thread like DMC 
machine-embroidery thread. 

I dislike the effect of interfacing 
or stabilizer used to stiffen an area 
for embroidery or to reinforce a 
buttonhole, so I embellish without 
stabilizers. To me, sacrificing the 
softness of a beautiful piece of silk 
is a mistake. In order to stitch the 
embroidery successfully without 
stabilizers, it’s essential to cut the 
pieces precisely on grain and learn 
to use your hands to lightly guide 
the fabric in the machine. (For 
more on working with fine silks, 
see Threads No. 59, pp. 48-52.) 

I often use the silk’s beautiful sel- 
vages to finish the narrow facings 
of my robes and blouses, instead of 
sewing on a separate facing. Cut- 
ting the pattern on the selvage elim- 
inates bulk and gives an elegant 
finish inside, with just enough 
width to support the details. 


Add details, one by one 
Choose just one detail, or combine 
them all. It’s hard to overdo it, pro- 
vided you keep each detail in pro- 
portion with the garment. 


Tucks, straight and curved— 
l often combine straight and curv- 
ing tucks in a single garment, as 
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Photos 1, 5, 6, 7, and 9 by Karen Morris 





ing details: Sew tiny ser- 
pentine tucks on a delicate 
silk (1). Single-bead faggot- 
ing makes a dramatic waist- 
line, anchored with a bead 
every inch, so the chiffon 
skirt hangs in soft scallops 
(2,3). Twisted ties of silk 
ribbon finish the neckline 
of arobe, ending in a pad- 
ded drop end, described on 
p. 32 (4). To bind an edge 
with silk ribbon, use 7-mm- 
wide ribbon and two passes of stitching, the first on the WS (5). For the 
second, RS stitching, fold the ribbon and zigzag-stitch to anchor the edge 
(6). See finished binding in photo 1. Add silk-ribbon lacing to a line of sim- 
ple, triple straight stitch by weaving the ribbon in and out, carefully control- 
ling its drape (7). Spiral lustrous, twisted ribbon to form soft roses, stitching 
through the spiral to anchor. Or use as a center for a cockade made of rib- 


9 


bon fed through a pleater, then sewn into a circle (8). Sew machine embroi- 
dered faggoting with the fabric edges slightly separated, using a wide feath- 
er or faggoting stitch (9). A nightgown’s back view reveals tucks, beads, a 
flat-ribbon edge, and antique buttons (10). A detail of an evening jacket of 
silk cloqué combines straight and curving tucks with pleated ribbon, finished 
with a ribbon cockade, this time with a covered button at its center (11). 





shown in the blouse on p. 28. The 
method for sewing these tucks is 
nearly the same, though they use 
different stitches. 

To sew tucks on fine silk, use the 
smallest 1.6-mm/70 twin needle 
with an extra-fine cotton machine- 
embroidery thread like 50-weight 
DMC for the top threads and a 
construction-weight cotton thread 
for the bottom (see “Sources” on p. 
33). Tightening the top and bot- 
tom thread tensions creates the 
tucked effect. To determine the best 
thread tension, use a short stitch 
length of 2 or 1.5 and start by tight- 
ening the bobbin tension, which 
brings the bottom edges of the tuck 
closer together. Then adjust the top 
thread tension, tightening the two 
alternately until you get a nice tuck. 
A heavier fabric or two layers will 
require a higher tension. If the ten- 
sions are too tight, the tucks will 
curl and twist irregularly. For tucks 
on these lightweight fabrics, I pre- 
fer a flat-bottom zigzag foot. 

For curved tucks, I use a smooth, 
serpentine line, one of my favorite 
machine-sewn details. Stitched on 
lightweight silk with the tiniest 
twin needle, it creates an elegantly 
textured tuck. 

Choose a preprogrammed stitch 
on your sewing machine that re- 
sembles one of those at left on p. 
30, or create your own if you have 
a Pfaff machine with the Creative 
Designer or another machine that 
allows you to design stitches. You 
want a narrow, single-line stitch 
that doesn’t cross back and forth 
on itself or sew stitches in reverse. 

On heavier fabric or several lay- 
ers, try adding size 8 DMC pearl 
cotton in the bobbin, lengthening 
the stitch a bit, and loosening the 
bobbin tension for a stuffed tuck 
that doesn’t crush easily. To reduce 
skips or flaws for any of the tucks, 
stop with the needle in the fabric 
when repositioning hands. 


EASY 
SILK-RIBBON 
CORD 


h 


<a 


To create twisted cord, 
secure one end of ribbon 
to machine thread 
spindle and twist other 
end, spreading curls 
down length. 


Fold in half and allow 
two halves to twist 
together. 


~ 


* | 


4, 


Open ends and add or 
remove curls till pleased 
with result, then tie knot 
through two original 
ends. (See “Twisted 
ribbon ties” on p. 32 

for adding button or 
drop at tie end.) 
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The tiny rows for 


beaded faggoting take 
shape quickly in the 
author’s expert fingers. 
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DELICATE, BEADED 


FAGGOTING 


Here's how to create zigzags of beaded faggoting 
that join two edges with a lacy, open effect: 














1. Bury knot, then sew slipknot. 


2. Add three beads and take stitch in other edge, 


pull snug, then knot. Insert needle through last bead. 





THREADS 





¥% in. 


3. Repeat steps, 
crisscrossing width. 





Appliquéing on ribbon—Another 
beautiful way to use the serpen- 
tine stitch is to sew on top of 2- 
mm_-wide silk ribbon to anchor it 
in place. It’s an easy technique that 
looks impressive, especially when 
combined with one or more rows 
of serpentine tucks (see photos 10 
and 11 on p. 30). Use a single nee- 
dle, with a shiny rayon for the top 
thread. When you reach a corner, 
fold the ribbon into a miter and 
continue stitching. 


Twisted ribbon ties~My lustrous 
ties of twisted silk ribbon are a 
quick version of a twisted cord. I 
love them as a closure at the front 
neck edge of a robe, as shown in 
photo 4 on p. 30, or as elegant nar- 


row straps for a gown. On a prac- 
tical note: always scrubyour hands 
before starting to work with rib- 
bon or beads, because you can 
transfer bits of dirt to the work that 
can never be washed away. 

Start with 7-mm-wide silk ribbon 
about four times the desired length 
of the finished tie, with ends cut on 
an angle. Twist and thread the end 
through the eye of acrystal drop or 
antique button, if desired, and slide 
it to the ribbon’s center; the button 
forms the drop end of the finished 
tie. Twist the ribbon as shown at 
right on p. 31, then securely sew 
one tie to each side of the neckline 
and cover the knotted end with rib- 
bon flowers or bows. 

Or you can add a padded drop 
end like the one in photo 4 after 
twisting. Wad and stitch a small 
ball of cotton batting to the tie end, 
cover the lower half of the batting 
with a circle of fabric, then use 
matching ribbon to sew around the 
top of the drop and gathered-in 
fabric. Finish off the join by sewing 
on a line of beads or wrapping it 
with gold tapestry thread. 


Silk roses and cockades—You 
can use the same twisted silk rib- 
bon to form small roses or to create 
the center of a pleated ribbon cock- 
ade. Coil the twisted ribbon into a 
spiral and anchor it with a needle 
and thread, as shown in photo 8. 
I form the base for the cockade 
by feeding silk ribbon through a 
ruffler/pleating attachment (for 
more information on the ruffler, 
see Threads No. 66, pp. 70-75). Sew 
a coiled twist of ribbon and attach 
it at the center to cover the base. 
Try using a pair of cockades to add 
weight at the hem of a jacket. 


More silk-ribbon ideas—I find 
many unorthodox uses for silk rib- 
bon. The 7-mm-wide ribbon makes 
a beautiful bound edge for a neck- 


line or sleeve, as shown on the 
gown in photo 3. The technique 
requires two rows of stitching in 
fine cotton or rayon embroidery 
thread. Cut the edge with a *4in. 
seam allowance, then pin the rib- 
bon to the wrong side of the fabric, 
matching raw edges and taking 
care not to stretch or distort the 
neck edge. Stitch as close to the 
ribbon edge as possible with a 2- 
mm-long straight stitch. Trim the 
seam allowance in half, fold in the 
raw ends, and fold the ribbon over 
the raw edge. Now loosen the top 
tension a bit and use a narrow, 
short zigzag stitch to secure the 
ribbon, with one side of the stitch 
falling on the ribbon and the other 
on the fabric, as shown in photos 5 
and 6 on p. 30. 

The next technique is simple, but 
looks elaborate along a front neck- 
line, as shown in the right sample 
on p. 28. With rayon thread, sew a 
line of long, triple straight stitch 
(which repeats each stitch three 
times). Fold 7-mm-wide silk rib- 
bon in half and press, then thread 
it on a needle and lace it in and 
out of the stitches, controlling its 
fold and drape as shown in photo 
7 on p. 31. Add one to three beads, 
if desired, every few stitches. 


A word about beads—lIn a poetic 
moment, I described my use of 
beads as “placing dewdrops on a 
spider’s web.” The effect is never of 
a quantity of beads; it’s much sub- 
tler. | want the viewer to appreciate 
the lightfrom a single bead, and I'll 
scatter a few beads to enrich a rose 
or other motif, or place one to three 
beads at regular intervals along an 
embroidered line. 

When sewing lines of beads, like 
those on the blouses at right and 
on p. 28, use a running stitch on 
the fabric’s wrong side, emerging to 
the front to catch each bead. Take 
care that the stitch on the fabric’s 
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Photo by Peter Sakas; hair and makeup by Craig Vandenbrulle for UTOPIA, the agency 


front is just the bead’s length—oth- 
erwise, the thread may show and 
the bead won’t be firmly anchored 
in position. 


Faggoting pleases the eye—I’ve 
saved one of my favorite embel- 
lishment techniques for last: fag- 
goting. A detail that’s rarely seen 
on modern garments, faggoting 
consists of two finished or folded 
edges of fabric that are joined with 
embroidery stitches or beads. De- 
pending on how it’s constructed, 
faggoting may reveal 9 
a tiny or wider slice of 
skin between the fab- 
ric edges. I'll show you 
three ways to create 
faggoting—one sewn 
with machine embroi- 
dery, and two more 
methods using beads 
sewn by hand. 

I love faggoting ap- 
plied to two layers of 
silk chiffon, as shown 
on the two left samples 
on p. 28. You can cut 
the pattern pieces on 
the fold for a double 
layer, or create a strong 
seamed edge by sew- 
ing two layers right 
sides together, then 
trimming the seam 
allowances, turning 
and pressing the edge. 
Or, on a heavier fab- 
ric, you can use just a 
single layer with a 
pressed-under edge, or 
finish the edges with 
silk-ribbon binding. 
When sewing any type of faggoting 
on a long length, mark each edge in 
half and in quarters to help you 
match up the edges evenly. 

For machine-embroidered faggot- 
ing, place the fabric into the sewing 
machine with the two edges slight- 
ly separated, as shown in photo 9 





on p. 31. Using a rayon or silk 
thread, join the edges with an em- 
broidery stitch that’s wide enough 
to securely catch both edges, like 
the feather stitch ’'m using. After 
stitching, press the joined area with 
the tip of an iron, pulling the edges 
apart to enhance the effect. 
Zigzag faggoting is formed with 
tiny rows of beads that cross back 
and forth between the two fabric 
edges, as shown in the bottom left 
sample on p. 28. Using a double 


strand of waxed thread (I use cot- 


Business attire doesn’t have to be stuffy. An utterly simple 
pattern, silk chiffon, and tiny beads in orderly rows produce 
an exquisite blouse that enhances any workaday outfit. (Vogue 
9039 is similar to the author’s design.) 


ton) and a fine beading needle that 
fits easily through the beads, bury 
the knot between the fabric layers, 
then tie a slipknot by taking a stitch 
into the fabric, then another stitch 
in nearly the same spot, and pass- 
ing the needle through the result- 
ing loop and pulling it taut. You'll 





knot like this after each group of 
beads; for the first few joins, and 
occasionally across the width, 
make two knots for extra strength. 
Follow the beading steps illustrat- 
ed on the facing page, pulling the 
thread until the beads are snug 
against both edges of fabric, with 
no thread showing, after each 
group. Make sure your stitches 
aren’t too close to the fabric’s edge, 
so they won't pull out. 

Single-bead faggoting, as shown 
on the nightgown in photos 2 
and 3 on pp. 30-31, cre- 
ates quite a different 
effect. Anchoring the 
fabric edges with a sin- 
gle bead every inch or 
so allows the fabric to 
drape into a beautiful 
scallop between each 
bead, creating a soft, 
almost pleated effect. 
This faggoting is sewn 
by hand. Lay the two 
fabric edges side by 
side and sew a bead 
that joins both edges 
with several stitches, 
tying a secure knot at 
the beginning and end 
of each bead’s stitch- 
ing, so it can support 
the weight of the gar- 
ment. Cut the thread 
and repeat across the 
area to be faggoted. 

And there you have 
it. So, rather than neg- 
lect these unforgettable 
techniques, why not 
join me in using them 
to create fragile, embel- 
lished garments that are steeped 
in history and soar into the future. 
Enjoy your creations. 4 





Andra Gabrielle’s exquisite garments, 
created one at a time in New York City, 
are sold in Barneys New York and oth- 
er fine stores. 


Sources 


Creative Stitches 

PO Box 17413 

Salt Lake City, UT 84117 
800-748-5144 

Natesh and DMC 
threads, needles, 

silk ribbon; call for info 


Ribbons & Roses 

13626 Dornock Ct. 
Herndon, VA 22071 
703-435-0150 

Silk ribbon; DMC, Sulky, 
and silk threads; needles; 
catalog, $2 refundable 


Treadieart 

25834 Narbonne Ave. 
Lomita, CA 90717 
310-5 34-5122 

DMC thread and cord, 
Sulky and silk threads; 
needles; silk ribbon 
catalog, $3 refundable 


Universal 

Synergetics Beads 

PO Box 2840 
Wilsonville, OR 97070 
503-625-2323 

Seed beads; catalog, $2 
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~The Foolproof 


NOTCHED COLLAR 


Heres how many top manufacturers 





construct collars and lapels 


by Jan Schoen 


™ rom the time I first began to 
sew, my goal was to make 
my own tailored suit to 
equal or surpass ready-to- 
wear. One by one, I mas- 





tered the techniques: the 
sleeves, shoulder pads, lining, and 
buttonholes. But the one area that 
continued to plague me for years 
was the notched collar—that tricky 
little corner where collar joins 
lapel. The guide-sheet directions 
were so simple to understand, but 
so difficult to follow with profes- 
sional results. 

I continued to struggle in frus- 
tration until the day an experienced 
garment-industry sewer showed 
me a foolproof way to achieve that 
beautiful, flat, smooth look you see 
in the best ready-to-wear suits and, 
I hope you'll agree, in the garment 
on the facing page. It’s truly so sim- 
ple and easy that you may wonder, 
as I did, why it hasn’t occurred to 
you before. This process is ideally 
suited to fused tailoring tech- 
niques, and it works equally well 
on all fabric types and weights. Tra- 
ditional methods, in which you 
stitch from different directions 
toward the collar/lapel intersection, 
are especially tricky on heavy, soft 
fabrics, and will create puckers if 
your seamlines are even slightly 
off. As I walk through the steps, 
youll also see how understitching 
can improve your edge seams and 
simplify turning corners. 


Prepare fronts, backs, 

and facings as usual 

Begin your jacket as you normally 
would, interfacing the fronts, fac- 
ings, and upper and lower collars. 


Avoid notched collars no longer! 
Manufacturers long ago solved 
this challenging part of jacket 
construction. You can use their 
solution easily at home, with 
equally professional results. 


Make the pockets and tape the 
roll line as you prefer, and rein- 
force the shoulders and back. Sew 
the jacket fronts and backs togeth- 
er at the shoulders, and the front 
facings to the back-neck facings. 
Then staystitch both inside and 
outside neck-edge seamlines, and 
clip the seam allowances every % 
in., or as needed for their degree of 
curve. (For general tailoring, I pri- 
marily use fusible-tailoring tech- 
niques developed and taught at 
The Sewing Workshop in San Fran- 
cisco. Many of these are described 
in the Singer Sewing Reference 
Library book Tailoring (1988).) 


Shaping the collar 

Prepare the collar pieces and com- 
plete the shaped collar. I start by 
joining the fused undercollar pieces 
together at the center back and 
trimming the seam to % in. Next, I 
fuse tailor’s canvas (minus seam 
allowances) to the undercollar 
stand, pin the undercollar around 
a tailor’s ham, and steam it to set 
the shape. When it’s completely 
dry, I sew the upper collar to the 
undercollar along the top edge 
only, trimming the seams to 4 in., 
then understitch as shown at right. 


Understitching?—Understitching 
is nothing more than pressing the 
seam allowances of a stitched edge 
seam toward the piece that will be 
underneath (such as the facing, 
the undercollar, or the back of the 
lapel) and stitching it down, usu- 
ally a little less than % in. from the 
original seam. This automatically 
“rolls” the seam slightly out of sight 
toward the back as you form the 
edge. On the jacket’s front edges, 
the underside switches at the lapel 
roll line from the facing to the jack- 
et front, so switch your under- 
stitching there, too, clipping the 
seam allowances to fold them to 
opposite sides. 


UNDERSTITCHING STEPS 


The following description is general, not intended 
just for lapels or collars. 


1. Stitch longest edge seam from end to end. Press seam 
allowances toward side that will be underneath when 
worn, clipping if necessary at any curves. 


. Stitch through all layers % in. from original seamline. 


WS 
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To make corners: 


3. Fold seam . 
allowances to |‘ 
underside. 


1. Stitch across ends, 
RSs together. 


2. Trim corners. 


When there’s a corner, as on a 
collar and lapels, understitching 
helps keep it sharp. As described in 
Threads No. 63, pp. 47-49, keeping 
the seam allowances on both sides 
of a corner flat and folded is one 
key to getting sharp points, and an 
understitched seam is folded and 
ready to turn before you start. 

As you can see in the drawing, 
the remaining corner seams that 
aren't understitched will cross the 
understitched seam allowances. To 
turn the collar corners, first trim 
the end seams to 4 in., holding the 
scissors at an angle to bevel the cut 
edge so the upper collar has the 
slightly longer seam allowance. 
Clip the corner seam allowances 
to remove bulk, then fold the re- 
maining seam allowances to the 
wrong side as if to understitch 
these, too. Pinch the corner to hold 
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NOTCHED COLLAR IN SIX STEPS 


1. Attach turned, trimmed undercollar to neck edge of jacket, matching 
notches and marks. Stitch as close as possible to each end of collar, 


to within at least 4 in. 


3. Attach front edges 
of facing to jacket 
from hem to lapel 
corner. Trim seam to 
4 in. Bevel or grade 


seams, changing 
directions at lape 


roll line. Understitch 


seam allowances, 


clipping and changing 


directions at lape 
roll line. 


THREADS 
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— Collar 
inside 


Facing, WS 


/ 


/ 


the seam allowances flat as folded 
while you turn the corner, then 
work out the last tip any way you 
like without disarranging the folds. 


Trim accurately to maintain 
turn of cloth—When the turned 
collar is folded lengthwise on the 
roll line, the undercollar seam 
allowance will extend beyond 
the upper-collar seam allowance, 


Understitched 
seam allowances 


1 


you stopped stitching. 


Undercollar 


Facing, WS } 


| 
* 








Collar — 


4. Sew across top edge of lapel from corner to end of collar, 
stitching over collar/neckline seam about % in. on each 
end. Clip through all layers to seamline exactly where 


5. Using seam board or point presser, 
press open collar/facing and collar/ 
jacket seam allowances from 
clip to clip. 


Upper collar 





6. Join lower seam allowances of jacket and facing necklines 
across back, leaving about 1% in. free at each end to clip 
from step 4. Trim corners and turn lapels. 





because of the thickness of the fold- 
ed layers. This is called “turn of 
cloth,” and it will be a different 
amount for fabrics of different 
thicknesses (see the drawing on p. 
38 for more on this). Pin the collar 
layers together and trim the neck 
edges evenly. You'll usually need 
to trim about % in. off the under- 
collar. If you carefully follow these 
trimmed edges as you stitch the 


neckline seams inside and out, 
youll maintain the turn of cloth 
you've just established. Directions 
for the remaining collar-and-lapel 
steps are given in the drawings 
above. I hope they prove as useful 
for you as they’ve been for me! @ 





Jan Schoen has taught home econom- 
ics and fashion merchandising for many 
years in north central Kansas. 
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Understanding Underlinin 


Underlining solves everyday fabric problems, 
from stabilizing loose weaves to reducing show-through 


ave you ever found a 
fabric that was the per- 
fect color but too light- 
weight or drapey for 
the garment you wanted 
to make? Do you avoid 
some pastel or white fabrics 
because you know the seams will 
show through on the right side? 
Well, these are just two of a hand- 
ful of everyday sewing problems 
that are easily solved with under- 
lining. Read on to find out why 
and how to add underlining to your 
toolbox of everyday sewing tricks. 


Underlining vs. lining 
Let’s clear up one point first: lining 
and underlining a garment are two 
different procedures, and depend- 
ing on their purpose, one or both 
can be used in a single piece of 
clothing. Usually cut from a slip- 
pery fabric, lining is attached only 
at the garment’s waistband or neck, 
and sometimes its hem—other- 
wise, it hangs free in the garment. 
It's generally used to give a fin- 
ished look to the inside of the gar- 
ment, prevent seams from ravel- 
ing, reduce wrinkling, help conceal 
some figure faults, and make a gar- 
ment easier to slip on and off. 
Underlining, on the other hand, is 
cut from the same pattern pieces as 
the fashion fabric and is attached 
before construction begins, as 
shown on p. 38. Then, as the gar- 


by Sandra Betzina 



















Why underline? 
This multipurpose 
technique gives you more 
control with fabrics and 
more options for their 
use. Underlining can: 


e Stabilize loosely 
woven fabrics 


e Strengthen 
delicate fabrics 


e Eliminate seam- 
allowance show-through 


© Hide hand stitching 


e Add warmth 
to garments 


e Add bulk to fabrics 


e Reduce wrinkling 


ment is constructed, the under- __ Underlining can transform a fabric’s character. Cotton 





lining and fashion fabric are han- _flannelette underlining (shown underneath at right) adds 
dled as a single unit. Most often, body and stability to drapey silk crepe, giving it the hand 
underlining is cut from fine cotton needed for this mandarin-style dress (Simplicity 7114). 
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UNDERLINING BASICS 


The steps for applying underlining are the same for every combination of underlining 


material and fashion fabric. 


1. Cut fashion fabric 
and underlining 
from same 
pattern pieces. 


Fashion 
fabric, WS 


2. Pin fabric 
and underlining 
together 
down center 
only, along 
straight grain. 





7 





Underlining 


UNDERLINE TO... 
Stabilize and strengthen 
fashion fabric 


Crisp silk organza adds 
body without bulk to 
silk crepe. 


Cotton batiste 
stabilizes lightweight 
wool crepe. 


Medium-weight 
fusible interfacing 
stabilizes hand- 
woven cotton 
yardage before 
garment pieces 
are cut. 


3. To adjust for turn of cloth 


Turn of cloth 


(amount of space taken up by 
fabric’s thickness when folded) 
along straight grain, place hand 
over pins, fold fabric over hand 
(underlining’s overlap shows 
amount of adjustment needed for 
turn of cloth), pin fabric and 
underlining near adjusted edges, 
and baste. Average turn of cloth 
will be % to 4 in. (or more, 
depending on fabric’s thickness ). 


batiste (see “Sources” on the facing 
page), light- to medium-weight cot- 
ton broadcloth, or silk organza. But 
a variety of other materials can 
also be used to underline a fashion 
fabric, as shown on these pages. 


Jack-of-all-trades—Underlining 
serves many functions in a gar- 
ment: It adds stability and strength 
to lightweight fabrics and reduces 
wrinkling, enabling you to use a 
fabric that may be too flimsy by 
itself for the garment you have 
in mind. Underlining reduces the 
transparency of white or pastel fab- 
rics, which prevents seam allow- 
ances from showing through. It can 
eliminate the shadow from a bright- 
ly colored blouse tucked into light- 
colored pants, and it hides panty 
lines. And underlining stabilizes 
loosely woven fabrics and conceals 
hand stitching since it alone, and 
not the fashion fabric, catches the 
hand stitches. 


One last word: interlining— 
Interlining refers to fabric that’s 
effectively an underlining whose 
purpose is to add warmth without 
bulk and which is applied either to 
the fashion fabric or the lining, 
which I'll explain in a moment. A 
lightweight wool applied to fash- 





ion fabric, for example, makes a 
winter coat toasty warm, while cot- 
ton flannelette (or flannel) inter- 
lining blocks the chill in a light- 
weight spring jacket. 

When interlining a fitted or semi- 
fitted garment, interline the fashion 
fabric, especially if it needs more 
body. If the garment is loosely fitted 
and very full, consider interlining 
the lining instead, which adds 
warmth without reducing the flu- 
idity of the fashion fabric. 


Changing hands 
There’s almost no way to prevent 
underlining from changing a fab- 
ric’s hand (its drape and feel) and 
adding body that may or may not 
be welcome, but you can minimize 
the change by selecting the right 
underlining. The choice of a soft 
cotton batiste, weightier cotton 
broadcloth, or crisp silk organza 
to underline silk crepe, for exam- 
ple, depends on how much you 
want to change the silk’s basic char- 
acter. The closer the hand of the 
underlining and fashion fabric 
match, the less change there'll be. 
To get the fashion-fabric hand 
you want, consider expanding your 
underlining options to fabrics be- 
yond the usual ones. There are no 
rules about how this works, so the 
only way to know which underlin- 
ing fabric to use is to experiment 
with the different possibilities. 


Unusual solutions—Here’s a 
dilemma that may not occur every 
day, but when it does, an inventive 
underlining may be the solution, 
as it was for me: I had a wonderful 
stretch lace (shown at top right) 
that I wanted to use for a dressy 
blouse/ jacket. To eliminate but still 
suggest the transparency of lace 
and also maintain the lace’s stretch, 
I ended up using a stretchy, nude- 
color, bathing-suit lining as an 
underlining. Problem solved. 


by Sloan Howard 
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Fashion illustrations by Gayle Kabaker; ilustration at top left by Carla Ruzicka 


To stabilize a handwoven cotton 
(shown at bottom on the facing 
page), I underlined the yardage by 
fusing a suitable interfacing to it 
before cutting out the garment 
pieces. In another case, I came up 
with an unusual underlining to 
stabilize the wrong side of a knit 
fabric: crinkle cotton. The pleated 
“crinkles” added stretch to the cot- 
ton, allowing it to give with the knit. 

When I want to “upgrade” a silk 
crepe from blouse to jacket or dress 
status by adding warmth and sta- 
bility to the soft, supple fabric, I 
use flannelette underlining. This 
was my solution for the fall/winter 
silk tunic dress you see on p. 37. 

And when necessary, I always 
consider using different under- 
linings in a single garment. In an 
underlined silk jacket, for exam- 
ple, flannelette might add the right 
amount of body and stability to 
the jacket’s fronts and back, but 
too much in the sleeves. The solu- 
tion here is to use flannelette for the 
jacket body and batiste or light- 
weight broadcloth for the sleeves. 


Sometimes underlining isn’t the 
answer—Although an extremely 
useful technique, underlining can’t 
always work miracles. An open- 
weave wool crepe, for example, 
needed special handling to pro- 
duce a gored skirt that would cling 
to the body without show-through 
at the seams. Underlining would 
reduce show-through but change 
the crepe’s hand, while lining the 
skirt, even with a very lightweight 
rayon or silk, would hold the skirt 
slightly away from the body. The 
solution was to line the skirt with 
a lightweight rayon knit to reduce 
transparency while allowing the 
skirt to cling to the body. 

One fabric that’s always tricky to 
underline is rayon, since even the 
most well-behaved rayon sags when 
“hung” on the body. Because this 


sagging is more obvious over time 
when the garment is underlined, 
I don’t underline ray6n. 


How to underline 
Once you've experimented and 
found the right underlining fabric 
for your project, the hard part is 
over. To apply the underlining to 
your fashion fabric, begin by thor- 
oughly preshrinking both fabrics 
(see Threads No. 61, p. 16). Cut out 
the underlining and fabric from 
the same pattern pieces, and trim 
the underlining along the marked 
hemline. Pin the underlining to the 
fashion fabric, as shown in the 
drawing on the facing page; adjust 
for turn of cloth (the thickness of 
the fashion fabric) along the length- 
wise edges; hand-baste the pieces 
together (machine basting causes 
the fabric to draw up slightly, 
creating puckers in the 
completed garment’s 
seams; and the meth- 
od of using dots of glue 
in the seam allowance to 
attach the underlining to 
the fashion fabric is faster 
but makes seam allowances 
stiff); and baste along the 
centers of the darts to prevent 
them from shifting when sewn. 
Once the pieces are basted to- 
gether, treat them as a single fabric 
when constructing the garment. 
Of course, underlining adds steps 
to making a garment, but the small 
investment of time pays rich divi- 
dends by giving you more options 
for using your favorite fabrics. 
Some of my examples may differ 
from your own everyday sewing 
situations, but I hope they'll serve 
to remind you to consider under- 
lining as a solution the next time a 
fabric has you stumped. 4 





Sewing expert Sandra Betzina teaches 
hands-on classes in San Francisco, CA. 
For information, call 415-386-0440. 


Sources 


My favorite “one-stop” 
mail-order shopping 
source for underlining 
fabrics is Vogue Fabrics 
(718 Main St., Evanston, 
IL 60202; 847-864- 
9600). For basic under- 
linings and interlinings, 

| recommend Swiss Pima ; 
cotton batiste, available 
in white only; “Fiesta” 
lightweight cotton 
broadcloth, “Samurai” 
medium-weight 
broadcloth, and cotton 
flannelette, which all 
come in a variety of 
colors; inexpensive, 
loosely woven, 
plain-weave wool 
(availability varies); and 
cool-fuse SofKnit or 
medium-weight Fusi-Knit 
fusible interfacing. 

—S.B, 





UNDERLINE TO... 
Reduce transparency 
Tricot bathing-suit 
lining fabric adds 

a modesty factor 

to stretch lace. 


Conceal hand stitching 

Cotton batiste helps hide hand stitching 
at hemlines on soft cashmere/camel’s- 

hair wool. The delicate cashmere fibers 
would break at the hem under 

the fabric’s weight without the 

underlining to stitch into. 
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Add warmth ¢ 


Flannelette underlining 
adds bulk (and warmth) 
to silk crepe. 


Perfecting . 


the Parka’ 


Alter a commercial 
Ski-jacket pattern to get 
maximum protection 
against cold 


i 


_ ~ 


by Lela Scott Landis 











efore I started my busi- 
ness of designing and 
making custom skiwear, | 
checked out the outerwear 
offerings of the pattern 





companies. What a sur- 
prise to discover that the few pat- 
terns I could find wouldn’t stand 
up to real athletic use, nor would 
they adequately guard against the 
cold of winter-sport conditions. My 
minimum requirements, which you 
see on the jacket on the facing page, 
include a lining, an insulating 
layer, double zipper shields, draw- 
strings at waist and hem, zipper 
pockets, and a retractable hood 
in an insulated collar, all double- 
stitched throughout. For those of 
us who'd like to actually use the 
skiwear we make for skiing, here’s 
how to easily add these features to 
a commercial pattern. And if you'd 
like some help with fitting, “An 
easy fit” on p. 42 gives you tech- 
niques to ensure that you'll also 
have room to move. 


Patterns and parts 

Parka patterns that can be easily 
adapted to the modifications that 
follow are Butterick 4724 and Kwik- 
Sew 1770 (available in March 97). 
Once you've chosen a pattern, and 
altered it if necessary, you can fol- 
low the pattern directions for any 
details your pattern offers that 
aren't covered here, but I suggest 
you follow my overall construction 
sequence. It includes stopping at 
a few points to try the jacket on 
and customize the fit. You'll find 
the sequence outlined in “Sewing 
steps to the slopes” at right. 


Fabrics—There are many durable, 
noncotton fabrics available (see 
source list on p. 45), but by far the 
most commonly used fabric for 
winter sportswear is nylon Sup- 
plex (Targa is a competing brand). 
Generally well under $10 a yard, 


it has a soft, cottonlike hand, and 
comes in a wide range of strong 
colors, with varying degrees of 
water and wind resistance, even 
among different colors of the same 
weight. I always hold the fabric 
tight against my face and blow 
through it to see how wind resis- 
tant it actually is. If the fabric seems 
easy to blow through, or if the per- 
son who'll wear the garment gets 
cold easily, I'll use a double layer of 
Supplex or interline the Supplex 
with a thin, soft, tightly woven 
microfiber fabric to stop the wind 
while still allowing the garment to 
breathe and drape. Stitch Supplex 
as you would a similar-weight cot- 
ton, using all-polyester thread. 

High-tech fabrics such as Gortex 
and Ultrex are essentially nylons 
(like Supplex) that have been coat- 
ed on the back to become highly 
waterproof and windproof while 
still allowing water vapor from per- 
spiration to pass through, which 
earns them the designation “wa- 
terproof/breathable.” If insulation 
is used between the fabric and lin- 
ing, the vapor will condense, the 
droplets becoming too large to pass 
through to the outside. This makes 
breathables a poor choice for cold- 
weather skiwear. Spring skiers can 
wear lined Gortex without insula- 
tion. If you live in a rainy, cold part 
of the country and will be using 
your jacket for light activities, like 
walking, that don’t build up excess 
body heat, you can get away with 
insulating Gortex. 

These coated fabrics are machine 
washable in cold water, but the 
manufacturers suggest double rins- 
ing to prevent soap from clogging 
the pores. To be truly water repel- 
lent, the seams must be sealed after 
topstitching or clipping (crotch 
seam allowances require clipping) 
with an iron-on, seam-sealing tape. 
A liquid sealer is also available, but 
it’s not as effective. 


Insulation—I’m sold on the new- _—_ Snug and strong, 


est insulating products—they’re activewear you make 
extremely warm and easy to sew 
with. Both Thinsulate by 3M and 


Thermolite by Du Pont can be 


yourself can be every 
bit the equal of the 
best ready-to-wear. 
The fabrics and hard- 
ware are readily 


machine-washed and -dried and 
are available in four weights (40, 
100, 150, and 200). These man- 
made fibers insulate by holding in 


available, and the 
techniques are easy. 
a layer of airthat becomes warm Read on for tips from 
when the jacket is worn. They're —_a pro. The author 
supposed to be as warm as twice modified a now 
their thickness in down. unavailable pattern, 
similar to Butterick 
4724, to make the 


parka at left. 


I generally use 100-weight insu- 
lation in my jackets and, to cut 
bulk, 40-weight in the sleeves, but 
I’ve occasionally used 40 in the 
body, piecing in a shoulder section 





Sewing steps to the slopes 


Here’s the sequence | use to make a ski jacket: 


1. Alter the pattern if necessary and cut out all fabrics 
and insulation. 

2. Mark waistline and zipper pockets on the outer fabric. 
3. Stitch any color blocking and insert the zipper pockets. 
4. Stitch shoulder, armscye, and side /underarm seams in 
the outer fabric and insulation/lining. Attach the upper 
zipper shield. 

5. Extend the shoulder pads and pin them to the lining. 
6. Try on over typical underlayers, pinning the center 
fronts together to check the sleeve length and body fit. 
Sleeves without cuffs should extend to the wrist with the 
arms thrown forward; adding the 24-in. cuff will create 
plenty of ease. Twist to see if the jacket twists with you 
(it shouldn't). | always use a two-way zipper, but if you 
don’t, sit down with the front pinned from hem to waist 
to see if there’s enough room. 

7, Sew in the shoulder pads. 

8. Sew in (or baste) the drawstring tube to the wrong 
side of the outer fabric, but don’t topstitch until the front 
zipper is inserted. 

9. Try on with the fronts pinned and the drawstring tight- 
ened comfortably. On most bodies, this raises the hem in 
back. Mark and trim the hem level, cutting a 14-in. hem 
and hem drawstring allowance on the outer fabric only. 
10. Sew the collar and hood, cuffs, and front zipper; top- 
stitch the waist tube through all layers; then hem, creating 
a hemline drawstring tube just below the zipper shields. 
—L.S.S. 
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TO EXTEND 
SHOULDER 
PADS 


Raglan sleeve pad 


Fusible eat 


of 100, to keep bulk to a minimum. 
Be sure that the insulation you 
choose is faced on both sides with 
“scrim,” a Kleenex-like layer, or is 
designed to maintain stability with- 
out being quilted to the lining. 
Thinsulate is additionally held 
together with lines of fused dots, 
which can show through a thin, 
light-colored outer cloth. 

To use the insulation, just cut out 
a second set of outer jacket pieces 
from it and sew them together. 
I always sew the lining and insula- 
tion as one layer, so that if any- 
thing needs resewing or alteration, 
I don’t have to pick stitches from 
the insulation alone. Place the lin- 
ing/insulation under the outer 
layer after you’ve sewn the pockets 
and the upper zipper shield and 
topstitched the seams. You'll later 
join it through all the layers at the 
waist and openings: center-front 
zipper, cuffs, neck, and hem. 


Lining and hardware—Besides 
protecting the insulation and cov- 
ering the construction, the lining 
needs to improve the feel of the 
garment, and make it easy to slip 
the garment on and off. A heavier- 
than-dress-weight polyester micro- 
fiber works well if you can find 





Taut sewing is the cure for puckered, rippling seams in synthetic fabrics. 


Hold the seam from the back with your left hand, and in front with the 


right, and pull slightly apart as you let the feed dogs move the fabric layers 


without straining on the needle. 


one, but you can choose any fab- 
ric that won't shrink. I find that 
Polarfleece is too bulky and cling- 
ing to be used as a lining, and not 
warm enough to be used without 
insulation, but if you want to try it, 
use it in front and back only. The 
sleeves will be easier to get into if 
they’re lined in a fabric that won’t 
grab a sweater. Polarfleece is perfect 


as a facing for the insulated collar 
and cuffs. 

The sources listed offer a won- 
derful array of hardware options 
for outerwear, including many 
styles and sizes of zippers, plus 
drawstrings, stops, snaps, eyelets, 
trim, hooks, buckles, and straps of 
every description, complete with 
detailed instructions and advice 


An easy fit 


The jacket I’m describing is meant for ath- 
letic activities—bigger is better! To check 
the body ease, lay out the front and back 
bodice pieces with their side seams over- 
lapping, pinning at the waist and at your 
widest hip measurement. Measure from 
center back to center front, eliminating all 
seam and zipper allowances. Multiply the 
measurements by 2 and compare to your 
own loose measurements. | feel that a slim- 
fitting ski jacket needs at least 6 in. of ease. 
A medium fit allowing much more mobility 
has anywhere from 8 to 16 in. of ease in 
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the body. Large-busted figures can fit the 
jacket to the bust and take in the seams at 
the waist or hips, or add darts for more 
shaping. Measure the hem length you 
want, then add 2 in. to allow for marking a 
new, straight hemline, if necessary, after 
you see what happens when you tighten 
the drawstring in the second try-on. 

To measure for the sleeve, hold a tape at 
your neck and run it over the shoulder, 
down around the bent elbow, and up to 
the wrist bone. Subtract 2% in. for the cuff, 
and the result equals the length of the 


shoulder seam on the bodice, plus the 
sleeve length measured down the center of 
the sleeve pattern, and includes only the 
%-in. seam allowance at the cuff. The actual 
collar won't be right at your neckline, but 
the shoulder seam will be away from your 
body because of the pad, and these differ- 
ences generally balance out. If you like very 
big pads, you should probably add an extra 
inch to the sleeve length. If you always 
wear long gloves, you might be more 
comfortable with a slightly shorter sleeve. 
—LSS. 


Photos by David Page Coffin; illustrations by Robert LaPointe 





A snap-closed, insulated cuff 


provides ventilation when 
needed, and warmth on demand. 


for using and installing them. You'll 
need at least a center-front, two- 
way, separating zipper (I use plas- 
tic coil or toothed no. 5 zippers); 
a short, one-way zipper for each 
pocket and for the hood-pocket in 
the collar; and drawstrings and 
stops for waist and hem. 


Construction details 
Nylon puckers when it’s sewn on 
grain unless youve mastered the 
taut-sewing technique, shown in 
the photo on p. 42, in which you 
pull the fabric equally from the 
front of the presser foot with the 
right hand and from behind with 
the left hand. Be careful not to 
change the length of the stitch or 
bend the needle as you pull. | 
always place the zipper pockets 
and any color-blocking seams on 
the bias to eliminate puckering 
without having to sew taut. 

To ensure maximum durability, 
I stitch all inside seams twice and, 
except on the side and inseams 
that I may need to alter, press the 
seam closed and to one side, then 
make two rows of topstitching 
about %4 in. apart. Pin at 2-in. in- 
tervals before you topstitch, stitch 
taut, and if there’s any rippling as 
you get to a pin, rip the stitches 
out and start over again. 


Double-shield the zipper—The 
warmest jackets have zipper shields 
both under and over the front zip- 
per, extending almost up to the top 
of the stand-up collar and down 
almost to the hem, not including 
the drawstring at the very bottom 
of the garment. The undershield 
also prevents the zipper from snag- 
ging clothes worn under the jacket. 
The drawings at right show how 
to make both under- and upper 
shields. Snaps can complete the 
upper shield; put one at the top, 
waist, and bottom, and space any 
others in between. 


Draw up the waist and hem— 
A drawstring at the waist will keep 
the jacket warmer and, for skiing 
and other high-speed winter sports, 
drier. Taller people may find two 
drawstring tubes 4 in. apart more 
flattering. In this case, make a long 
loop from a single cord twice the 
jacket-waist length, joined out of 
sight inside one of the tubes, as 
you see on p. 40, so that at each 
double opening you have a loop 
instead of two knotted ends. If you 
prefer a single drawstring, a classy 
finish is to have two parallel eyelets 
at each end, about | in. apart, so 
that the end of the cord can feed 
out the hole closer to the side, 
through the pull-stop, then back 
into the front hole, where it’s sewn 
down from the inside. Make the 
cord just long enough to allow the 
jacket to lie out flat; any more will 
just get in the way. 

Form the %-in.-wide waistline 
drawstring channel(s) by stitching 
a flat strip of outer fabric to the 
jacket’s wrong side after finishing 
the side seams. Topstitch through 
all layers when the jacket is fin- 
ished, following the original stitch- 
ing lines. The drawstring channel 
at the hem is formed when you 
turn up the outer fabric hem allow- 
ance to clean-finish the lower edge. 


MAKING ZIPPER SHIELDS 








Undershield ae 
_ Fold in half. 
EK o< 
eneth | —~ Stitching angled 
down % in. 
| of CF 
| *~ plus collar, 
plus seam Leave open. 
allowances 
own = 
44in 
itt _ Turn and + Sandwich underlap 
‘\;|| topstitch. zipper between 
f jacket and undershield, 
tL we stitch, and fold to WS 
re ef ’ (lining will conceal 
BY raw edges ). 
Upper shield 
a Garment : 
* fabric inter- ~~ t Fold in half. 
| faced on WS 
| with fusible ; 
+ Length of CF } 
Leave open. 


| plus collar, plus 
| seam allowances ] 
| 


acket, x > 
Rs ( / 
ae 





eee + > Attach overlap 
| Pat: d zipper and turn. 
Attach upper shield 
; J by topstitching 
lL. sHg7 Sx over zipper. 





Fleece both cuffs and collar— 
I prefer a cuff-and-snap opening, 
shown in the photo above, at the 
sleeve so that I have a way to ven- 
tilate. Elastic sleeve hems or knit 
cuffs are too binding for my taste. 
The cuff should be long enough to 
go around the wrist over a sweater 
cuff, have some ease so it can be 
snapped, and have the snap centers 
% in. from the sewn edges. For a 
6-in. wrist, I cut the outer fabric 
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TO CONSTRUCT ZIPPER POCKETS 


Directions assume a /-in. zipper; adapt dimensions if your zipper is different. 


Insert zipper 


7-by %in. | 
masking 
tape 

centered 
on facing 


9 in. 





1. Cut bias outer-fabric 2. Position facing RSs together 3. Remove tape, slash and clip 


facing and position over pocket opening. Stitch into corners, turn, baste, 
masking-tape rectangle around tape, shortening and press. 
in center. stitches at ends to reinforce. 





8 ee ee ee 7. = =. 










4, Make zipper covers: cut two 5. Cut two 1%- by 9-in. strips of Stitch Witchery 
2'- by 9-in. strips on bias, and place inside folds, press, and topstitch 


fold to WS, and press. folded edges. 


6. Sew one cover to closed zipper tape, centering 
edge over teeth, allowing ease to cover pull. 
Catch outer edge of tape, allowing tape at pull 
to spread naturally. 





7. Scotch-tape remaining cover with fold 8. Center covered 
butted to stitched cover and sew to zipper under 
other zipper tape. opening so pull 

is down when 
Attach pocket bags Stitch, fold, closed, and 
topstitch. topstitch all 
— / ><. around. 









Jacket, 
Ws 2 2 Ys 
| fi a 
| | Upper 
Lower pocket bag, 
| \ pocket bag, \ RS | 
\ RS | 
Ba \ 
ee ps WS 
| 
| 
Pi 
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11 in. plus two seam allowances. 
I line the cuffs with Polarfleece and 
insulate them, as I do the collar. 
Insulation of 100- or 150-weight 
keeps the collar soft but upright; 
use it in the cuffs, too. 

When cutting the fleece for the 
collar, extend the pattern 2 in. on 
the side that has the under zipper 
shield, and letthis extra fabric hang 
free when you sew it to the collar. 
Hand-whip the extra fleece to com- 
pletely cover the body side of the 
zipper shield from the neck seam 
up. The softness this creates against 
the chin is worth the time and 
extra bulk. 

Stretch the cuff and collar fleece 
as you pin it to the other layers, 
starting in the center and pulling to 
both ends. This builds a curve into 
these pieces and makes the inner 
layer smoother when worn. I pull 
out about | in. and trim the excess 
after sewing. 


Zippered pockets 

and hood 

Zipper pockets are useful for secu- 
rity and necessary for skiwear. 
Remember to put them on the bias 
to eliminate rippling. A clean, easy 
way to insert zipper pockets is 
shown in the drawing at left. 

I line my pockets with lingerie 
knit because it stretches and takes 
the shape of the little camera that I 
often carry. If you use the pockets 
to warm your hands, I suggest you 
use a thin flannel. Polarfleece is 
too bulky for me. 


Add a zip-away hood—The hoods 
on all the outerwear patterns I’ve 
seen are very roomy—too loose for 
vigorous activities like horseback 
riding, skating, or skiing. The hood 
pattern I prefer is shown at right, 
along with directions for inserting 
the hood into a zippered opening 
in the back of the collar so that 
it can be hidden inside. 


Stitched-down 

shoulder pads 

To avoid loose or misplaced pads, 
I always stitch them down. First, 
check the lining shoulder seam 
against the outer pattern seam. The 
lining needs to be the same at the 
neck but must taper down % in. 
lower at the shoulder/arm seam. 
Ease the lining sleeves about 1 in. 
I use onlyraglan pads, and fuse an 
extra layer of %-in.-thick, press-on 
batting to the pad top, widening 
the pad by about 2 in. on all sides, 
as illustrated on p. 42. Fuse knit 
interfacing to the underside, keep- 
ing the pad’s shape as well as you 
can, then trim it with a slanted cut. 
Finally, stab-stitch all the layers 


together down the center and all 
around so nothing will delaminate. 
Position the bottom of the shoul- 
der pad on the inside of the lin- 
ing, pin it, then put the jacket on to 
check the placement. Turn the jack- 
et inside out and pin the pads well, 
then machine-stitch around the cir- 
cumference of the pad extension. 
Catch the extension in the collar 
seam and trim away any excess. 


Maintaining your jacket 

If you use polyester thread, pre- 
shrink the interfacings, and use 
the fabrics recommended in this 
article, then nothing in your jacket 
should shrink. Cold-water machine 
washing, without bleach, and low- 


heat drying are recommended; 
don’t dry-clean (the insulation 
doesn’t like it). Supplex cleans up 
well, and bad spots can be pre- 
rubbed with detergent or a little 
dry-cleaning solvent. Even fabric 
that has been treated for water re- 
sistance gradually loses its repel- 
lency, so after each washing, spray 
Supplex garments with Scotch- 
guard (you should get three spray- 
ings per can), which will keep you 
dry as well as warm. 4 





Lela Scott Landis owns Beaded Bodies 
of Vail, a custom skiwear company. 
Send your suggestions and questions to 
her at 2250 S. Monroe, Studio 8, Den- 
ver, CO 80210. 
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FOR A CONCEALED HOOD 


Hood and lining pattern 
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Gathering area a 
Notch— 
If your head is large or you plan to wear 
a large knit hat under your hood, make 
a muslin version of hood to be sure it’s 
big enough. 


3. Attach hood to collar 


a. Gather necklines on hood and lining to fit zipper 


opening if necessary. 


1. Prepare zipper-opening collar back 

a. For 18-in. zipper, cut three 20- by 2-in. strips of outer fabric. 
One piece is facing, others are zipper covers. 

b. For facing, center 18- by %-in. strip of masking tape on WS 
of facing. Position facing RSs together over collar back, so top 
edge of tape is 1% in. down from top of collar. Sew around 
tape, remove it, slash, and turn, as for zipper pockets. 

c. Make zipper covers from remaining strips, as for pockets. 
insert covered zipper into opening, topstitch. 


2. Make lined hood 


a. Cut two hood and 
two lining pieces; 





Drawstring [ 


make small buttonholes : | Lining Outer 

or insert eyelets in outer ae fabric, 

hood pieces. RS 

b. Sew hood and lining center- ee LW, 

back seams, then join hoods | Fi ae 

from notch to notch, turn, | Re oe 

and stitch % in. from face Velcro on : 

edge to encase drawstring. exterior Neckline 
keeps chin Clipped 
covered. PPe 


notch 


Sources 

for fabric, 
patterns, 
and findings 


Denver Fabrics 

2309 S. Federal Blvd. 
Denver, CO 80219 
800-996-6902 

Large fabric store 
specializing in activewear 
and hardware 


The Green Pepper 
1285 River Rd. 
Eugene, OR 97404 
541-689-3292 

Fabrics, patterns, hard- 
ware; excellent catalog 


Outdoor 

Wilderness Fabrics 
16415 N. Midland Blvd. 
Nampa, ID 83651 
208-466-1602 

Fabrics, fleeces, hard- 
ware, patterns, catalog 


The Rain Shed 

707 NW 11th St. 
Corvallis, OR 97330 
541-753-8900 

Fabrics, fleeces, hard- 
ware, patterns; excellent, 
informative catalog 


Textile Outfitters 

735 10th Ave. SW 
Calgary, AB T2R OB3 
Canada 

403-543-7676 

Fabrics, fleeces, hard- 
ware, patterns; excellent, 
informative catalog 


b. Attach lining to upper zipper tape (RS of hood to 
inside of zipper) and hood to lower zipper (RS to inside), 
matching raw edges to facing rectangle and sewing 
to catch zipper tape. Extend hood seam allowances 
inside collar as much as possible to cover zipper opening. 


Notches 


c. To conceal insulation at gap at ends of zipper, pull seam 
allowances as much past opening as possible, then stitch. 


Collar, WS 5 Ra, 


\ 
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Fabulous 


FABRIC BY MAIL 


ood news, fabric lovers. Great fabrics from around the world are yours for the 


From the 


luxurious to ongoing hunt for specialized fabric sources that welcome mail-order inquiries 


the unusual, incredible textiles directly to your front door. (if they don’t have exactly 
a world of fabrics what’s shown here, they'll have something similar in most cases.) 
ic ju sta ph one The big-name designers often say that fabric is the inspirational point of departure 


ordering, if you know where to phone, fax, or e-mail. As part of Threads 


(see issue No. 58, pp. 44-49), we present six suppliers who will deliver 


for every new garment (or collection). Whether you sew individual garments, entire 
Call dWay collections, quilts, or other projects, the fabrics described here may be exactly what 


you've been looking for for your next creation. 
by Susan B. Allen 
































oe , , 
a Textile Studio: For rayons so 


74) ey drapey they glide on air, call the 
Textile Studio (488 Lighthouse 
Ave., Monterey, CA 93940; 408- 
644-9077). Armani does it, Donna 
Karan does it, and you, too, can 
make flowing garments with tex- 
tured, fluid rayons and linens from 
this resource. Co-owner Marsha 
Day or her talented staff will lis- 
ten to your garment ideas and de- 
sired color range, and mail you a 
selection of coordinated swatches 
to choose from. Their specialty is 
exceptional color combinations. 
Textile Studio offers a variety of 
line domestic and im- 
ported fabrics (es- 
pecially rayons in 
sophisticated prints 
and weaves, $16 to 
$21/yd.), and stocks 
luscious linens ($18 to 
$22/yd.), cotton knits ($9 
to $12/yd.), and wools 
($20 to $50/yd.). 
me Call for swatches ($5, 
: % applicable to your first 
" purchase); retail shop. 
























International Fabric 
Collection: You'll find 
a delightful and diverse 
array of cotton prints at 

> International Fabric 
Collection (3445 
West Lake Rd., Erie, PA 
16505; 814-838-0740 or 800- 
462-3891: fax: 814-838- 
9057). Garment and quilt 
makers alike will fall in 
love with the fine, print- 
ed cottons from Australia, 
Bali, England, France, the Ivory 
' \ Coast, Japan, the Nether- 


Global Village Imports: If it’s 
handwoven and cotton, it’s prob- 
ably available from Global Village 
Imports (3439 NE Sandy Blvd. 
#263, Portland, OR 97232; 503- 
236-9245; fax: 503-233-0827). 
Just about every color, design, 


Wee: 


\ & 


¥ 


stripe, tweed, and motif in the 
handwoven-cotton world is 
available from this resource. 

Most of the fabric comes | 







from the looms of Guatemala, % 
is 36 in. wide, and costs between 
$6 and $24/yd., depending on 
the intricacy of the design. 
They even have several cottons 
with metallic sparkles for dramat- 
ic, handwoven eveningwear. 
Swatch packs of 50-plus fabrics ($5, 
applicable to your first purchase); 
wholesale pricing for orders over 
$200; showroom open by appoint- 
ment only. 


lands, and Senegal. Here you'll find 
the famous Liberty of London’s full 
collection of Tana lawn cottons (36 
in. wide, $22/yd.) and craft cot- 
tons (44 in. wide, $13/yd.), de- 
tailed French provincial designs 
made by Momen House in Japan 
(44 in. wide, $16.80/yd.), and Aus- 
tralian aborigine prints (44 in. 
wide, $11/yd.). This resource is a 
veritable United Nations of fabric— 
and you get to vote! 

Catalog ($3 check or money order); 
free swatch service; showroom open 
on Thursdays and by appointment. 
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Spandex House: Stretch your 
budget—and your garments—with 
fabrics from Spandex House (228 
W. 38th St., New York, NY 10018; 
212-354-6711; fax: 212-354-7432). 
If it stretches, it’s here, or it will 
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be next week, and at a great price! 
Specializing in theatrical and dis- 
play fabrics, Spandex House offers 
everything from flattering, slinky 
knits in many colors (45 in. wide, 
$8/yd.) to super jumbo spandex 
(at top left, 45 in. wide, $14/yd.) 
and satin spandex (third from top, 
45 and 60 in. wide, $10/yd.), to 
rain-slicker stretch plastic in taxi- 
cab yellow (fourth from top, 60 in. 


wide, $8/yd.). 


If yowre scheduled to 
sing backup for Aretha 
Franklin and don’t have a 
thing to wear, order stretch lamé 
(36 in. wide, $18/yd.) or stretch 
suffole in copper with a subtle 
crosshatch line (at bottom, 80 in. 
wide, $10/yd.). Call for athletic 
micromesh (second from 
? bottom, 60 in. wide, 
~~ $8/yd.) and elasticized ver- 
sions of lace, velvet (crushed, 
second from top, 56 in. wide, 
$16/yd.; and plush), velour, 
leather, hologram cloth (fourth 
from bottom, 45 in. wide, $8/yd.), 
or four-way-stretch moleskin or 
milliskin. Of course, for everyday 
wardrobes, Spandex House sup- 
plies many colors of conserva- 
tive, matte cotton-Lycra jersey 
(third from bottom, 60 in. 
wide, $8/yd.). 
And in case you've 
been searching for 







the perfect fabric 
tor making a girdle (the 
guys at the gym call 
them “compression 
shorts” these days— 
no kidding), now you 
know where to get power net 
($8/yd.) in 80-in. widths, which 
should cover the subject. 
Catalog, $15; free swatch ser- 
vice; retail shop. 





From power net to designer 
silks, these specialty-fabric 
suppliers can deliver to 
your front door 
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Fabric Complements: 

This resource specializes in 
touchable luxury. If you like creat- 
ing garments from silks of all 
weights, pure natural cashmere, 
and sueded rayons—all fabrics with 
a great “hand’—call Fabric Com- 
plements (7689 Lakeville Hwy., 
Petaluma, CA 94954: 707-778- 
8550; fax: 707-778-1729). You can 
expect to discover a remarkable 
collection of wools, georgettes, jer- 
seys, Calvin Klein suitings, natural 
camel’s-hair meltons, and hard-to- 
find wool satins. Prices range from 
$26.95 to $49.95/yd. Other hard- 
to-find items include all-silk den- 
ims, Pima cottons, all colors of 
Ambiance rayon lining (45 in. 
wide, $6.95/yd.), and annual sub- 
scriptions for Vogue and Butterick 
counter catalogs. 

Subscription service: 150 large sam- 
ples sent periodically over six months 
($25). Free swatch service for specif- 
ic requests. 





Apple Annie Fabrics: Combine 
silk, linen, wool, and the Internet, 
and what do you get? Apple Annie 
Fabrics (Coles Landing, 566 Wil- 
bur Ave. (Rte. 103), Swansea, MA 
02777; 508-678-5187, e-mail: aafab- 
rics@aol.com; on the World Wide 
Web: http://www.inetcon.com/ 
fabric.html).You’ll find interna- 
tional variety and good prices in 
the uncommon, natural-fiber fab- 
rics featured at this resource. Own- 
er Anne Kendall selects each fabric 
for the shop (“I touch them all,” 
she says), and she’s good at it. How 
about a crisp-yet-soft silk/ 
linen/cotton weave from 
the couture collection 

of Italian designer 
Joseph Abboud (60 

in. wide, $14.98/yd.) 

or silk prints from 


Gianni Versace or Ralph Lauren 
(around $20/yd.)? Casually elegant 
damasks and piqués cost under 
$10/yd., and winter weaves of airy 
wool/angora and magical textured 
wools start at $20/yd. 

Call for swatches; retailshop. 


Susan B. Allen is an associate editor of 
Threads, who will never have 
too much fabric. 
















Stitch and 
embellish the 
ready-made 
designs on 


a novelty 
print for 

a unique 
quilted 


garment 


by Laura Jennings 
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o beautifully quilted gar- 
ments entice you, but you 






haven't the time for piece- 
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a work or quilted appliqué? 





' Well, a ready-made source 
of unusual quilting de- 
signs is lurking among the novelty 
prints at your favorite fabric store. 
Find a print you love, and you can 
use its motifs as a stitching guide to 
create a one-of-a-kind quilted gar- 
ment. It’s as easy as outlining the 
motifs and filling in parts of them 
with free-motion embroidery, or 
using your machine’s decorative 
stitches to embellish the motifs 
while quilting the print in one step. 


Start with a theme print 

Prints with prominent motifs are 
ideal for decorative quilting. The 
motifs can be close together and 
overlapping, or separated by the 
print’s background; when placed 
irregularly on the fabric, they add 
interest to the design. As shown in 
the samples on the facing page and 


rio TA 
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on p. 53, fabrics with themes or 
abstract prints offer canvases for 
“painting” with thread as you quilt. 

Your quilted garment will have 
three layers: the main novelty-print 
fabric on the outside, batting in 
the middle, and a second print or 
solid fabric on the inside. Consid- 
er a simple print for the inner lay- 
er to show off the designs stitched 
to the outer novelty print. 


Cotton batting works best—For 
the middle layer of these garments, 
I use lightweight cotton batting (see 
“Resources” on p. 53), which adds 
loft and definition to the quilted 
motifs. Cotton stays softer and 
more flexible than polyester bat- 
ting, even when heavily quilted. It’s 
also breathable and more comfort- 
able to wear than polyester batting, 
which can be uncomfortably warm, 
and is likely to “beard” (as its fibers 
migrate to the fabric’s surface). 
Wool batting is denser and warmer 


than might be comfortable during 





“Novelty” Quilting 


most seasons. Needle-punched bat- 
ting (processed to stabilize the bat- 
ting’s fibers) is well suited to quilt- 
ed garments because it allows you 
to apply quilting lines as much as 
8 in. apart, while plain batting must 
be quilted every 2 to 4 in. to pre- 
vent it from bunching up. 


About threads and needles— 
Consider shiny rayon threads to 
show off your stitching and, for 
accent, metallic and variegated 
threads in colors that highlight or 
contrast with, rather than match, 
the motifs. In the bobbin, use a cot- 
ton or metallic thread that accents 
the bottom-layer fabric. Enliven 
your decorative quilting with a 
number of different threads in the 
needle, but limit yourself to one or 
two in the bobbin to avoid contin- 
ually rethreading the bobbin. Use 
a needle intended for decorative 
threads—a size 80/12 Schmetz 
Metallica or Sullivan’s Metalfil give 
good results with any thread. 





“Baste” from the center out to the edges with safety pins (left) to 


prepare for embroidery and quilting, placing pins every 1% to 2 in. Press 


lightly with palms and fingertips (center) to guide the fabric while free- 


motion-embroidering. To sew reversible seams, first join the garment pieces’ 


seamlines with a wide zigzag stitch (right), then cover them with a folded 


bias strip edgestitched on the outside and hand-stitched on the reverse side. 


Pee 


‘Embellish and quilt in 
one step with decorative 


stitches and free-motion 
embroidery applied directly 
to a novelty print’s motifs. 
Use free-motion embroidery 
to “draw” more motifs, like 
the leaf added to the vest’s 
front shoulder (above), 
extending the printed leaf 
onto the back shoulder. 





TO FINISH 
ARMSCYE 
SEAM 


Use this seam finish 
to reduce bulk in the 
seam allowance of a 
set-in sleeve. 


1. Trim sleeve-cap seam 
allowance to % in., and 
clip batting from arm- 
scye seam allowance. 





% in. 


2. Fold under % in. 
of armscye seam 
allowance toward 
sleeve cap, and 
slip-stitch in place. 





Batting 
clipped 


Make samples and play 
Before committing to a whole proj- 
ect, select one or more prints that 
appeal to you, make a “fabric sand- 
wich” (described below) at least 
10-in. square, and play with your 
ideas for quilting the motifs. You'll 
need to pin-baste your sample quilt 
sandwiches, just as you will for 
your actual garment (see directions 
in “Recipe for a fabric sandwich” 
on p. 53). To guide the sample 
under the needle to apply free- 
motion embroidery in any direc- 
tion, press the fabric lightly with 
palms and fingertips on either side 
of the presser foot, as shown in the 
center photo on p. 50, and move 
the fabric evenly to create uniform 
stitches. Don’t worry if the stitches 
are uneven at first (Some variation 
in stitch length is normal, and 
you'll get better at it with practice). 
Try heavily embellishing some 
motifs and leaving others less dec- 
orated, depending on which parts 
of the print appeal to youthe most. 
Start by outlining and filling in a 
motif’s prominent features with 
free-motion embroidery. Then use 
decorative stitches to embellish oth- 
er features in the print, varying the 
stitch setting to match the scale of 


BIAS-STRIP EDGE FINISH 


Use 3%in.-wide bias strips of matching or contrasting fabric to finish a garment’s edges. 


1. Fold bias 
strip in half 


raw edges, 
stitch with 


%-in. seam 
allowance. 


Garment's 
top layer 
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Folded 
and, matching pias strip — 


2. Turn strip 
to reverse 
side, pin 
folded edge 
to previous 


the print. Try repeating the print’s 
theme with your own free-motion 
embroidered motifs, as shown on 
the vest on p. 51. Finally, add 
sparkle tothe motifs with a touch 
of metallic thread, and give the 
print more dimension with beads 
or charms applied by hand. You 
probably won’t like some things 
you try, but they'll lead to other 
ideas you'll want to use. 


Use a simple pattern 
The best quilted garments start 
with patterns that have simple lines 
and few pieces. When considering 
jacket patterns, look for collarless 
styles or those with 
collars cut as part 
of the jacket front. 
Dolman sleeves re- 
duce the number of 


Embellish 
and quilt 


When you've selected a pattern 
and adjusted it to fit, trim away 
its shoulder and side-seam allow- 
ances, and those along the outside 
edges and armholes of a vest, but 
don’t remove armscye or sleeve- 
cap seam allowances on a jacket. If 
desired, you can eliminate center- 
back seams by placing the seamline 
on the fold of the fabric when cut- 
ting out the pattern. 


Preshrinking 

prevents puckers 

Before cutting the garment layers, 
youll need to preshrink the fabric 
(see Threads No. 61, p. 16, for de- 
tailed information 
on preshrinking fab- 
rics), then preshrink 
the batting by gen- 
tly hand-washing it 


seams in the gar- in a mild solution of 
ment, but the ex- novelty prints soap flakes or Orvus 
cess quilted fabric in one step quilt soap (see “Re- 


beneath the arm 
can be bulky and 
unflattering. A set-in sleeve reduces 
underarm bulk, and works well in 
a quilted garment. Since quilting 
removes a fabric’s drape and flexi- 
bility, look for patterns with some 
wearing ease built in. 


i _ Garment’s 
reverse side 


stitching line 
from step 17, 


then slip- 


stitch edge to 
stitching line. 





sources”). Be careful 
not to stretch or pull 
the batting out of shape while 
washing and rinsing it. Press the 
batting against the side of the sink 
(never wring it) to remove excess 
water, then gently liftit onto a large 
bath towel, straighten it, and roll it 
tightly in the towel to remove the re- 
maining moisture. You may need to 
do this more than once to remove 
most of the moisture before hang- 
ing the batting to dry (don’t put it 
in the dryer). 


Think big—The quilting process 
draws up the fabric layers and 
slightly distorts them, so you'll 
need to cut the top fabric and bat- 
ting 1 in. larger than the pattern 
all around (later, after the quilting 
is complete, you'll recut each piece 
to the correct size). Then, because 
quilting draws up the bottom layer 
more than the top layer and the 
batting, add 1% in. excess to the 
bottom layer. 


west on Pp. > bir cot 


llustrations at left by Carla Ruzicka; photos this page by Scott Phillips 





Recipe for a fabric sandwich—To 


assemble the layers for quilting, 
lay the bottom fabric right side 
down, place the batting on top of it, 
then position your main garment 
fabric, right side up, over the bat- 
ting. Gently smooth the top layer 
from the center outward, which 
helps the fabric stick lightly to the 
batting. Flip the sandwich over and 
smooth the other side, removing 
any small wrinkles, then flip it 
again so your main fabric is on top. 


Lots of pins mean no lumps— 
Careful pin-basting with no. 1 safe- 
ty pins (see “Resources”) prevents 
the layers from shifting during the 
quilting process, leaves the gar- 
ment free of lumps, and reduces 
puckers between the quilting lines. 
As well, firmly securing the layers 
with safety pins allows you to sew 
decorative stitches with an open-toe 
embroidery foot. (1 don’t use a 
walking foot because it limits visi- 
bility and maneuverability.) 

Place safety pins every 1% to 2 
in., as shown in the photo at left on 
p. 50, working from the center out 
to the edges. To prevent the layers 
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Experiment with 
different stitches and 
threads on a variety 
of cotton or rayon 
prints. Highlight and 
enhance the motifs 
with free-motion 
embroidery or 
decorative stitches. 


from shifting while pin-basting, 
slide the pins into place, but don’t 
close any of them (the pinching 
distorts the fabric layers) until all 
are in position. Your final quilted 
piece will be only as smooth and 
pucker-free as the pin-basted piece, 
so be sure to correct any lumps or 
unevenness as you pin-baste. 


And now for the (quilting) fun— 
Begin stitching each garment piece 
near its center and work out to its 
edge, removing pins only where 
necessary to get them out of the 
way. To anchor your threads for 
free-motion quilting, take one 
stitch, pull the bobbin thread to 
the top, hold both thread tails out 
of the way while you take a few 
stitches in place, then clip the tails. 


Simple garment 
construction 

Before recutting the quilted pieces 
to the exact pattern size, machine- 
baste the shoulder and side seams, 
and try the garment on to check 
its fit. If it feels snug, make the fit 
more comfortable by cutting it a 
size larger than planned. 


Sew reversible seams—To make 
seams that are finished on both 
sides of areversible garment, you'll 
need l-in.-wide self-fabric bias 
strips folded under along both 
edges to form 4-in.-wide strips. 
There are three steps to sewing this 
seam: First, butt the garment’s raw 
edges (which have been cut on the 
seamlines) and join them with a 
wide zigzag stitch, as shown in the 
photo at right on p. 50. Cover the 
seam on one side with a folded 
bias strip, and edgestitch the strip 
in place. Finally, cover the seam 
on the reverse side with another 
bias strip, hiding the edgestitching 
from the opposite side, and hand- 
stitch it in place. 

Depending on the original nov- 
elty print and how you embel- 
lished it, you may decide to apply 
additional quilting in order to 
blend or camouflage the bias strip, 
as shown at the shoulder in the 
background photo on p. 51. See 
the instructions at top left on p. 
52 to apply a smooth, flat finish 
to the armscye seam. 

To finish the garment’s outside 
edges, cut bias strips 3% in. wide, 
and join them to make astrip that’s 
the length of each edge plus 1 in. 
Then attach the strips to the gar- 
ment as shown in the drawing at 
the bottom of p. 52. When you've 
completed the garment, hand-sew 
beads or charms (glass or metal 
survive laundering and ironing 
better than other materials) to the 
motifs if desired. 

The garment you make from a 
quilted novelty print will warm 
both you and your creative spirit 
every time you wear it. So, go take 
another look at some of those 
prints you've admired, and just see 
if they don’t inspire you to try a 
quilted garment. 4 


Laura Jennings is a fiber artist in 
Eugene, OR. 


Resources 


My favorite lightweight 
needie-punched cotton 
batting is Warm & 

Natural, available in the 
U.S. and Canada from: 


Hancock’s Quilt 
Show Catalog 
Hancock’s 

3841 Hinkleville Rd. 
Paducah, KY 42001 
800-845-8723 


Sew Fancy 

RR #1 

Beeton, ON LOG 1A0 
Canada 

800-7 39-3629 


Orvus quilt soap, safety 
pins, and special presser 
feet for quilting, including 
open-toe embroidery 
feet, walking feet, and 
see-through darning feet, 
are available in the U.S. 
and Canada from: 


joanne’s Creative 
Notions Plus 

PO Box 44030 
Brampton, ON L6V 4H5 
Canada 

800-811-6611 


Nancy’s Notions 

PO Box 683 

Beaver Dam, WI 53916 
800-8 33-0690 

—Ld, 
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Pieced-Silk 


Translate quilt patterns 
on a tiny scale 
for irresistible jewelry 


by Karen Schmelzer 








From traditional 


quilt squares to one- 
of-a-kind originals, 
pieced pins take only 
about an hour to 
make and generally 
measure no longer 
than 24 in. a side. 


s a professional quilt 
maker, I specialize in two 
extremes: large, pieced 
wall quilts and minia- 
ture “quilts” to wear as 
pins, like those above. 
Believe it or not, many of the con- 
struction steps, especially the piec- 
ing techniques, are exactly the 
same for both quilt sizes. 

I first fell for tiny quilts in a class 
on the miniature Log Cabin pat- 
tern, where the instructor had de- 
lightful samples made in silk. The 
keys to these small-scale projects 
are the piecing techniques—strip 
piecing and foundation piecing (Ill 
explain these in a moment)—which 
I've since used to make hundreds of 
pins. The pin designs can be repli- 
cas of traditional quilt blocks or 
one-of-a-kind originals. 
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Start with beautiful scraps 
] recommend silk dupioni for the 
pin’s primary fabric because it has 
body and presses crisply. I some- 
times use additional fabrics to 
provide a textural contrast with the 
dupioni: medium-weight raw silk, 
tapestry fabric (if not too thick), 
cotton-metallic blends, lamé, cer- 
tain synthetics, and even ribbon. 
Youll find these materials in fab- 
ric stores catering to brides, or see 
“Resources” on p. 56. Fill a basket 
with these fabric scraps, and search 
through it for handsome combina- 
tions for each new project. 

There’s no need to prewash the 
fabric, since these pins aren’t meant 
to be washed. Besides, the stiffness 
that fabrics have fresh off the bolt 
is helpful when working with such 
small pieces. 





Threads, beads, charms, and 
fill—You'll need several threads for 
these pins. My favorite all-purpose 
thread is Mettler all-cotton silk- 
finish, whose color I generally 
match to the major shade in the 
pin. Alternately, I select a medium 
gray, which blends successfully 
with most colors. For decorative 
stitching, I like Sulky metallic and 
rayon threads in solid or variegated 
colors, and for fun, a row or two of 
Glissen Gloss hologram metallic 
polyester adds an interesting look. 
Use a polyester or cotton thread 
for attaching the beads. 

These pins can be easily cus- 
tomized to suit the wearer’s indi- 
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vidual style. At the bead store, 
select seed beads, a charm (flat 
shapes preferred, see the photo on 
the facing page), and a pin back 
that’s % in. narrower than the fabric 
pin. Select a small needle that will 
pass through the seed beads; if 
needed, get a special beading nee- 
dle at a local craft store. 

You'll also need a pinch of poly- 
ester fiberfill to add slight dimen- 
sion to the pin, but don’t overstuff 
it. This isn’t a pillow. 


Piecing practice: 
two methods 
Whether you want to work with 
traditional quilt patterns or create 
your own original designs, you'll 
produce the pattern by strip- or 
foundation-piecing fabrics together. 
In strip piecing, you simply sew 
lengths of fabric strips together, 
side by side. You can vary the strip 
lengths or widths, and sew sur- 
prising colors next to each other. 
In foundation piecing, the stitch- 
ing lines precisely follow a printed 
pattern, or foundation. In fact, you 
sew right through these lines, 
which are numbered to indicate 
the sewing order, so that your fin- 
ished work exactly matches the 
foundation’s pattern (see the pho- 
tos at top on p. 56). That pattern 
can be printed on the page of a 
book (which you photocopy—or 
you can draw original patterns on 
graph paper) or on fabric, usually 
muslin or nonwoven interfacing. 
After finishing a paper-foundation 
project, just tear the paper away. 
When you piece on a fabric foun- 
dation, the fabric becomes a per- 
manent interior part of the pin. 


Strip-piecing—With a new size 70 
needle in the machine, join the 
long edges of three 1- by 3-in. strips 
of fabric (any tightly woven fabric 
will do for practice), right sides 
together, using 4-in. seam allow- 


ances. After sewing each seam, 
trim, and press it to one side, cre- 
ating 4-in.-wide stripes. Start each 
new strip at the end where you just 
finished sewing to prevent the 
pieces from bowing. 

To add interest, cut a strip or two 
whose width varies from the 1-in. 
“standard” in this practice session, 
join them in any order to the strip- 
pieced fabric, and sew some at a 
slight angle, as you see in the pho- 
to below. As well, try cutting a 1-in. 
strip across the top of the newly 
strip-pieced fabric, catching part 
of each color, and use that as a 
strip, perhaps between two solid 
strips, shown in the bottom pin 
on the facing page. 


Foundation piecing—For foun- 
dation piecing with a paper foun- 
dation, photocopy a simple pattern 
from a book (see “Resources”). If 
necessary, reduce the pattern’s size 
on the copier so that the founda- 
tion is a 2-in. square. 

Cut 3-in. squares of four or five 
fabrics. Then cut one of these 
pieces slightly larger than space 
no. 1 on the foundation, plus a 
”-in. seam allowance. Hold the fab- 
ric and foundation, wrong sides 
together, up to the light to make 
sure the fabric adequately covers 


the space (see the photos on p. 56). 
Repeat this procedure for the fabric 
to cover space no. 2. 

Then position fabric no. 1 right 
side up over its space, and place 
fabric no. 2 face down over fabric 
no. l, lining up the edges of the 
seam allowances. Fold fabric no. 
2 on the seamline to test for an 
adequate seam allowance and 
adequate coverage of space no. 2 
(including a %-in. outside seam 
allowance). Sew on the seamline 
between spaces | and 2, extend- 
ing the seam 4 in. beyond the pat- 
tern line in each direction. Clip 
threads, trim the allowance to % 
in., then press to one side using a 
press cloth. 

Repeat this process for each 
piece, following the foundation’s 
numerical order. When all pieces 
are joined, trim the pieced fabric’s 
outside edge to match the founda- 
tion, plus a %-in. seam allowance. 


Now for the real thing 

Select four silk-dupioni pieces and 
one or two accent fabrics. For strip 
piecing, cut a couple small strips 
from each, following the silk’s 
lengthwise grain, but when sewing, 
don’t worry about the grainline, 
since random grainlines create 


interesting effects. Join, trim, and 


ARRIVING 
AT ORIGINAL 
SHAPES 


os 





To come up with 
unusual shapes, an art 
teacher friend once 
suggested that | doodle 
on a page, taking large 
strokes, then intersect 
the lines, somewhat like 
the illustration above. 
Study such doodling to 
find shapes you like for 
a pin, but avoid sharply 
angled forms, which 
bend too easily and 


are difficult to stuff. 
—K.S. 





—— 
: = 





For strip piecing, just sew fabric strips side by side, trim, and press (left). Then cut 


a paper template of the desired shape for the pin and lay it over the strip-pieced fabric 


to decide the best orientation (right). 
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Resources 


Books: 


Easy Machine Paper 
Piecing by Carol Doak. 
Bothell, WA: That Patch- 
work Place, 1994. 


Sewing on the Line by 
Lesly-Claire Greenberg. 
Bothell, WA: That Patch- 
work Place, 1993. 


Supplies: 

Evening Star Designs 
69 Coolidge Ave. 
Haverhill, MA 01832 
800-66 6-3562 
Beads, charms, silk 
ribbon, beading 
needles, and thread 


Mary Jo’s Cloth Store 
401 Cox Rd. 
Gastonia, NC 28054 
800-627-9567 

Silk dupioni 


Shipwreck Beads 

2727 Westmoor Ct. SW 
Olympia, WA 98502 
360-754-2323 

Beads 


Thimble Pleasures 
205 W. Main St. 
Carrboro, NC 27510 
919-968-6050 

Muslin and paper foun- 
dation squares, books, 
threads, silk ribbon, 
“That Purple Thang” 


56 THREADS 


press the fabric as described above. 
If yowre foundation-piecing, follow 
the numerical order noted on the 
pattern and construct the pattern 
as explained above. 


Give that pin a shape—If you're 
working with a traditional pattern 
or foundation, the shape of the pin 
is predetermined, usually a square 
or rectangle. If strip piecing, you'll 
need to decide on a shape (see “Ar- 
riving at original shapes” on p. 55) 
and cut a template, or a simple 
“window,” of that shape. Using a 
sheet of graph paper, draw a trial 
pin shape, cut out and discard the 
inside of the shape, and position 
the template over your pieced fab- 
ric (see right photo on p. 55). Move 
the template around on the fabric, 
trying different orientations for the 
pin. When youre satisfied, mark 
a '4-in. seam allowance beyond all 
edges of the window and cut out 
the template frame on the marked 
line. Then position the template 
on the fabric and hold both up to 
the light to be sure there’s a in. 
seam allowance all around. If nec- 
essary to fill out the template, add 
a strip or two more to the strip- 
pieced fabric. Finally, trace the out- 
side edge of the template on the 
fabric, and cut on the marked line. 

In terms of pin size, I like a tiny 
scale: square pins are no larger 
than 14-in. square, and rectangles 
measure no longer than 2% in. If 


you like large pins, consider a max- 


imum dimension of 3 in., but keep 
the pins flat. Bigger sizes tend to 
become overstuffed. 


Time to embellish 

When youre ready to embellish 
the pin, choose a rayon thread and 
a simple or complex stitch from 
your sewing machine’s repertoire— 
straight, zigzag, or maybe a com- 
puterized vine or leaf. (Refer to 
Threads No. 63, pp. 36-40 for more 
on machine embroidery.) 

You may want to embellish your 
pin with a few beads or a charm. If 
you enjoy silk-ribbon embroidery, 
add afew flowers and leaves (omit 
the charm), like you see in the third 
pin from the bottom on p. 54. 

For the back of the pin, use the 
primary fabric from the pin’s front, 
cutting it the same size. Sew the 
pieces, right sides together, with a 
‘4-in. seam allowance. Leave a %4- to 
%-in. opening for turning, back- 
stitch as you begin and end your 
seam, and clip the corners. 


Turns out great every time— 
Turning the piece right side out 
can be tricky. It’s easiest to first 
bring the charm gently through the 
opening, then turn the rest of the 
fabric. A turning tool is helpful (see 
“Resources” for a device called 
“That Purple Thang”). Gently ease 


For foundation piecing, start with 
a foundation, or pattern, drawn 
or printed on paper or muslin. 
Follow the numbered sewing order, 
stitching fabric onto the foundation 
(left), to build the pattern. When 
adding a fabric, hold the foundation, 
with the new fabric in place, up to 
the light to check for coverage of 
the space and adequate seam 
allowances (top right). At bottom 
right is the pieced fabric, ready for 
trimming to size and for the paper 
foundation to be torn away. 


out the corners with this tool, since 
dupioni is easily punctured. Stuff 
the pin with a tiny amount of fiber- 
fill, and press it for 15 seconds to 
remove puffiness. Close the open- 
ing by hand and attach the pin 
back % in. from the top edge. 
When you wear a pieced pin, pre- 
pare yourself for compliments. I’ve 
found that friends and strangers 
alike are mesmerized by these tiny, 
quilted compositions. + 


Karen Schmelzer is a prize-winning 


quilt maker and teacher in Durham, 
NC. She markets her work through the 
Womancraft gallery in Chapel Hill, NC. 





The author, here in her studio, 
advises that these pins turn out 


best if you don’t overplan them. 


adel photo by Peter Salas; hair and makeup by Craig Vandenbrulle for UTOPIA, the agency 






Inlaid designs in fake 
fur can be as simple or 
as complicated as you 
like. In this coat (Donna 
Salyers’ pattern no. 
009—see “Sources” 

on p. 61), the author 
wrapped an elegantly 
simple spray of stylized 
flowers around one 
shoulder and across 
the opposite hem. 
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Why make 
a plain coat 
when you 
can create 

a rich inlaid 
design? 


by Leah Crain 


hen people stop me 

to ask about the 

coat I’m wearing, I 

hate to tell them the 

truth: my technique 

for creating intri- 
cate inlaid designs in faux fur was 
discovered by accident! Fake fur is 
a unique fabric—a lush, manufac- 
tured “fur” on a knit or woven 
backing. It’s rich and expensive 
looking and, unlike fine silk or 
suede that shows every pinhole, 
faux fur actually conceals errors. 
And my method for inserting an 
inlaid design makes faux fur look 
and feel even more special. 

The truth is that I stumbled on 
the idea while correcting a sewing 
mistake on an ordinary fake-fur 
coat. Whenever I cut a section in- 
correctly, or needed a larger piece 
than I had on hand, I simply hand- 


ROAD MAP 
FOR INLAID 
DESIGN 


To design faux-fur insets, 
try abstract or geometric 
motifs or simplified floral 
designs, like that on coat 
shown here. On this 
garment, flowers trail 
across left shoulder and 
sleeve, and from back 
hip to right-front hem. 
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pieced what I needed, being careful 
to match the fur’s “grain.” When 
the edges were butted and sewn 
together, the piecing was unde- 
tectable from the right side. I real- 
ized that the same easy hand piec- 
ing, when done with several colors 
of fur, could create a gorgeous 
inlaid design. All it takes is some 
patience and careful planning, and 
the design can be as simple or as 
complicated as you like. 

For this technique, I prefer a 
short-haired, smooth-pile fabric 
like the faux sheared beaver in the 
coat on p. 57, sincea long, shaggy 
pile tends to distort the design. 
Anda fake fur with pelt lines, like 
faux fox, makes the pieces more 
difficult to match. 





Faux-fur facts 


Following a few simple rules for cutting, seaming, 
and construction will make working with fake fur 
easier. Use long, glass-head pins (less likely to get 
lost), and sew with a good-quality polyester thread 


for strong seams. 


Cutting faux fur 


For smooth seams and insets, work from the wrong 
side on a single layer of fabric, cutting through the 
backing only, so that the pile is intact right up to 
the cut edge. To cut, | use a furrier’s razor (see 
“Sources” on p. 61) or a pair of sharply pointed 
scissors. If you find the flying fur irritating, wear a 
face mask during cutting and vacuum frequently. 

See “Three types of seams” (below) to plan your 


Choose a simple pattern 
Select your coat pattern to show 
off the design you plan to inset. 
Keep the pattern simple, with few 
seams. The raglan, swing-coat style 
that I used here, Donna Salyers’ 
pattern no. 009 (see “Sources” on 
p. 61), is especially designed for 
fake fur and works well. 

If your pattern includes pockets 
in the side seams, the pockets will 
be more comfortable if you reposi- 
tion them toward the front. For 
instructions on altering the pock- 
ets, see the sidebar below. 


A rich design 

need not be complex 
Nowit’s time to invent your deco- 
rative inset. Keep in mind that the 


simpler the design, the easier it 
will be to cut and sew into the 
coat. Look everywhere for ideas: 
try upholstery fabric stores, wall- 
paper sample books, and the art 
section of your library. Photocopy 
machines that have a reduction/ 
enlargement mode can help you 
scale a design to a workable size. 
Your design can be anything from 
realistic to abstract to geometric, 
so be open to new ideas. 


Create a pattern template— 
When you've collected possible 
designs and have an idea of how 
you want to arrange the elements, 
the next step is to create a paper 
template of your garment. Use 
something sturdy like brown mail- 


seams, shave both pieces, then double-stitch the 
seam or add a strip of seam tape for strength. 

“-in. seams—On seams like those for armholes, you 
don’t have to shave the fur. Instead, trim the seam 


allowances to 4 in. and sew the seam with a wide 


zigzag, enclosing the raw edges, then stitch again 


for strength. 


cutting. It’s easier to reduce or eliminate seam 


allowances ahead of time on the pattern, instead 


of trimming them later. 


Three types of seams 


You can use different types of seams for different 
areas of one garment. Catch as few fur hairs as 
possible in the seam by using a seam ripper or awl 
to smooth the pile to the right side as you sew. 
Shaved seams—To reduce bulk, use an electric hair 
clipper or scissors to trim away the pile in seam 
allowances of fur-to-lining seams. For neck-to-collar 





Hinged seams—For most straight, fur-to-fur 
seams, trim off the entire seam allowance, set the 
machine for a %-in.-wide zigzag, and slightly loosen 
the upper thread tension. Sew so the left side of 
the zigzag pierces the fabric and the right side falls 
off the edge, then open the seam and run a spoon 
along the back side to open and flatten the fabric 
edges inside the stitching. 


Tips for pockets 


Since your pattern may not be designed for faux fur, 


follow these steps to improve pocket comfort and 


simplify construction: 


your “pocket.” 


Relocate pockets—lf your pattern places the pock- 
ets in the side seams, move them 3 to 6 in. toward 
the front of the body, as shown on the facing page, 
to make them more comfortable to use. Check the 
position by pinning the pattern pieces together, 
trying the paper coat on, and placing your hand in 


ing paper, taping sheets together 
until they’re large enough to hold 
the pattern pieces. 

Place the pattern pieces that will 
contain insets face down on the 
brown paper. If your design cross- 
es a seamline, as mine does (see 
the drawing on the facing page), 
tape those pattern pieces together, 
matching seamlines, then trace the 
seamline onto the paper. 

Now get out your design photo- 
copies and sketches, and play with 
them on the brown-paper “master” 
pattern. You'll be creating from the 
wrong side of the fabric, so the fin- 
ished inset will be the exact reverse 
of the design youre creating. When 
youre satisfied with the arrange- 
ment, draw the design onto the 


Cut and prepare the pieces—To reinforce the 
pocket opening, hand-sew a strip of %-in. twill tape 
around it, folding the tape into a miter at the top 
and bottom of the opening, as shown below right. 

| prefer velveteen for the pocket bags. Cut it with 


master pattern. You may want to 
cut around the pattern and tryit on 
to check where the design falls on 
your body. 


Cut the design into the tem- 
plate—For this step, patience is 
important. Each shape in the de- 
sign will become its own template 
and needs to be marked with its 
color and an identifying number 
written on both the shape and the 
master pattern, as I did on the pat- 
tern in photo 1 on p. 60. 

Next, mark the grainline on each 
template shape by placing the tis- 
sue pattern pieces back on the mas- 
ter pattern. Fold each piece back 
alongits grainline and draw a long, 
parallel line on the master pattern. 











the nap running down so your hand will glide into 


the pocket. Also cut two pocket extensions from fur 
scraps, 2 in. longer than the pocket opening and 1 in. 
wide. To reduce bulk, shave them as shown below. 
To insert the pocket—Sew a pocket bag to the 
shaved side of the extension, then use a hinge seam 
to join the extension’s other side to the slit’s side 
edge. Sew the second pocket bag to the slit’s front 


Pocket tips 


Then, using a clear quilter’s ruler, 
draw parallel grainlines on every 
inset piece. For a shape that strad- 
dles two pattern pieces but lies 
mostly on one side of a seam, mark 
the grainline that corresponds to 


edge in a /4-in. seam, then hand-tack this pocket layer 
to the wrong side of the coat to prevent roll-out. 
After stitching the two bags together, lay the coat 
front wrong side up and whipstitch the top of the 
pocket to the coat. 


For a nonbulky hem 

Eliminate excess bulk at the hem by shaving the 
pile wherever two layers of fur overlap, reducing 
the coat’s hem allowance to 1 in., then facing the 
hem with a 5- to 7-in.-wide band of lining fabric. 
Whipstitch both the edge of the fur and the facing 
to the coat for stability. 


Cut pocket bag and extension 2 in. longer than pocket opening; 
so for standard 6-in. pocket opening, cut bag and extension 8 in. long. 


For greater comfort, 
move pocket from 
side seam toward 
center front. 


Coat 
front 


a 


3 to 6 in. 


a5 —— 


‘4 in. 





Shaved 
6 in Fur 
Pocket 
bag 
144 in. 


Extension 

















For added strength, 
__ hand-sew twill tape 
around pocket slit, 
mitering tape at 

____ top and bottom. 





Create a lush, velvety 
design with just two or 
three colors of faux fur 
in a simple layout. 
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A simple flower design looks beautiful 


when pieced in three colors of faux fur. 


1. Draw the design on brown paper; 
mark the grain, color, and nap; and 
number the pieces. 2. Carefully cut out 
the shapes, then cut them in the corre- 
sponding fur colors. Lay the stencil on 
the fur body, and pin the paper shapes 
back in place. 3. Cut one hole in the 
fur body, insert the shape in the hole, 
and whipstitch the cut edges together 
through the backing only. Butt the 
edges together without crushing 

them. 4-5. Repeat for a group of 
shapes, then coat the edges with glue. 
See the completed design from the 
back (below) and front (right). 



















Carla Ruzicka 


photo at right by Alan Imnnerman; ilhustrations by 


at left by Scott Phillips; 


p. 59 and those 


Photo on 


that pattern piece. If the shape 
straddles aseam evenly, mark both 
grainlines. Finally, add an arrow 
showing the direction of the nap to 
the grainline on each piece (on this 
type of fur, I place the pile running 
upward for a richer look). 

With sharp scissors, carefully cut 
out each template shape, using the 
scissors point to begin the cut. Be 
precise, since this step creates both 
the inset-design templates and the 
background stencil for insetting 
them. After you cut a piece that 
straddles a seamline evenly, fold it 
so that the two marked grainlines 
are together and crease the paper. 
This crease is the new grainline. 


Ready to cut the fur 

Now youre ready to cut out the 
coat, following your pattern instruc- 
tions and the cutting tips outlined 
in “Faux-fur facts” on p. 58. Pin 
the inset templates on their cor- 
responding fur colors, using the 
nap, color, and grainline informa- 
tion written on each. Use a marker 
or chalk to number each cut-fur 
piece, and bag them in groups of 
ten or so. 

The brown-paper master pattern 
serves as a road map to show pre- 
cisely where each inset piece will 
go. Lay a panel of your coat fur- 
side down on a table and place the 
master pattern over it, matching 
seamlines. Safety-pin each paper 
shape into its corresponding hole, 
as shown in photo 2 on the facing 
page, omitting pieces that cross 
seamlines for now. Finally, remove 
the master pattern and secure the 
shapes’ placement with more pins, 


if needed. 


Inset the design 

Now comes the fun part of the 
process—sewing the shapes into 
the body of the coat. On a panel of 
the coat, cut out an inset shape, 
taking care to cut through the fab- 


ric backing only. Position the cor- 
responding contrasting-fur inset 
piece in the hole, using a seam rip- 
per or awl to smooth the fur hairs 
to the right side. With a hand whip- 
stitch about % in. long, thread the 
color of the coat panel, and secure- 
ly join the cut edges of the inset 
piece and background hole, sewing 
tightly enough to butt the fabric 
edges together, but loosely enough 
so the edges don’t curl or overlap, 
as shown in photo 3 on the facing 
page. Be sure to sew through the 
backing only, so the fur is smooth 
and uncaught in the seam. 

The final step, which stabilizes 
eachinset, is to coat the inset seams 
with a washable fabric glue (I use 
Aleene’s OK-to-Wash-It, which is 
available at fabric/craft stores or 
by mail from Aleene’s at 800-825- 
3363). Youll add the glue after 
every five to ten shapes to ensure 
that the coat panel remains stable. 
To glue, lay the panel fur-side down 
on a table, and weight it with a few 
books so that it lies flat and on 
grain. Thoroughly cover the inset 
seams with glue, as I’ve done in 
photo 4 on the facing page, let 
them dry for several hours or 


izes 


= == 


overnight, then proceed with the 
next group of shapes. 

When you’ve sewn and glued 
all the shapes that don’t straddle 
seams, construct the coat up to the 
lining stage. Then lay the master 
pattern over the coat to locate the 
position of the remaining inset 
shapes. Cut the holes as before, 
sew the shapes, and secure the 
seams with glue. 

Finally, you're ready to line the 
coat and complete any finishing. 
I prefer to use a machine-washable 
lining, like polyester satin, because 
machine washing (on gentle with 
cold water, then shake and hang 
to dry) keeps the fur fluffy. To avoid 
the need to make buttonholes in 
the fur, sew buttons on the top 
side and covered snaps beneath, 
or use large, covered hooks in place 
of buttons. 

Now wear your faux-fur creation 
with pride. I like to wear mine to 
the grocery store, where I always 
enjoy answering questions from 
curious folks. + 


Leah Crain sews faux-fur coats and oth- 


er custom garments in her studio in 
Cincinnati, OH, shown below. 





Sources 


Donna Salyers’ 
Fabulous Furs 

700 Madison Ave. 
Covington, KY 41011 
800-848-4650 

Fake fur, patterns, 
furrier’s razor; free 
catalog; swatches 


Edinburgh imports 
PO Box 340 
Newbury Park, CA 
91319 
805-376-1700 
Imported fake 

furs; catalog, $1 
($2 outside U.S.) 


Fabric Depot 

700 SE 122nd St. 
Portland, OR 97233 
800-392-3376 

Fake furs 


Pollack’s 

Furriers Supply 

222 W. 29th St. 

New York, NY 10001 
800-422-7467 

Lining fabric, furrier’s 
razor, hooks, notions; 
catalog, $7 


Silver Threads 

120 Spring Valley Ct. 
Hollister, MO 65672 
417-336-4410 

Fake fur; fur club, 
$25/year 
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SILK-RIBBON 


EMBROIDERY 
by Machine: 


THREADS 


will do anything to avoid hand 

sewing. So when I became 

intrigued with the beauty and 

textures of silk-ribbon embroi- 

dery, I decided to find a way to 

embroider with silk ribbon on 
the sewing machine. Now, with the 
feed dogs down and the presser 
foot removed, | carry the ribbon 
along the top of the fabric, manip- 
ulating its shape by hand, and 
securing it with tiny machine stitch- 
es of invisible nylon thread. In this 
way, | can imitate many traditional 
hand-embroidery stitches so well 
that it’s hard to tell the difference. 
And since silk-ribbon embroidery 
by machine is quicker than hand- 
work, I don’t hesitate to take on 
embroidery projects that cover 
large areas of a garment. 


Nothing fancy needed 

The tool kit for silk-ribbon em- 
broidery by machine is small and 
straightforward. To hold the rib- 
bon as youstitch, you'll need a 7- to 
8-in.-diameter embroidery hoop to 
grasp as you manipulate the rib- 
bon and fabric, and also a pair of 
blunt-tipped cosmetic tweezers, 
which should be smooth so they 
won't damage the ribbon. For very 
fine work with 2-mm ribbon, you'll 


need tweezers with a pointed tip. 
I use 2-, 4-, and 7-mm-wide silk 
ribbon, depending on the scale of 
the design. The delicate embroi- 
dery on the vest at right was done 
with 2- and 4-mm ribbon. For larg- 
er, bolder designs, use 4- and 
7-mm ribbon. 


Invisible thread is the secret— 
In the needle, use monofilament 
nylon thread (see “Resources” on 
p. 65), which is virtually invisible 
on most fabrics. In the bobbin, use 
a polyester thread in a shade that 
matches your fabric. Use a 70/10 
needle for lightweight fabrics or 
an 80/12 needle for medium- 
weight fabrics. Whichever you 
choose, always start with a fresh 
needle since even the tiniest nick 
in the needle will snag the silk rib- 
bon (for more on machine needles, 
see Basics on p. 14). 


Silk ribbon is laid on the fabric’s 
right side and secured with 
invisible thread to form the 
machine-made bouquets on the 
silk-dupioni vest at right (adapted 
from Lois Ericson’s First Class Shirt 
pattern, $12 ppd., PO Box 5222, 
Salem, OR 97304). 


A fast, new 
approach to 
traditional 
embroidery, 
with results 


that look 


hand sewn 





by Carolynn Baker 


Photo by Luciana Pampalone; hair and makeup by Danny Hammond for UTOPIA, the agency 
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Stabilizing is essential 

As with any sewing project, pre- 
wash your fabric, or have it steam- 
pressed at the dry cleaners, to 
preshrink it. You can embroider 
any fabric, even a knit, provided 
it's properly stabilized. For most 
projects, you can iron freezer paper 
to the fabric’s back and peel it away 
when the embroidery is completed. 
For the vest at left, made of delicate 
silk dupioni, I used Easy-Stitch tear- 
away stabilizer (see “Resources”), 
which had to be cut, not torn, and 
gently picked away to avoid dis- 
torting the fabric and tearing stitch- 
es. | don’t use an iron-away stabi- 
lizer, because removing it flattens 
the embroidery; nor do I use a 
wash-away, even though I’ve found 
that my silk-ribbon embroidery can 
be gently hand-washed. (For infor- 
mation on temporary stabilizers, 
see “Machine-Embroidery Stabiliz- 
ers” in Threads No. 66, pp. 63-65.) 
I recommend fusible interfacing 
to permanently stabilize loosely 
woven fabrics or for a design that 
covers a large area. 

To begin learning silk-ribbon 
embroidery by machine, stabilize 
some 10-in.-square fabric scraps, 
slip one into a hoop, and get ready 
to have some fun. I'll show you six 
simple stitches that can be com- 
bined into beautiful bouquets of 
silk-ribbon flowers. 


A sampler of stitches 

The garden lattice and bouquets 
on thevest at left were embroidered 
with a combination of six stitch- 
es—the stem stitch, leaf stitch, knot, 
cabbage-rose petal, pleated ruffle, 
and Brazilian bullion—all of which 
are much easier to make than they 
look. Some require you to keep 
your right hand on the machine’s 
flywheel while working the tweez- 
ers with your left hand. This may 
be a bit uncomfortable at first, but 
youll soon get the hang of it. Since 


TO START 
ANY FLOWER 


All silk-ribbon 
embroidery by machine 
begins by anchoring 

the ribbon to the fabric. 
Here's how: 


1. Lock on machine 
_ threads with 10-12 
tiny stitches. 
Stand ribbon 
on edge, pressing 
it gently against 

needle thread. 


2. Tomake 
anchoring «\ 
stitches, € 
begin by 
jump-stitching 
ribbon three times 
¥% in. from end. 


3. Trim ribbon tail close 
to couching and 
anchor raw 
edge with 
10-12 more 

stitches. 
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we live in a right-handed world, 
I’ve presented the instructions for 
right-handers, but if you’re a lefty 
like me, you can work in mirror 
image to the drawings. 


Anchor ribbon to start—Begin 
an embroidery sequence by locking 
on the machine thread with 10 to 
12 tiny stitches in a small circle or 
straight line under the spot where 
youll begin the embroidery. Then 
anchor the ribbon tail to the fabric 
with three or four jump stitches, 
as shown on p. 63, positioning the 


tail so subsequent stitches will cov- 
er it. Hold the tail on edge as you 
stitch it down, as shown, to create 
a small pleat in the ribbon that 
gives it the gathered effect you get 
in hand embroidery when the rib- 
bon is drawn through the fabric. 


Bury ribbon tails to end—At the 
end of an embroidery sequence, 
holding the embroidered ribbon 
aside, secure the machine threads 
with 10 to 12 tiny stitches that will 
be hidden under the ribbon you're 
holding aside. Remove your work 


from the machine and cut the 
ribbon, leaving at least a 2-in. tail. 
Insert a chenille-embroidery nee- 
dle partway into the fabric, thread 
the ribbon tail through its large 
eye, pull the tail to the back of your 
work, and tie a knot in the ribbon. 
Don’t trim the tail unless it shows 
through on the fabric’s right side. 
If the tail must be trimmed, use a 
cotton swab to dab the knot with 
seam sealant (see “Resources’”), let 
it dry, and trim the tail to 4 in. If the 
ribbon tails won’t show through 
the fabric, I leave them loose on 


STITCHES THAT MAKE FLOWERS 


All silk-ribbon-embroidery stitches by machine begin by anchoring the ribbon to the fabric. See the sidebar on p. 63 for details. 


Stem stitch 


Twist anchored 
ribbon and jump- ' 
stitch it, moving hoop 
to create zigzag stitches © 
that hold ribbon in place. \ 






Stem stitch 





. Leaf stitch 


Leaf stitch 


1. Anchor ribbon at leaf base; hold ribbon 
aside and stitch to leaf tip. At tip, 
stand ribbon on edge and 
jump-stitch without 
pulling it taut, then 
stitch once into 

ribbon to hold 
it in place. 


i ~— 





2. Holding ribbon aside, stitch back 
to leaf base. Fold ribbon over jump 
“stitches at leaf tip, hold it directly 
\RB 
Tip ~) 


Sy, ' 
SS “stitch in ribbon to hold 


it in place. 
Base P 
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over leaf’s first layer, and, without 
pulling it taut, jump-stitch ribbon 
at base, then take one tiny 


Knot 


I 1. Anchor ribbon at flower’s 
center and leave needle 
™==» down while loosely 





2. Use tweezers to 
position knot’s back 
loop near needle, 
while gently pulling 
ribbon tail to 
tighten Knot. 





3. Position knot so it 
looks like bud or ae 
tightly curled = 
center of 
rose. Stitch 
ribbon tail 
down close 
to knot. 








Cabbage rose 


1. Anchor ribbon, tie knot, and stitch 
halfway through ribbon close to knot. 
To begin first petal, stitch around knot, 
: rotating hoop to keep rose directly 
aN in front of needle while 
twisting ribbon 
one full turn. 








2. To complete first petal, hold 
twisted ribbon close to knot and / 
stitch halfway through ribbon, 
then stitch back to its edge. 





3. For each new petal, stitch 

around outside of rose, rotating 

hoop to keep rose directly in 

front of needle and twisting 

ribbon one full turn, then 

stitch ribbon down. j 
{ 





4. Add new petals until rose 
is desired size and shape. 
Pull ribbon tail 
to wrong side 
and tie off. 


the back of the work until I’ve com- 
pleted all the embroidery. By then, 
most of the tails have been stitched 
down, leaving only a few to be tied 
and sealed. 


Stem stitch is the most basic— 
1 use the stem stitch, shown in the 
top left drawing on p. 64, when a 
backstitch would be used in hand 
embroidery, to create curved and 
straight lines. This stitch is also a 
useful way to carry ribbon from 
one part of the fabric to another. 
A variation of the stem stitch uses 


two lengths of ribbon twisted 
together and secured at either end, 
as shown with the pearl cotton in 
the fuchsia on p. 66. The vest’s lat- 
tice lines, at right on p. 67, were 
made with two shades of green rib- 
bon twisted and knotted in the 
middle, and secured at each end. 
Between points where the ribbon 
was secured, the machine threads 
were run along the lattice lines, 
which were in turn covered by the 
ribbon. The petals were formed at 
each corner in the lattice before 
the next line was begun. 


Resources 


Creative Stitches 

PO Box 17413 

Salt Lake City, UT 84117 
800-748-5144 

Wonder Soft monofilament 
nylon thread and Easy-Stitch 
stabilizer: | prefer Wonder 
Soft because it comes on 
small bobbins that allow the 
thread to unwind smoothly 
without twisting. Also, though 
it’s completely invisible in the 
finished work, its slight blue 
tint makes it easier to see in 
the machine. 








Nancy’s Notions 

PO Box 683 

Beaver Dam, WI 53916 
800-833-0690 

Air-erasable pen, seam 
sealant. Any seam sealant will 
do, but | prefer Fray Check 
because it dries quickly. 


YLI Corp. 

PO Box 109 

Provo, UT 84603-0109 
800-854-1932 

Silk ribbon 

—~—C.B. 





Ruffle \, 
A Flower’s ae 4 . 
top end aanal 
" +4 
TT Flower’s 
Line to * bottom end 
be ruffled e f 
‘ Right 
ribbon tail 


1. Anchor center edge of ribbon and stitch one pleat with 
work perpendicular to end of line to be ruffled. To make pleat, 
grasp right ribbon tail with tweezers % in. from stitches. Hold 
tweezers with thumb facing up, and rotate thumb toward you 
until it faces down. Angle ribbon tail, which is bottom layer 

of pleat, toward needle so it’s sure to be caught in stitch. 


2. Rotate work so stitches will 

be above ruffle on finished flower. 
Continue pleating and stitching 
close to ribbon’s edge. When 
first row is complete, stitch 

back to first pleat. 





Left 
ribbon tail 





3. Stitch second row 
of pleats with left 
ribbon tail, positioning 
stitches close to first 
stitching line. 


Base 





Bullion X\ 


1. Anchor ribbon at bullion’s base 
and jump-stitch ribbon to tip. 


2. With needle down, rotate hoop —— 
so base is closest to you and tip is vee Pos 
under needle, and tightly wrap ribbon / 
clockwise around needle, ending 

with ribbon tail to left of needle. 

Holding ribbon tail, slightly lessen 

tension on ribbon, and tap lightly on 

wrapped ribbon to even out ribbon’s 

tension along needle. 





3. Lightly pinch wrapped needle with left 
hand and turn flywheel to draw needle out 
of fabric and ribbon wrap, which will also 
draw needle thread through ribbon wrap. 





4, Still pinching ribbon, maneuver hoop so needle 
is above bullion’s base and lower needle into 
fabric. To secure bullion in place, take at least etl 
two stitches at base without stitching into ribbon, 
then hold bullion slightly to right and take two 
or three stitches into edge of ribbon tail. 





5. With needle down, bring ribbon to needle’s right 
side and jump-stitch into place. To add another bullion, 
stem-stitch to base of next bullion and repeat steps above. 
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THREE-STITCH FUCHSIA 


Three stitches—the knot, leaf stitch, and ruffle—combine to 
create a fuchsia, as follows: 


~~ oy et ye 
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. To make a stamen, knot a length of pearl cotton thread 


—_ 


in its center, anchor knot at stamen’s tip, and twist ends 
of thread together. 


ad 


Holding the pearl cotton aside, stitch to the flower’s center 
(step 4), anchor ends of twisted thread, and trim close to 
anchoring stitches. Form each new stamen by stitching out 
to its tip and repeating step 2. 


WW 


. To form stem, anchor a length of ribbon in its center at stem’s 
top, and twist ribbon. Stitch to the flower’s center, secure 
end of twisted ribbon, and trim ribbon close to stitches. 


4. Form three leaf stitches 





4 
for calyx and four or more 
leaf stitches for petals, 
securing ribbon tails 
in fuchsia’s center. 
5. Complete fuchsia by 5 


covering ribbon and 
thread tails with pleated 
ruffle (see directions 

at left on p. 65). 
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Leaf stitch can become petals, 
too—The versatile leaf stitch, at bot- 
tom left on p. 64, is used for leaves 
and flower petals. The leaf’s tip is 
pleated, as shown, to give a hand- 
embroidered appearance. But when 
a wider tip is desired, as in a petal, 
the ribbon can be stitched down 
flat at the petal’s tip (step 1) be- 
fore the ribbon is folded (step 2). 

Make individual leaves or com- 
bine two or more on a branch, as 
shown in the photo at upper left on 
p. 64, beginning with the top leaf. 
When this leaf is complete, form a 
stem at the base of the next leaf 
with the stem stitch. Create a new 
leaf and continue down the stem, 
forming more leaves where desired. 

For flowers and buds, two or 
more leaf stitches are clustered 
together, overlapping or fanning 
out, as in the fuchsia in photo no. 
4 at left. The lazy daisy (shown 
combined with a bullion in photo 
no. l, 2 on p. 67) is a variation of 
the leaf stitch made by positioning 
the ribbon loosely so it forms a 
sort of heart shape. 


Flower buds from knots—Per- 
haps the easiest stitch of all is a 
knot, shown in the middle drawing 
on p. 64, which can form the cen- 
ter of a rose, be worked in tightly 
clustered groups to create flowers 
like hollyhocks, or be sewn indi- 
vidually for small buds. There’s no 
way to carry the ribbon along the 
top of the fabric to get a sprinkling 
of small buds, so after each knot 
is formed, the ribbon is pulled to 
the wrong side with a chenille- 
embroidery needle and carried to 
the position of the next knot. 


Cabbage-rose petals—One of my 
favorite stitches, the cabbage-rose 
petal, evolved as I tried to imitate a 
hand-embroidered spider-web rose. 
The ribbon is twisted and stitched, 
as shown in the right drawing on 


p. 64, to form blooms that are 
snugly positioned in a bouquet, or 
set alone with their own foliage. 
To form a small, tight bloom, the 
petals on the cabbage rose are 
stitched (step 2) so that each new 
petal slightly overlaps the petal in 
the previous round. A more open 
bloom is formed by positioning 
each new petal loosely against a 
previous petal. 


Pleated ruffle for a delicate 
flourish—Imitating traditional rib- 
bon ruching, the row of pleats 
shown in the photo at left on p. 65 
forms the center of the fuchsia. 
Two rows are squeezed together, 
which makes the ribbon stand up 
and hide the machine stitching. 
When marking the fabric, it’s help- 
ful to draw a line where you want to 
place the ribbon’s edge. 


Brazilian bullion flowers and 
foliage—The delicate Brazilian bul- 
lion stitch, shown in the photo at 
right on p. 65, can be used alone as 
a stalk, leaf, or bud, or be com- 
bined with the lazy-daisy stitch to 
form the delicate, heart-shaped 
flower shown at top right on p. 67. 
As you learn this stitch, experiment 
with the number of wraps you 
make with the ribbon and the 
amount of tension left in the rib- 
bon before stitching the bullion in 
place. Experiment by laying the 
bullion flat on the fabric before 
securing it, and then try letting 
it stand off the fabric in an arc by 
using the same number of wraps 
and shortening the distance be- 
tween its two ends. 


With just a little practice—You'll 
need to practice each of the six 
stitches, but you can learn them 
in an afternoon. Consider using 
7-mm ribbon for your first experi- 
ments. Start with 8 in. of ribbon for 
each sample so youll know how 


Photos by Scott Phillips; illustrations by Christine Erikson 


TWO-STITCH LAZY-DAISY BULLION 


Combine the lazy daisy (a leaf-stitch variation) and the bullion to make a whimsical, heart-shaped flower. 





1. Start lazy daisy the same as a leaf stitch by anchoring ribbon at flower’s 
base. When jump-stitching ribbon at flower’s tip (between heart’s 
two curves), hold it to side to give it 3 
more fullness. 


2. Stem-stitch ribbon (see directions at 
top left on p. 64) above tip along line 
to be covered by bullion. Form bullion 
(see directions at right on p. 65) and 





secure it at flower’s tip. 


WW 


Complete flower by jump-stitching ribbon at flower’s base, and bring 





much ribbon was used to make a 


given number of leaves or petals, 
and keep each successful sample 
for future reference. Once you've 
mastered a stitch, you'll have no 
trouble using it in any size ribbon. 


From stitches to a design 
Plan a design (whether original or 
borrowed) andits placement, using 
as many stitches and combinations 
as you like, by sketching it onto 
full-scale copies of the garment’s 
pattern pieces. Then outline the 
pattern pieces on your fabric with 
hand-basting stitches and cut them 
out, leaving at least 2 in. of excess 
fabric around the pattern piece to 
accommodate the hoop and minor 
shrinkage as fabric is drawn up 
by the embroidery. 

Transfer the key elements of the 
design to the fabric’s right side. 
For most projects, I use an air- 
erasable pen (see “Resources”) to 
transfer the design, but a note of 
caution is due: no matter how often 
you've used an erasable-ink fabric 
marker, always test it on a new 
fabric. To avoid staining the silk 
for the vest on p. 63, I used hand- 
basted lines and tailor’s tacks to 
transfer the design. 


ribbon tail to wrong side of work with crewel-embroidery needle. 


Stitching strategy—Study your 
design on paper and plan the 
sequence of embroidery events. 
Plan, too, where to place the hoop, 
since hooping over any completed 
embroidery will crush it. If parts of 
the design require hooping over 
completed work, consider using a 
little permanent or temporary sta- 
bilizer in these sections instead. 
Plan to place the flowers first, be- 
ginning with the largest ones. Then 
fill in the leaves and stems. 

To avoid removing the work from 
the machine, I carry the ribbon 
along the fabric’s right side when 
possible, jump-stitching to hold it 
in place along parts of the design 
that will later be covered by other 
embroidery. If I can’t hide the rib- 
bon with other stitches on the right 
side, I leave a 2-in. tail and bury it 
by hand. 

To advance the machine threads 
to a new spot without stitching 


into the ribbon, hold the ribbon 
aside and sew along the path to 
be covered by the ribbon when 
you release it. It’s impossible to 
cover the stitching in some places, 
such as around the cabbage rose’s 
last petal, but at most you'll see a 
small glint of thread. 

My goal in silk-ribbon embroi- 
dery is to do as much as possible 
by machine, though occasionally 
there’s no way to avoid a small 
amount of handwork. The more 
I sew silk-ribbon embroidery by 
machine, the more | discover about 
it, and one stitch in the beginning 
has grown into many. If you dis- 
cover new stitches as you experi- 
ment with this approach, please 
let me know. + 





Carolynn Baker, from Spring Valley, 
CA, teaches machine- 
embroidery classes 
throughout the U.S. 


Six stitches were 
combined to create 
the garden lattice 

and flowers shown in 
detail below and on 

the full vest on p. 63. 
You have to look on 
the wrong side to know 
this embroidery was 


done by machine. 
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Home Embroider y Guls | 


by | 
YA GREAT NOTIONS | 


Build Your Own Design Stash” 


| 

| 

We have many ways to build your 
embroidery design collections: 
| 


° Designs of the month club 
Works like a magazine subscription 


| ¢ Value Packs 
| Designs at a fraction of their original price 


| ¢e CD-ROM Collections 


| Containing over 11,000 ready-to-sew designs 
| ° Custom Digitizing 
Fast, professional service 


| ° Lettering Pro Software for your PC 
Create personalized messages 
& combine them with your designs 


Ask for us at your local sewing machine dealer 
& check out our FREE designs on the Web at 
www.embroideryclubs.com 


| 
| 
, | 
| 1-800-998-3334 : 


(214) 352-6940 
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FABULOUS FIT @ 


THE LATEST IN DRESS FORM DESIGN r Fs 


MADE IN FRANCE WITH A CAST IRON BASE. 


INCLUDES 15 FOAM PADS AND A LYCRA BODY SUIT. O° 


WILL DUPLICATE ANY BODY SHAPE, INCLUDING ¢ ¢/ \? ) 
DOWAGERS HUMP, TUMMIES, HIPS, ETC. )) 
THE POSSIBILITIES ARE ENDLESS ¢ | 
DRAPING HAS NEVER BEEN EASIER. 


CALL NOW (415) 441-9066 


FOAM PADS ALSO SOLD SEPARATELY 
P.O.BOX 29326 SAN FRANCISCO, CA. 94129 
fax(415) 441-0994 PATENT PENDING 


NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 

If you can't find it... we may have it! 


dhe Cotten Patch 


For a FREE catalog call 800-835-4418 
or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! 


Personal Patterns 3+ 


6169 WITH OVER 400 PATTERNS FOR MEN & WOMEN 


JUST CLICK AND PRINT?! 
CUSTOM FITTED FULL SIZE PATTERNS 
FROM YOUR COMPUTER IN MINUTES 


DESIGNER JACKETS AND SUITS: $199 


Children's PATTERNS ($50 FOR WINDOWS 3.1 


WATER FOUNTAIN SOFTWARE INC AND WINDOWS 95 
13 East 17th Street Dept. T1196 Add $5 S&H 
New York NY 10003 Demos: $10 each 
(800) 605-7460 - (212) 929-6204 Credit cards accepted 


_ Web Site- http://www.wfsinc.com 













| E-mail- wfsinc@wfsinc.com 


Specializing in Studio Buttons 
by American Artists. 


For a full-color 
— CATALOG — 


Send $2.00 to 
The Button Emporium 
PO. Box 1628 
Portland, OR 97 207-1628 
(800) 717-1107 Orders Only 
(503) 228-6372 


Choose from hand-painted porcelain 
reproductions of Victorian picture buttons 
to intriguing modern designs in sterling 
and brass. Or select from our delightful hand 
crafted birds, cats, frogs, angels, hearts, 
dolphins, eagles & roses in porcelain, pewter, 
polymer clay & 24K gold inlay. 


We also have our own line of sterling silver Wiea waWiaevercacd 
buttons set with garnets, amber, Acc ept $3! i “y 


amethysts and moonstones. 


~ 





Considering Graduate Studies... 





FABRICS BY MAIL 


MLS. In Textiles The G Street Fabrics Portfolio | 








¢60 SWATCHES EACH 
¢ Textile Design MONTH - OVER 700 
Concentrations in weave, knit, & print A YEAR 
¢ Textile Marketing * 42 MAILINGS A YEAR 
¢ Textile Engineering FOR $40 
¢ Fashion-Apparel Studies 4 
¢ FREE CUSTOM SAMPLES 
For information and application materials ¢ $5 COUPON IN EVERY 
Call (215) 951-2943 ISSUE (SAVE $60 A YEAR) 


Fax (215) 951-2907 





CALL 800°333°9191 


Enclosed is $40 for a one year subscription for the G Street 
——o Fabrics Portfolio. * US. only, please call for foreign rates. 





Office of Graduate Admissions Name 
Pieri School House Lane and Henry Avenue cosmic ay 
Philadelphia Street 
College Pennsylvania 19144-5497 City State Zip 
of Textles& Science Daytime Phone ( ) 
Visa/MC/ Discover # Exp. date 





- Lhink Textile G Street Fabrics Mail Order Service — Dept. T 
— 12240 Wilkins Avenue, Rockville, MD 20852 


O Horn of America oe 


COMBO-ELECTRIC i ae 4 
SEWING CENTER aoe 
3075 


¢ Solid Oak Doors 

e Oak Veneer Cabinet 

¢ Quiet Electric Lift 

¢ Melamine, Mar-resistant Sewing 
Surface 

e Hinged Leaves Create Large Working | 
Surface : 

e Drop Leaf Cutting Table 

¢ Two Large Drawers 

e Utensil and Notion Bins 

e Easy-roll Lockable Casters 

e Storage for Insert 

e Roll-out Storage Shelf for Serger 

e Open Front Area for Bobbin and Knees Lever Access 

e Lockable (Child Safety) 

e Full Length Piano Hinges and Support Caster on 
Large Door 

e Swing Up Working Table for Serger with Support 
(Stores on Door) 

e Sturdy Construction with Steel Connectors 


For more information call: 1 800-882- 8845 
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Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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EXHIBITS 


A Quiet Spirit 

A Quiet Spirit: Amish Quilts from 
the Collection of Cindy Tietze and 
Stuart Hodosh will be on exhibit 
through February 16 at the UCLA 
Fowler Museum of Cultural His- 
tory. The collection of 50 quilts 
from the Amish communities in 
Pennsylvania, Ohio, and Indiana, 
dating from the 1880s to 1940s, 
exemplifies the rich simplicity 
of traditional Amish quilts made 
from brilliantly colored, solid cot- 
tons and wools, and intricately 
hand quilted. A 232-page, full- 
color catalog accompanies the 
exhibit ($35, S&H varies; UCLA 
Fowler Museum, Attn: Publica- 
tion Orders, PO Box 951549, Los 
Angeles, CA 90095). 


Crossing Borders 

On exhibit from January 28 to 
March 16 at Metro State College 
Center for the Visual Arts in Den- 





ver, CO, Crossing Borders: Contem- 
porary Australian Textile Art offers 
an unflinching view of the clash 
and collaboration of the diverse 
cultures that make up Australian 
society, as seen by 25 of the coun- 
try’s leading fiber artists with both 
aboriginal and European roots. The 
exhibit challenges the eye and 
heart, showcasing tapestries, wall 
hangings, and fiber sculptures that 
celebrate the peoples of Australia 
and their sometimes difficult rela- 
tionships with one another and the 
land. An 85-page, full-color cata- 
log accompanies the exhibit ($15 
plus $3 SG@H, 1701 Wazee St., Den- 
ver, CO 80202; 303-294-5207). 


NEW PRODUCTS 


Sweet little somethings 
Here’s one of those rare occasions 
when you can combine beauty with 
complete practicality: the sterling- 
silver needle threaders at upper 
right ($20 each ppd., T. J. Lane, 
9666 E. Riggs Rd., Suite 401-247, 
Sun Lakes, AZ 85248; 602-895- 
2771) make easy work for tired 
eyes—and they’re also great to give 
as gifts. 

Tired of struggling to install 
needles on your serger? The Two- 
Needle Installer ($5.10 plus $3.75 
S&H, Nancy’s Notions, PO Box 
683, Beaver Dam, WI 53916; 800- 
833-0690) solves this problem 
with an angled handle and two 


From Crossing Borders: Contem- 
porary Australian Textile Art, 
“Doppelganger” (1994) reveals the 
artist Patrick Snelling’s ambivalence 
over his sense of historic connection 
with and geographic isolation from 
his British roots. 


Sterling-silver needle threaders 
designed by T. J. Lane have 
thimbles to match. 


flat-sided holes for the needles, 
which prevent them from twisting 
out of position as they’re inserted 
into the serger. The notion serves 
equally well for installing one nee- 
dle or a pair, but it’s too wide to let 
you insert a single needle if one is 
already installed. 


SEWING 
Malden Mills update 


There’s good news following the 
disastrous fire on December 11, 
1995, at Malden Mills in Lawrence, 
MA, sole producer of Polartec and 
Polarfleece for both the apparel 
and home-sewing industries. We're 
happy to report that the company 
is back at 100 percent of its pre- 
fire production levels for these fab- 
rics. During the past year, while 
Malden Mills owner Aaron Feuer- 
stein took measures to care for his 
employees who were put out of 
work by the fire, local and nation- 
al government agencies and pri- 
vate groups rallied to assist in the 
mill’s recovery. 


Toni Toomey is an associate editor 
of Threads. 





Top photo by Daniel Van Rossen; photo at left courtesy of Selma Shapiro Public Relation 





PC-&200 


A Bigger advantage... 
omg With a capital B 











of any home machine! 


eautifully designed, 
easier to use! 


etter results 
with greater precision! 
est uy | 
“6 months, no payments” 


= 


Step up 
to the all-new 


for one-pass 
embroidery 
up to 5.1"x7.1" 
.. Without 
repositioning! 


rilliant. The revolutionary new Pacesetter PC-8200 Personal 
Embroidery System gives you the biggest pattern area of any home 
machine. You can embroider larger patterns - up to 5.1"x7.1" —-in 
just one pass, with no need to reposition your hoop or fabric. 
Our newest Touch Screen LCD display is also the biggest in the industry, with over 340 Help screens, special instruc- 
tional dialog boxes and powerful on-screen editing features. You work faster, more efficiently, more accurately. 
The PC-8200 also has exclusive embroidery patterns and “My Custom Stitch” feature that lets you create decorative 
or utility sewing stitches right on the large LCD Screen. 
See the newest in Personal embroidery and sewing today. *Now with no payments for six months! For a catalog or the 
dealer nearest you, call: 1-800-4-A-BROTHER.. And visit us on-line: http//www.brother.com 


Were at your side. 


Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714. In Canada: 514-685-0604, ext. 233. 
©1996 Brother International Corporation / Brother Industries, Ltd. 


* This program is available to qualified applicants through participating dealers using the Preferred Customer Card. Purchase a PC-8200 by December 31, 1996 and your initial payment can be deferred for 6 months, 
after which the minimum monthly payment is 3% of the unpaid balance, or $70.00, whichever is greater. Preferred Customer Card is a credit service of Bank One, Dayton, NA, Dayton Ohio 45401. Offer differs in Canada. 
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@ 200 VENDORS 


@ FREE 
DEMONSTRATIONS 


@ STYLE SHOWS 


4 @ 64 DIFFERENT 
_ SEMINARS 


@ FREE PARKING 


@ HANDS-ON 
SEWING FOR KIDS 


JOIN US FOR THE 
LARGEST SEWING 
SHOW IN THE 
NATION 


February 27, 28 
Match1&2 






SEE 
HEAR 
TOUCH 
FEEL 
EXPERIENCE 
SAMPLE 
SHOP & 
LEARN 


FEBRUARY 27, 28 
MARCH 1 & 2 

WESTERN WASHINGTON 
FAIRGROUNDS 


PUYALLUP WASHINGTON 
presented by: 

WASHINGTON STATE 
UNIVERSITY COOPERATIVE 
EXTENSION IN PIERCE 
COUNTY 

for more information cali: 


206.840.4776 


p97. 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 










THREADS 


~ PROUDLY CANADIAN ~ 
174 PAGE SECOND EDITION Now AVAILABLE 
FOLKWEAR, PAST PATTERNS, OLD WORLD ENTERPRISES, 
PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH 
PATTERNS, PERIOD IMPRESSIONS, D.L. DESIGNS, 
HARRIET'’S PATTERNS, ATTIC COPIES, MISSOURI RIVER, 
EAGLE’S VIEW AND MANY WONDERFUL NEW 
PROVIDING PATTERNS AND GOODS FROM SiIMPLER*« 
CATALOGUE $5.50 US og $7-00CDN; PLEASE ADD $2: FOR. 
OuR NEW ADDRESS: RURAL ROUTE #1}. 
HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1 F 
PHONE (519) 855-6507 or FAX (519) 855-60@%. =<" 
| PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 





NEEDLE THREADER 


Sterling Silver 
$20 each ppd. 


matching thimbles available 


designed and made by 


T. J. Lane 


9666 E Riggs Rd, Ste 401-247 
Sun Lakes, AZ 85248 USA 
(602) 895-2771 or 8074 








Your are invited to send 4 stamps and your address label for a brochure of 
THIMBLES and assorted INTEGRITY PATTERN ads. 


Printed LABELS 
¢ Woven-edge Satin polyester From Sterling 


¢ 17 printing colors & 5 ribbon colors S=_= 
¢ Your art, our type or both — 


+ Low minimum quantities Sheila Kes iqg 
¢ fron-on labels also available “Y 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 




















NEW! rrom THE Pintucking 


PUBLISHERS OF THREADS 


Elegant handstitching? _ 
No, elegant machine work. =” 
Now you can do tt quickly, easily 













If you love the look of elegant Narrow 
handstitching, but think it’s too time- ocean a 
consuming or too hard to do, we just took | lCHTTUTS 


away all your excuses. 


Introducing Fine Machine Sewing. This 
comprehensive guide shows you how to 


Decorative 


easily do those delicate “hand stitches” ite 
right on your machine. edg Lis 
Beautiful, detailed pictures and easy-to- 

follow directions show you how to 5 } a 1, cy 
embellish any garment — store bought AGOW 
or handmade. Useful tips and advice, W ork 


machine-specific charts, trouble- 
shooting guides and more help you 
along, whatever your skill level. 


Entredeux 


Order your copy of Fine Machine 
Sewing and start embellishing your 
clothing today. 


UMM yf ; : 
SOFTCOVER, COLOR, 160 PAGES, 110 PHOTOS, . App | i] G Ue Th . 


65 DRAWINGS, ITEM 070257, $24.95 


ORDER NOW! 1 -800-888-8286, operator W336, or use the coupon below. 


Order Fine Machine Sewing today! 


102190 
AYes, please send me Fine Machine Sewing for $24.95 plus $3 postage and 
handling. If [am not completely satisfied | can return the book for a complete and 
immediate refund. (CT residents add 6% sales tax. Canadian residents add 7% GST.) ITEM 070257 








NAME 
ADDRESS APT. # 
CITY STATE ZIP 


LJ My CHECK Is ENCLOSED. LIMC LJVisa (LJAMEx [} Discover 


CARD NO. 





EXP. DATE SIGNATURE 
Send to: Taunton Direct Inc., 63 South Main Street, PO. Box 5507, Newtown, CT 06470-5507 








If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


ATTACHING 
CUFF 


Position completed cuff 
and stocking lining RSs 
together with edges 
aligned, stitch, and serge 
or zigzag raw edges. 
Turn cuff to outside. 


Lining, RS 
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RIBBONWORK 
HOLIDAY 
STOCKING 


by Linda Lee 


A visit last year to an incredible 
ribbon shop in San Francisco, 
named after its owner, Paulette 
Knight, triggered my interest in 
the time-honored art of ribbon- 
work. Inspired by the store’s small 
samples of basket-woven ribbons, 
I first made a ribbonwork runner 
for a dining table, then a vest, and 
finally a series of holiday stockings 
like the one shown at right. 

For the perfect stocking shape, I 
used Vogue pattern 9051, removed 
the seam allowances, and made a 
tagboard template of the shape. 
You can use luscious ribbons of 
any width and material, from hand- 
dyed silk to sheers, metallics, iri- 
descent taffeta, velvet, satin, bias- 
cut fabric, and even wired ribbon if 
you remove the wire. If you can’t 
find ribbon in just the color you 
want, try layering a sheer silk or 
metallic over another ribbon (press 
sheers and metallics to see if they 
can withstand an iron’s heat). You'll 
need about 16 yd. total for a plain- 
weave front on a stocking 7% in. 
wide by 15 in. long (I used five dif- 
ferent ribbons for my stocking, 
about 4 yd. of three and 2 yd. of the 
other two). But buying a little extra 
ribbon allows you some options 
with other weaving patterns. 

You'll also need a blocking board 
(I made one with a plywood base 
topped with an ironing-board 
pressing pad and a layer of cotton 
duck cloth, but June Tailor offers a 
nicely sized Pin-Weave Express 
board with a good surface). Also re- 


quired are a stable, lightweight, 
fusible interfacing like So Sheer 
(test interfacing colors, since each 
may affect the color of the finished 
piece); Vue-Thru press cloth; bod- 
kin; iron; and fine pins. 


A stocking takes shape 
Cut a piece of interfacing sev- 
eral inches larger than the 
finished stocking; pin 
it to the blocking 
board, fusible 
side up; and 
then lay the 
template on 
top. Using a 
marking pencil 
or chalk, trace the 
template on the interfacing to 
establish the boundary for the rib- 
bon weaving. 

Fill the shape by pinning strips of 
ribbons side by side, either verti- 
cally on the stocking’s length or 
on the diagonal, and cutting them 
to extend 1 to 2 in. beyond the 
marked lines. Be precise, but don’t 
worry about perfection since the 
ribbons will move a bit during 
weaving. I like to place the different 
ribbons randomly, varying their 
width, type, and color, but sym- 
metrical placement works fine, too. 

To plain-weave through the 
pinned ribbons, attach a bodkin 
to one end of a new ribbon strip 
and guide the bodkin over one 
pinned ribbon and under the 
next, working perpendicular to the 
pinned ribbons. Pin both ends of 
each newly woven strip to the 
board, adjusting all strips as need- 
ed to create a solid fabric. Press 
the work lightly using a press cloth, 
fusing the ribbon to the interfacing. 
Reposition the template on the 
weaving and retrace it. Machine- 


A ribbonwork stocking is ready 
in a snap, and this construction 
method eliminates raw edges on 
both the outside and inside. 


baste through all layers on the 
marked line, and trim the excess 
ribbons to a 4-in. seam allowance. 

For a corded stocking edge, make 
piping or purchase a trim with a 
flange. Sew the piping or trim to 
the stocking front’s basted line, 
with thecordto the inside and the 
raw edges aligned. Prepare a back 
(whether it’s woven ribbon or a 
coordinating fabric) and cut two 
lining pieces. 


Minimal assembly required 
Stack the four layers of fabric as 
follows, from the bottom up: two 
lining pieces, right sides together; 
stocking front, right side up; and 
stocking back, right side down. 
Then stitch around the stocking, 
through all layers, leaving the top 
open. Reach between the front and 
back pieces (not the lining) to turn 
the stocking inside out. Separate 

















Photo by Scott Phillips; illustrations by Carla Ruzicka 


Juki Lock tome Sergers— 


for classic quality in home sewing 


for classic quality at an affordable price. 
If you are an expert sewer or a beginner just entering the exciting 
world of serging, there is a Pearl Line or Garnet Line model for 


you. With features such as built-in rolled hemming, adjustable 


stitch length, color-coded threading and adjustable knives, 





creating the latest apparel and home fashions has never been 


easier. 


The Juki Pearl and Garnet Lines consist of 2/3/4 thread 





convertible overlocks, with or without differential feed, and a 
single-needle 2/3 thread unit. All 


models have optional attachments 





available for all types of decorative 


sewing, with snap on/snap off presser foot replacement. They YES. PLEASE SEND ME MORE 


. z a F ‘ ad t 
handle stylish fabrics and accessories with ease, and are safe and INFORMATION ON JUKIS HOME SERGERS! 


Name 


convenient to use. 


Address 


Ly. ae Se City State Zio 


My local sewing store is 





If you are looking for a quality serger, with the latest 


capabilities, within your price range...look no more! You can see Address 


Juki America, 14518 Best Avenue, Santa Fe Springs, CA 90670 


the Juki Lock Pearl Line and Garnet Line at a dealer near you. 
Return this coupon for more details and 


Juki dealer information. 








CALIFORNIA DIVISION NEL HOWARD BETTY QUINELL OMEGA SEWMAC, INC. 
14518 Best Avenue Sales & Educational Consultant Sales & Educational Consultant 3445 Park Avenue 
Santa Fe Springs, CA 90670 Home Serger Division Home Serger Division Montreal, Quebec H2X 2H6 


(310) 483-5355 (815) 625-4469 (214) 370-3675 (514) 842-8691 






Quick to Make 


—_= ll 


Designer trim for pennies 
In fine interior-design showrooms, fringe like that on the 
stocking on p. 74 sells for $250 a yard, but you can make it for 
about $2.50 a yard! To make 20 in. of fringe, you'll need 10 yd. 
of rayon seam tape and 20 in. of 1-in-wide grosgrain rib- 
bon. Avoid packaged acetate seam tape, and instead use good 
dressmaker’s seam tape that comes on a roll (available in 
small quantities by mail from Oregon Tailor Supply for 
$.20/yd. plus S&H, $5 minimum; PO Box 42284, Portland, 
: “My OR 97242; 800-678-2457). Position the presser 
| foot at center ribbon. As you stitch down the 
i 4 i ribbon, loop the tape from side to side, 
4 turning and stacking it, using ran- 
dom, long and short loop lengths. 
Trim the short tape ends near the 
Seam stitching line, or fold them over 
rape the longer loops as a second 
layer of fringe. Sew the grosgrain 
flange into the cuff’s bottom seam. 








ntinued 


the lining pieces, and then baste 
them to the outer stocking at the 
top opening. 


Cuff and trim 
You can use vintage lace, traditional 
fur, or any gorgeous fabric for the 
cuff. To make a cuff, cut two fabric 
rectangles that flare % in. wider at 
the bottom than at the top (so the 
cuff fits over the stocking), mak- 
ing them the cuffs height plus top 
and bottom seam allowances and 
the top opening’s circumference 
plus one side-seam allowance. 
Attach a cord or fringe, if you 
want, to the bottom of the outer 
cuff (see “Designer trim for pen- 
nies” at left); and with right sides 
together, stitch, then press open 


the side seam. Sew the inner cuff’s 
side seam; then, with right sides 
together, join the two cuffs at the 
bottom. Turn right side out and 
baste the top edges together. 

To join the cuff and stocking, pin 
the cuff inside the stocking, with 
the cuff and lining right sides 
together and raw edges aligned (see 
the drawing on p. 74). Attach a 
hanger loop between the cuff and 
lining, with the loop hanging down 
into the stocking. Stitch through 
all layers and serge or zigzag the 
seam’s raw edges. Turn the cuff to 
the outside, and the stocking is 
ready for the holidays. 


Linda Lee is a contributing editor 


to Threads. 
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Create the Fabric to 
Create the Garment 
It’s Easy on A Knitting 
Machine from brother 


Fashion any of these fabrics quickly- 
















: No knitting experience necessary! : 
ft ¥ Lace ¢ Jacquard ; 
| ~ Knit Weave & Tuck Stitch 
¥ Ribbing © Intarsia 
t6 0 C bb i a | 
WE IMPORT DIRECT Fair Isle um 
INCREDIBLE COLOR SELECTION yy — 
Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45° . $13.95 yd. ——— = ~ 
YaKiang Tussah 54" Heavy $19.95 yd. Crepe de Chine Prints 45” $16.95 yd. 3 mene naa hl lira the ; 
Pearl Crepe Jacquard 45"... $15.95 yd. Satin Stripes 45"... $18.95 yd. : _ ei ae mn aoe 
; i east : : Mn, i 
Silk Georgette Chiffon 44°45"... $9.95 yd. Metallic Stripe Chiffon 45° . _. $19.95 yd. psn Rateable ea 
China Silk 45". wc ee ee $ 6.95 yd Charmeuse 19mm 45" .......... $17.95 yd. New York 
Silk Noil 35"/36" .. ..$6.95 yd. Jacquard Charmeuse 45" .. . $18.95 yd. | pay Oe oe eee | 
Spun 35°/36" . ... $10.95 yd. —_Silk/Rayon Velvet 45" ....... 0... $19.95 yd. | ee ee ene 
Taileta: ene 8 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. ; Kingston Amazing Threads 914-336-5322 | 
SHI OARS: vices oe ea antec: $13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. Massapequa Stitch Itch 516-249-0462 
Palace Brocade . .36" $9.95 yd./45" $12.95 yd. | 100% Wool Gabardine 58" (Colors) . $18.95 yd zy South Nyack The Art Garden —914-353-0007 
100% Linen 32/367. $10.95 yd.  Dupionni 48'(Hand Woven/Dyed) . . .$18.95 yd. hae ee ae ee | 
: : u u : " carsdaie ni acnines Etc, . . 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45" ............. $29.95 yd. W.Sand Lake Margaret's Knits 518-674-5518 
54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE * Connecticut E 
SAMPLE DEPOSIT $1 PER TYPE | f Hamden The puery 203-281-1423 
Prices Subject to Change Without Notice i sie sis ani abeeb ah : 
: rennsyivania 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 Narberth Main Line 610-664-2654 


(213) 651-2323 
VISITORS WELCOME 


brother knitting machines distributed by: Knitting Machines Etc. 
4t Pnmrose Avenue, Scarsdale, NY 10583 
914-472-8475 


“a ee 








76 THREADS 





Esanté by Baby Lock ESi-2 Baby Lock Eclipse BLEILX Espree by Baby Lock EM] 
Computerized embroidery/ LCD information screen Computerized embroidery only 
sewing machine Exclusive Jet-Air Threading” | | machine 


™ 


— 
| ee 
. 





= 





Baby Lock Eclipse BLEIDX Baby Lock Eclipse BLEISX 
Exclusive Jet-Air Threading” Easy Glide Threading” 





a 
Savant ST6OOL Baby Lock Pro-Quilt BL2600 Baby Lock Protéeé BL402 
LCD Creative Window Perfect for quilters with Super value — 4/3/2 thread 
Eleetronic control the Pro-Quilt system Differential feed 
4/3/2 thread Free arm 


Free arm 


BUY.: Late, SE WANG Me Colt * 
" WOU WZ AVG NVe Ges Bit ee | 
2 OF ONE VIR te ey COU pla a 
DiVeeNM & Oe Ose) | 65 8 


With Esante and Eclipse offering 0% financing for 6 months 


im 






and the new Savant and other popular Baby Lock machines 


Baby Lock Denim Pro offering special factory rebates, there’s never been a better 
BL1750 time to buy the machine you’ve always dreamed of. To take 
Heavy duty free arm advantage of these exceptional offers, all you have to do is visit 


your nearby Baby Lock dealer, or call 1-800-422-2952 for the 
location of the closest dealer. 


Offer valid through December 24, 1996. Participating dealers only, ask for details. 





Here’s our choice 
of the best of the 
latest books for 


sewers and embel- 
lishers. Check with 
your local bookstore 
or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 
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SEWING 


Easy Guide 

to Sewing Jackets 

Just mention jacket construction, 
and all those terms sewers dread 
pop into mind: welt, pad stitching, 
handsewn lapels. Well, never fear, 
not one of these details rears its 
time-consuming head in Cecelia 
Podolak’s Easy Guide to Sewing 
Jackets (The Taunton Press, 63 S. 
Main St., PO Box 5506, Newtown, 
CT 06470-5506; 800-888-8286; 
1995; softcover, $17.95, plus $3.00 
S&H; 112 pp.). The author gives 
contemporary sewing advice based 
on traditional principles, applying 
her techniques entirely to classic 
jackets without collars, lapels, or 
inset pockets. This ensures that an 
intermediate-level sewer who has 
never tackled a jacket can start here 


with every hope of completing a (aw jae comenh 


ture particularly sound advice and 
good illustrations. 

Throughout the book, Podolak 
demonstrates what she calls her 
process method, in which she com- 
pletes all similar tasks, like cutting, 
fusing, or pressing, instead of 
repeatedly working through them 
with each garment section. This 
method, she says, has resulted in 
a major leap forward in her own 
sewing efficiency. 


Easy Guide 

to Sewing Skirts 

If you're planning to make a skirt, 
whether youre just learning to sew 
or about to become a teacher, Mar- 
cy Tilton’s Easy Guide to Sewing 
Skirts (The Taunton Press; 1995; 
softcover, $17.95, plus $3.00 S&H; 
112 pp.) would be an ideal com- 


a 


roe gine at" 


beautifully made jacket the first Rasy G vide to 


time out. But the book is also an | Sewl ng J ackets 


excellent choice for more expe- | 


rienced sewers who want help 
improving their results. 


It's clear from the beginning © 


that this book—one of the first 
in Taunton’s Sewing Companion 
Library series—was designed to 
be complete without being over- 
whelming. In fewer than 40 con- 
cise and well-illustrated pages, the 
author manages to leave the novice 
feeling confident and well informed 
about pattern selection (to suit 
both figure and skills); fabric, 
interfacing, and notion choices; 
taking measurements; and fitting, 
modifying, and cutting out the 
pattern. The remaining sections 
depict every step involved in con- 
structing a polished garment. The 
chapters on setting in sleeves and 
the fundamentals of pressing fea- 





?. 





iz WING OMPANION Ula tARY 
Easy Guide to 
Sewing Skirts 









panion. Although skirts are among 
the most basic of sewing projects, 
so many types and styles are cov- 
ered within these pages that it’s 
hard to call this book entirely basic. 
As with the previously mentioned 
book from the same series, Tilton’s 
is impressive in the amount of 
information that has been elegant- 
ly squeezed into such an easy-to- 
digest format. 

The book starts with a discus- 
sion of skirt styles appropriate for 
various figure types, and the fab- 
rics that work well with them, fur- 
ther organized according to how 
difficult each fabric is to handle. 
Next are 20 or so pages of fitting 
and pattern-altering guidelines, 
based on tried-and-true, tradition- 
al methods, which should solve 
most fitting problems. The book 
also includes a discussion of how 
grain changes affect the drape of 
flared skirts that should be read 
by every sewer who has ever won- 
dered why patterns with similar 
silhouettes can fit (and flatter) 
so differently. 

Finally, the author goes step by 
step through the construction se- 
quences and techniques necessary 
for a well-made, great-fitting gar- 

ment, presenting alternative 


: _ methods for completing many 


styles. She discusses both elastic 
_ and fitted waistbands (includ- 
_ ing a elasticized/fitted hybrid), 
kick pleat and vent finishes, lin- 
ings, three kinds of zipper fin- 
| ishes, seam and hem options, 
and even gored-skirt variations. 


Nancy Erickson is the author of Do 
You Love What You Sew’, a guide to 
improving your sewing success ratio, 
available from her at 21 W. Goethe St., 
Chicago, IL 60610. 
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Men's 
ady-to-Wear 


}) WMustrated Lodi 
$17 






145 pgs. & Complete = 
Price Lists 


Mary Roehr'! 
Books & Video | 
500 Saddlerock Circle 
| HILARIOUS, Sedona, AZ, 86336 | 
Sewing's First | Orders: 800-291-6764 | 
Cartoon Book | Inquiries: 520-282-4971 | 
. — «Money ee, 
Check, Mo. Order, Visa, MC, Disc, AmEx 
Please add $2.50 P/H 1st item, $1 each add. | 


*AIl S Books & the Vidco $80!!! 


BOTH for $30. 00 
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Fashion Tri rimmings % raids ps 
Cevcececcesecccesceccccccneseeseteoccccacccesosceetaccevoesee | 
Shop at hone for beautiful braids and thinning rie 
available from our catalog. li 
Choose from a large selection of trims, braids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. s 
“TRIM YOUR GARMENT AND MAKE IT UNIQUE” FS 
Catalog contains hundreds of trims shown in full color - send or -% 
call for your catalog today. $6 deposit - refunded on first order. 9 


5 Big) aia Rio Bio SG 
alas 


7 Visa (800) 929-2529 MasterCard 2 
io GINSCO TRIMS ‘0 
= 242 W.38th St. ¢ Dept. TH * New York, NY 10018 MS 
San 

Se ane Wi CS at ad Pe mctes aor ata Sita. eee eae epee eee 
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Hand-crafted buttons of recycled glass, horn, 
bone, silver, gemstones, painted motifs, 
carved apricot wood 





Write for full-color catalogue $2 
41 UNION SQUARE WEST, NEW YORK, NEW YORK 10003 


INNOVATIVE AND CREATIVE 


THE SEWING WORKSHOP COLLECTION 
CALL FOR OUR CATALOG TODAY! 1-800-466-1599 
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ABOUT THE FABRIC OF THE UNIVERSE... 
70 * SILKS,RAYON, ORGANIC COTTON 
1OO%HEMP 


ALL THE COLORS OF THE RAINBOW... 


| witH JACQUARD® FABRIC DYES & PAINTS 


Ex? PROCION MX DYES, THAT IS.. 
THE PROFESSIONALS CHOICE 


PATTERNS IN NATURE... 
on THE JACQUARD? QUILTING FRAME 


Creative 
sewing & 

Needleart 
Expositions 


Nationally recognized instructors will present: 
Seminars 

Hands-On Workshops 

Creative Venue Demonstrations 


Fashion Presentations 
Exhibitors From Across America & Canada 


= Ft. Lauderdale, FL 
Mar. 20-22, 1997 


# Denver, CO 
Jan. 23-25, 1996 


You’ll be amazed at the size of the exhibit hall filled with exhibitors offering 
the newest in sewing supplies, services, trends, tips and techniques. 


Lresenting creativity at is best! 


For more information call (800) 325-1882 
or white to P.O. Box 8568, Medford, OR 97504 


Brochures are mailed six weeks in advance of the show. 
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Make Te own Leone 
wardrobe using the dazzling 
collection you'll find—designer 
wools, fine bouclés, silks in 
suitings, crepe de chines, 
charmeuse, and prints; and 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just the 
look you desire where 
the tradition of elegance 
and quality still endure. 


This is the only collec- 
tion of its kind in the 
U.S. For the repre- 
sentative nearest B 
you or for informa- 4 ) 
tion about joining < 

our family of 


professionals, call 
1-800-338-4618. 


80 


503 232-6191 800 678-2457 Fax:503 232-9470 


S promptly so you can complete those important projects. == , 


“Make Sewing Your Art Form” 








Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 






Margaret’s “System” Has Helped 
Thousands Of People All Over The World | 


Get The Basic System § 
¢ Industrial Shortcuts I & II Q5 
Shirts, Etc. 1 & 


4 hours and 20 minutes of super instructions! This basic system 
can help you get started, Whether you're sewing for business or 





Pius Shipping 
& Handing 




















We will closely match swatches “Margaret Islander, just for the business of having fun... Youll love these videos! 
a Toke eset EASY RSLS 800-944-0213 








For mie if 4“ Tue, | all CT Wile 
ISL. ANDER $C HOGE OF FASHION ARTS, INC. 


MO). Box 6) @ Grants Pass. OR O7S26 « 71) 479-4006 


= 


“EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers - Backings - Oxford Dress Shirts - Needles 


| 5T’s EMBROIDERY SUPPLY amon 
S P.O. Box 484, Macedon, NY 14502 aioe 

PH (315) 986-8434 - FAX (315) 986-8436 | 

Write or call for a free catalog 


} 


Founder, Islander School of 
Fashion Arts. As seen on TV, Sew 
News, Vogue, Butterick, etc. 








Oregon Tailor Supply Co, Ine. 
has hundreds of colors of threads and zippers. 


—We even sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 








, 

I 

i 

i 

' 

| 

i 

Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
i 


We’re knowledgeable, friendly and will fill your order 


= 





5'4" Cloth 


Life-Size Articulated an Mehind Che Times? 


§ Mannequin Pattern 


yeas ae : 4 Now oe can recreate period elegance with our 
$3500 d. a { ca of vintage clothing patterns circa 650 
35.00 ppd. AD. - fp 50, for men, women, and children. 


Period & ethnic patterns, reproduction sew- 
ing tools, notions, extensive book selection. 















Catalog $6.00 or free with pattern order from 
wf, this ad. 


Harper House 


P.O. Box 39, Dept. THD J-7 
Williamstown, PA 17098 
Phone: 717- 647-7807 
Fax: 717-647-2480 
VISA/MC Accepted Pa. Res. Add 6% Sales Tax 


DYES for Fabric Design 


COTTON - WOOL - SILX aoa 
BATIX ¢ PAINT - STENCIL Se 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES | 
Weare the PROfessional source! : ; xsi. 
$ SPECIALISTS IN eae COLORATION Gremca © Dye 
P.O. BOX 14, Dept. T (508) 676-3838 Ne. 


Workshops! SOMERSET, MA 02726 Fax: (508) 676-3980 
Technical Assistance Orders Only: 1-800-2-BUY-DYE 











When Only the Finest Will Do. 





THREADS 





Craft Design has never been easierl 


Cochenille Design Studio 
.. the innovator of Design Software & aids 


PO, Box 4276-1, Encinitas, CA 92023 
(619) 259-1698 in 


Internet:/6702.1664@compuserve.com Sy 
- Garment Styler for Mac & windows, aN 
Design on your body shape for now finedag’y 
garments and sweaters design, 
Prints paper patterns, $85.00 ($4.50 i 
- Stitch Palnter, for Mac & wividows 
Design forany gridded craft. 
Std/ $85.00, Gold $165.00 ($4,50 s/n) 


Other Produets.... 
- Stitch Edltor for PC and amiga 
- Style &Chart shaping software 


‘Design Librarles of Clip Art disks 






Designer Aids 

: Garment templates 

- yarn inventory cards 

plus otheraids 

New Books 

- Hand Scanning 

- Drawing & Illustrat- 
Ing Garments 

* Designing Repeat 
Patterns 

ae Avaliable 

1,00 

















sales tax. 





The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


¢ 18 Styles with over 60 colors 

e Remnants: assorted selection of luxury 
and basic pile furs 

¢ Polyester stuffing: four types 

e Various closeouts and 2nd quality goods: 
depending on availability 

e Styles include: basic plush, shag, shearling, seal, long 
and short teddy bear and animal prints and kurl 


Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, Wt 53545 Ph: 1-800-432-9959 1-608-754-8309 




































PRESS LIKE THE PROS, 

with the Professional sewer 

Silverstar Ironing System. 

Now Available To Home Sewer} 

/  Glides over all types of fabrics 
like a pro 

“ Cool, comfortable grip, and 
weighs only 3 Ibs 

/  Professional-looking garments 

Reg Retail: $329, 

Special Offer $188. 


PORTABLE COMPACT 

BLINDSTICH MACHINE 
Special offer: $598 (+ ups s/h) 
/ Buy From Factory Distributor and Save 
/ Solid Steel Construction 
“ Compact and Easy to Operate 
Y Attaches to any table — | a 
/ Full Factory Warrantee 4 











We carry a full 


seoung machines COLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, II 60622 


Telephone: 800-356-1784 In IL; 312-486-1779 Fax: 312-486-2665 
ALLCREDIT CARDS ACCEPTED PHONE ORDERS SEVEN DAYS A WEEK 




















only 


agi mlyies 
Ce NIN AUINe u N lj Vi ITEC 


| Elegant fabrics from 
Designer cutting rooms.. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


WiEelimelfel-lecmill (cron 703/671-0324 








Mle Mts 


“lhe pe all-climate Adib. 


This pre-cut kit has a waterproof, 
windproof, breathable Ultrex® outer 
shell and nylon lining. Parka is cut full 
to accommodate layering beneath. 
Sizes: S (34-36), M (38-40), L (42-44), 
XL (46-48), XXL (50-52). Colors: Royal, 
Raspberry, Jade, Orange, Hunter Green, 
Navy, Bayberry and Black. Kit # T1350 
S, M, L, $75.00; XL: $85.00; XXL: 
$90.00 plus shipping & handling. 





Panka Ltiwen Kit alee avatable—Choose Dowu or Thinsulate 
Zip into Parka or wear separately. Sizes above. Color: Navy Kit # T1012: 
Down Kit # T1014: Thinsulate S, M, L, $65.00 XL: $75.00 XXL: $80.00 plus 
shipping and handling 
Save 10% when you order Parka and Parka Lewer at the same time. 
Similar ready made parka/liner combinations have a value of over $350. 
Complete Precat ita include everything...thread...fabric...notions...and 
detailed sewing guide. 
Complete line of outerwear fabric and wotient:, Ultrex®-60" wide: 
$12.00/yard. Thinsulate®: 60” wide: $6.95/yard. Hollofil®: 45” wide: 
$3.50/yard. Prime Northern Down: $5.75/ounce. Polartec®, Alpine Fleece®, 
Cordura®, Tapestry, Pack Cloth and much more. 

World Wide Web site: 


stake for oe free gull color catalog. http://www.frostlinekits.com 
“=| ga 1-800-KITS-USA (1-800-548-7872) 





SSS ee 
-? AS YOU SOW. 


SO shall vou Reap 


N 2 “YY. Are you in the business of image, 
sewing a fashion? If so, a lesson 

3 f “illusion dressing” will 
build your expertise, 

client base, and ultimately 
your PROFITS! Your Ideal 
Silhouette and Suit Yourself 
are computerized style analysis 
programs that offer easy solutions to 
difficult fashion problems. 






lor Ideal 
Silhouette 


All you need is a computer and a flair for 
fashion to help people flatter their 
figures. Ideal Image products were 
created with the idea that although we 
all look different, it shouldn’t have to 
take a miracle for us to look fabulous. 


Enhance your image and your business 
today by calling for free information: 


1-800-727-3007 


e-mail: meridian@dave-world.com 
Ye) Ideal Image is a division of Meridian Education Corp. Gz 


ul 


Suil Yoursell 
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Great knits. ..Great ideas. .. 


19 great ways to make all your projects 


Colorful Knitwear Design 

This collection of articles from Threads 
magazine is a treasure trove of ideas and 
techniques. You'll discover innovative 
designs, color blending suggestions, 
finishing touches like perfect ribbing and 
brightly colored hems and pockets. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND 
DRAWINGS, ITEM 070212, $15.95 


Designing Knitwear 

by Deborah Newton 

Here’s all the inspiration and solid 
technical advice you'll need to design 
beautiful knitwear. You'll find complete 
instructions for 16 breathtaking garments, 
plus dozens of partial schematic patterns to 


develop into one-of-a-kind knitwear. 


HARDCOVER, COLOR, 272 PAGES, 150 PHOTOS, 
100 DRAWINGS AND CHARTS, ITEM 070069, $39.95 


Swedish Sweaters 

by Britt-Marie Christoffersson 

Make sweaters for yourself, your family or 
friends. This richly photographed guide 
provides 27 traditional patterns and 24 


contemporary designs. 


HARDCOVER, COLOR, 144 PAGES,40 PHOTOS, 70 CHARTS 
AND DIAGRAMS, ITEM 070126, $17.95 , 


Knitting Lace 

by Susanna Lewis 

Using patterns she’s deciphered from an 
antique sampler, Susanna Lewis 
reintroduces exquisite designs and makes 
them accessible to knitters of all skill levels. 
You get over 100 charts plus close-up 
photos for 91 patterns and complete 


instructions for four garment projects. 


SOFTCOVER, 224 PAGES, 144 PHOTOS, 34 DRAWINGS, 
143 CHARTS, ITEM 070096, $24.95 


Knitting Counterpanes 

by Mary Walker Phillips 

Learn how to use 46 counterpane patterns 
and 32 lace edgings and borders to create 
heirloom treasures. Close-up photos and 
detailed written instructions show you 


how. 

SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, 
ITEM 070068, $19.95 

Best Buy! Save $4.95 when you buy Knitting 
Lace and Knitting Counterpanes together: 
$39.95, Item 07A213 
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Great Knits: Texture and 

Color Techniques 

Expand your knitting skills with this 
collection of articles from Threads. Double- 
knit a reversible sweater; weave color into 
your knitting; knit and fit a sweater, piece 
by piece; knit sideways; add color; work 
with special yarns and much more. In Great 
Knits, you'll find ideas and encouragement 
to create cozy, eye-catching sweaters that 
look and feel great. 


SOFTCOVER, COLOR, 96 PAGES, 60 PHOTOS, 39 DRAWINGS, 
ITEM 070231, $15.95 


Alice Starmore’s Book 

of Fair Isle Knitting 

by Alice Starmore 

Learn to create true Fair Isle patterns and 
discover the secrets of working with color. 
You'll find 12 different patterns for 


sweaters, hats, mittens and vests. 


HARDCOVER, COLOR, 208 PAGES, 210 PHOTOS, 145 
DRAWINGS, ITEM 070066, $34.95 


Hand-Manipulated Stitches 

for Machine Knitting 

by Susan Guaghumi 

Now you can create all kinds of decorative 
hand-manipulated stitches! The book is 
filled with detailed drawings, charts and 
photos that detail the how-to process. The 
companion video is keyed to the book and 


shows you how an expert does it. 


THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 
94 DRAWINGS, 155 CHARTS, ITEM 070099, $29.95 


THE VIDEO: 60 MINUTES, ITEM 060043, $29.95 


Best Buy! Save $9.95 when you buy the book 
and video set: $49.95, Item 07A 137 


Knitting Around the World 

Tour the knitting world with Threads. 
Discover a rich heritage of cherished 
traditions, beautiful patterns, time-honored 
techniques and colorful design ideas. You'll 


find complete patterns for eight garments. 


SOFTCOVER, COLOR, 96 PAGES, 108 PHOTOS, 31 DRAWINGS, 
20 CHARTS, ITEM 070167, $15.95 


Hand-Knitting Techniques 

You'll improve all your knitting skills. In 
31 articles you'll learn about knitting to fit, 
knitting for children, seamless knitting, 
knitting round on straight needles, 


designing raglans and much more. 


SOFTCOVER, 128 PAGES, 122 PHOTOS, 73 DRAWINGS, 
ITEM 070158, $17.95 


Great sewing. ..Great books! 


more successful and rewarding. 





Beyond the Pattern: 
Great Sewing 
Techniques for Clothing 
Put quality into everything 
you make. This brand-new 
collection from Threads shows 
you how to make seams flat, 
hems invisible, facings hidden 
and stitches straight. Learn 
basic applications like inserting 
perfect zippers, taming bias, 
serging and binding, and new 
tricks for draping, shaping 
and pinning. Whether youre a 
beginner or an expert, your sewing 


skills will take off. 


SOFTCOVER, COLOR, 96 PAGES, 80 PHOTOS, 
35 DRAWINGS, ITEM 070227, $15.95 


Beyond 
ho 


Couture Sewing Techniques 

by Claire B. Shaeffer 

Explore the couturier techniques that make 
the difference between well-made, well-fitting 
garments and “off-the-rack” clothing. You'll 
learn every step of the process from hand 


stitching to making perfect pleats. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Shirtmaking 

Developing Skills for Fine Sewing 

by David Page Coffin 

David Coffin’s book and video help you to 
create elegant, custom-fitted blouses and shirts 


using techniques any sewer can master. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $19.95 
Best Buy! Save when you order the Shirtmaking 
book and video set: $45.95, ITEM 07A227 





Other books from Threads magazine: 


Jackets, Coats and Suits 


SOFTCOVER, COLOR, 96 PAGES, 146 PHOTOS AND DRAWINGS, 
ITEM 070178, $15.95 


Fit and Fabric 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Great Sewn Clothes 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 


Best Buy! Save when you order Fit and Fabric and 
Great Sewn Clothes: $29.95, ITEM 07A191 
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Best Buy! Save when you buy both 
books: $29.95, ITEM 07A240 

















Distinctive Details: 
Great Embellishment 
Techniques for Clothing 


Add a personal touch to 

everything you sew with great 
design ideas and practical 
techniques from Threads. 
Experts show you step-by-step 
instructions for layering 
transparent fabrics, duplicating 
heirloom hand sewing, 
reproducing French hand 
stitching, decorative beading and 
more. Discover new ways to adorn 
all your creations, from snazzy party 
dresses to classic tailored jackets. 


SOFTCOVER, COLOR, 96 PAGES, 123 PHOTOS, 
34 DRAWINGS, ITEM 070228, $15.95 


Fitting Your Figure 

Discover easy ways to take accurate body 
measurements, make your own dress form and 
adjust your sewing patterns so the clothes you 
_ makewill fit beautifully. This book from 

_. Threads is an essential tool that’s chock-full of 


methods to make fitting your figure easier. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070213, $15.95 


Techniques for Casual Clothes 

This volume of articles from Threads explains 
how to create stylish, casual clothes that are fun 
to make and easy to wear. You'll find a variety 
of techniques for vests, shirts, skirts, jackets, 


coats—even jeans and stretchy activewear. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
» ITEM 070199, $15.95 


Order your Threads books today! 


= Call toll free 1-800-888-8286. 
Ask for operator W391 and use 
your credit card. 


m@ Or fill out the attached order form. 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 





A 


Ahles, Carol Laflin, on hemstitching 
purchased shirt, 67:54-57 
Alcorn, Robin Golobic, on continuous- 
stitch designs in quilting, 64:58-63 
Allen, Susan B.: 
on fabric by mail, 68:46-49 
humor by, 63:98 
on overstitched bags and portfolios, 
65:78-80 
Arnes, Annette, on using ruffler foot, 
66:75 
Amo, Dorothy, on pintucking ribbing 
from matching fabric, 64:54-57 
Appliqué collage for straight edges, 
66:36-40 


B 


Baker, Carolynn, on silk-ribbon 
embroidery by machine, 68:62-67 
Balloon-chain embellishment, 64:51-53 
Basics, index to, 64:74-76 
Beading: 
books on, 65:82 
netted fringe, 67:70 
sources, 67:71 
Bennett, Sue: 
on changing sleeve from dropped 
shoulder to set-in, 68:16-18 
on sleeve and bodice fitting for 
forward shoulders, 66:30-32 
Beretta, Joanne, on making sarongs, 
65:68-71 
Betzina, Sandra: 
on Susan Khalje’s Bridal Sewing 
School, 66:78-80 
on underlining, 68:37-39 
Bias: 
binding for waistband finish, 67:45 
improving your skills, 67:43-45 
making your own tape, 64:16 
-strip edge finish, 68:52 
-tape vest, 66:60-62 
Bij de-Vaate, Jannette, on pattern vs. 
retail sizing, 63:12 
Border prints, sewing with, 64:46-50 
Brenne, Kathryn, on sewing leather, 
67:58-62 
Britt, Linda, humor by, 66:94 
Brown, Laura Hotchkiss, on Shamask’s 
origami-based designs, 63:30-35 
Buttonholes: 
easy bound, 67:61 
inseam, 63:33 
Buttons: 
braid, 63:59-61 
polymer clay, 63:6, 66:82-83 
book on, 65:82 
source, 65:76 


( 


Carswell, Diana, on leather terms, 67:59 
Chamberlin, Kathryn, on sewing by 
touch, 66:80-81 
Coan, Annie, on making clay buttons, 
66:82 
Coat, puzzle, 66:14-16 
Cobweb lace, see Quilting, pointillist 
Coffin, David Page: 
on details for one-layer fashions, 
64: 64-69 
on flat-felled seams, 64:20-22 
on turning points in shirtmaking, 
63:47-49 
on updating cowboy shirt, 67:63-67 
Collars: 
baseball-jacket-type, 63:53 
funnel, 64:38 
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notched, 68:34-36 
using socks for, 63:50-53 
Conlon, Jane: 
on making cut-velvet, beaded-fringe 
scarf, 67:68-71 
on making gift boxes, 67:78-80 
Cowboy shirt, updating, 67:63-67, 68:8 
Crain, Leah, on pieced faux fur, 
68:57-61 
Croquis, see Fitting, on photocopied 
silhouettes of your body 
Cuffs: 
adding to pattern, 64:50 
alternatives to, see Sleeves, ending 
cowboy, 67:65 
insulated, snapped, 68:43 
knitting for mitten, 63:65 
using socks for, 63:50-53 
Curtis, Elaine P., on balloon-chain 
embellishment, 64:51-53 


D 


Deneris, Kathleen, on stitch-and-slash 
fabric, 67:30-33 

DeSanna, Sue, on removing excess width 
across upper chest, 65:20-22 

Diagonal prints, sewing, 64:14 

Diapers, making, 63:12; 65:10, 66:14 

Doll clothing, books on, 66:78 

Dream sewing machine, 67:50-53 

Dufresne, Jody, on making clay buttons, 
66:82-83 

Dyeing, see Fabric 


[ 


Echols, Margit, on grid-based quilt 
design, 63:41-43 
Eichorn, Rosemary, on appliquéd collage 
for straight edges, 66:36-40, 68:8 
Embellishment, see Balloon-chain, 
Beading, Buttons, Embroidery, Fabric 
dyeing, Faggoting, Novelty quilting, 
Ruffler foot, Stitch-and-slash fabric 
Embroidery: 
hand: 
Brazilian, 63:78-79 
dimensional (hand and machine, 
combined), 63:78-79 
Russian needlepunch, 63:78-79 
silk-ribbon, 63:78-79 
dyeing, 67:6 
machine, 63:36-40, 65:6-8 
book on, 67:36 
dimensional, see Embroidery, 
hand 
free-motion, 66:39 
silk-ribbon, 68:62-67 
stabilizers for, 66:63-65 
Emodi, Barbara: 
on sewing with high-tech outerwear 
fabrics, 64:36-39 
on teaching sewing, 63:72-74 
Erickson, Nancy, book review by, 68:78 
Ericson, Diane, updated western design, 
67:67 
Ericson, Lois: 
on ending sleeves, 66:56-59 
on weaving a patchwork vest, 
63:44-46, 66:8 


Fabric: 
border prints, 64:46-50 
diagonal prints, 64:14 
dyeing the quick way, 67:33 
by mail, 68:46-49 
marking, 66:24-28 
for outerwear, 64:36-39, 68:41 





socks as, 63:50-53 
See also individual fabrics 
Faggoting, 68:32, 33 
Faiola, Linda, on making Polartec 
mittens, 63:62-65 
Falk, Darcy, humor by, 68:98 
Faux fur, inlaid design in, 68:57-61 
Fitting: 
bias-cut skirt, pin-fitting, 67:45 
blouse hems that ride up, 64:10 
for broad shoulders, 64:24-26 
determining ease, 65:56 
heightening sleeve cap, 64:6-8 
pants for protruding derriére, 
63:24-26, 65:8, 66:10 
pants, tapering or widening, 
67:24-26 
on photocopied silhouettes of your 
body, 65:52-56, 66:6 
removing excess width across upper 
chest, 65:20-22 
sleeve and bodice for forward 
shoulders, 66:30-32 
sleeve, changing from dropped 
shoulder to set-in, 68:16-18 
for smooth shoulder lines, 63:18, 
67:6-8 
software, 63:6-8, 65:8 
tissue- and pin-, 65:16-18 
Foolproof notched collar, 68:34-36 
Frackelton, Bjorg: 
on repairing a jeans zipper, 66:54-55 
on replacing zipper with snaps in- 


stalled through zipper tape, 67:12 


Gabrielle, Andra, embellishing garments, 
66:96, 68:28-33 
Gale, Joyce: 
on easy circle skirt, 68:10 
on re-embroidering lace, 67:38-42 
on border prints, 64:46-50 
Gathering, 63:20-22, 64:8, 68:12 
Gayer, Wanda, on dimensional 
embroidery, 63:78-79 
Gift boxes, pyramid and pillow, 67:78-80 
Giordano, John: 
on dream sewing machine, 67:50-53 
on Viking Husqvarna #1+, 65:74-76 
Godets, reinforcing slashed, 65:37 
Grayson, Beatriz, on stitching words and 
letters into quilts, 65:57-61 
Gremley, Kathryn, on sewing loosely 
woven fabrics, 66:41-45, 68:6 


H 


Hazen, Gale Grigg: 
on making photocopied silhouettes 
of your body, 65:52-56 
on patterns for mature figures, 64:14 
Hems: 
denim, 65:10, 43, 68:10 
as embellishment, 63:100 
faced, 65:45 
in faux fur, 68:59 
hand-sewn, 65:44 
Jean Muir, 65:64 
Maybelle, 65:43-44 
pivoting corners on chiffon, 63:18 
rolled, blending into topstitched 
seams, 64:66-67 
Hemstitching, machine, on purchased 
shirt, 67:54-57 
Holiday stocking, 68:74 
Hong Kong finish, 65:35 
Hood, concealed ski-parka, 68:45 
Horkey, Louise, on Quilter’s Transfer 
Stencil Pad, 63:74 
Howland, Karen, on tapering or 
widening pants, 67:24-26 


LK 


Ingling-Leath, Melissa: 
on denim hems that flip, 65:10 
on hemming, 65:43-45 
Jeans zipper, fixing, 66:54-55 
Jennings, Laura, on novelty quilting, 
68:50-53 
Johnson, Lin, see Lundell, Judith 
Jones, Perry, pleated silk ties, 67:100 
Kelley, T.R., humor by, 67:98 
Khalje, Susan: 
Bridal Sewing School, 66:78-80 
on sewing linen, 65:32-37 
Knits, sewing T-shirts, 65:62-67 


L 


Landis, Lela Scott, on altering 
commercial parka pattern, 68:40-45 
Latticework mesh, in vests, 66:60-62 
Leather, sewing on, 67:58-62, 68:6 
fusing without glue, 66:6-8, 68:6 
Lee, Linda: 
on making sewing templates, 
64:43-45 
on ribbonwork holiday stocking, 
68:74-76 
on welt pockets, 66:50-53 
Lefkowitz, Bebe, address for, 65:6 
Letter forms in quilts, see Quilting 
Lighting, see Sewing 
Linen, sewing with, 65:32-37 
Linger, Julia Reidy, on making 
expanding waistband, 63:54-55 
Littschwager, Jean, on contemporary 
strip piecing, 65:38-42 
Long, Connie, updated western design, 
67:67 
Lopez, Carla: 
details for cotton blouses, 65:96 
on machine embroidery, 63:36-40, 
65:6-8 
Lundell, Judith, and Lin Johnson, details 
for one-layer fashions, 64:64-69 


M 


Marano, Cathie, on tuxedo-shirt vests, 
65:50-51 

Marking fabric, see Fabric 

Mashuta, Mary, on quilting with older 
fabrics, 66:14 

Memory vest, 66:80 

Messinger, Lyla, on latticework vests, 
66:60-62 

Meyrich, Elissa, on improving bias skills, 
67:43-45 

Mitered-corner patterns, 63:33 

Mittens, making from Polartec, 63:62-65 

Mola, see Quilting 

Montalvo, Teresa, on making sarongs, 

65:68-71 

Moore, Andrea: 

on making sewing cards, 64:78-80 
on the ruffler foot, 66:70-75 

Morris, Karen, on sewing with Polartec, 

63:66-69 


N-0 


Neckline, bound V, 65:67 

Needles, storing, 66:18, 67:16 
Nehring, Nancy, on making braid 
buttons, 63:59-61 

Nitschke, Camela, on ribbonwork 
flowers, 64:30-35 

Notion sources: 

Dritz Ezy-Hem, 66:12 
Easy-Stitch stabilizer, 68:65 








Fairgate Vary Form Curve Rule, 
65:65 
felling foot, 64:20 
Fray Check, 68:65 
Hug Snug hem tape, 65:45 
ice-tong-style point turner, 63:48 
Kizuna needle, 65:45 
N-Sulate by Dewitt, 68:12 
Orvus quilt soap, 68:53 
Perfect Pleater, 64:41 
Quilter’s Transfer Stencil Pad, 
63:74 
rotary leather punches, 63:56 
Sewer’s Aid needle lubricant, 
65:66 
Sewer's Fix-it Tape, 66:26 
Shears, scalloping, 63:57 
short-staple basting thread, 
64:62 
Sterling-silver needle threader, 
68:70 
Teflon-covered or roller foot, 
67:61 
Two-Needle Installer, 68:70 
Warm & Natural quilter’s 
batting, 67:31, 68:53 
Wonder Soft monofilament 
thread, 68:65 
See also individual subjects 
Novelty quilting, 68:50-53 
Origami: 
accessories, 65:46-49 
fashion designs based on, 63:30-35 
Outerwear fabrics, see Fabric 
Overstitched bags/portfolios, 65:78-80 


P 


Paint, fabric: 
for printing with erasers, 66:66-69 
for puzzle coat, 66:14-16 
Pants, fitting, see Fitting 
Parkas: 
altering commercial patterns for 
maximum weather protection, 
68:40-45 
making from high-tech 
outerwear fabrics, 64:36-39 
Patchwork vests, 63:44-46 
Pattern review: 
spring and summer, 65:24-30 
fall and winter, 68:20-24 
Patterns: 
for mature figure, 64:14 
sizing for, vs. retail, 63:12 
sources, 
asymmetrical collar, 65:10 
basic Polartec mitten, 63:64 
Burda, Kwik-Sew, Neue Mode, 
New Look, Shermane Fouché, 
Simplicity, Style, 63:14, 64:10 
Chain of Events, 64:53 
cowboy shirt, 68:8 
18th-century man’s coat, 66:78 
Fiber-Collage Vest, 66:37 
First Class Shirt, 66:59, 70, 
68:8, 62 
for fitting problems, 66:10 
glove, Polartec, 67:12 
Great Copy, 64:55, 67:32 
Jalie, 64:39 
Just Pockets, 67:49 
origami, 65:49 
Patterns for Every Body, 65:56 
Salyers, Donna, coat no. 009, 
68:61 
San Francisco coat, 66:50 
Shopper’s Vest, 67:49 
Soft *n Bound Vest, 66:61 
Stretch & Sew, available in 
Canada, 63:74 
Vests Three, 64:51 
Pieced-silk pins, 68:54-56 


Piecing: 
in faux fur, 68:57-61 
foundation, 68:54-56 
strip, 
silk pins, 68:54-56 
varying Seminole piecing for, 
65:38-42 
Pintucking ribbing, 64:54-57 
Pleats: 
keeping [rom spreading in linen, 
65:36 
in skirts, 64:40-42 
Pockets: 
arrowhead, 67:66 
bottom-band, 67:49 
easy bellows, 64:38 
false patch, 66:45 
hidden, 67:48 
patch, 64:45 
in pieced faux fur, 68:58-59 
side-seam, 67:48 
smile, 67:64 
welt, almost-reversible, 66:50-53 
welt, slanted, 66:51 
zippered, 67:49, 68:44 
Points, turning, in shirtmaking, 63:47-49 
Polartec/Polarfleece: 
elegant edging for, 65:12 
glove, see Patterns 
making garments without bulk from, 
63:66-69 
making mittens from, 63:62-65 
sewing with, 63:62-65, 66-69, 64:6, 
66:8-10 
Polymer clay, see Buttons 
Printing fabric with erasers, 66:66-69 
Purses: 
origami, 65:46-49 
overstitched, 65:78-80 
Puzzle coat, see Coat, puzzle 


Q-R 


Quilt for a Cure, fabrics, 67:74 
Quilting: 
appliqué collage, 66:36-40 
books on, 63:82-84, 66:76 
continuous-stitch designs, 64:58-63 
grid-based design, 63:41-43 
improvisational, 67:34-37 
and letter forms, 65:57-61 
mola techniques for, book on, 63:82 
novelty, 68:50-53 
with older fabrics, 66:14 
pointillist, with cobweb lace, 
66:46-49 
Rattail cord, 67:37, 40, 66 
Raveling, controlling in loosely 
woven fabrics, 66:41-45, 68:6 
Re-embroidered lace, making, 67:38-42 
Reimer, Jo, on Shopper’s Vest, 67:46-49 
Ribbing: 
pintucking, see Pintucking ribbing 
from socks, 63:50-53 
Ribbonwork: 
books on, 66:6 
as embellishment, 64:100 
flowers, 64:30-35, 68:62-67 
holiday stocking, 68:74-76 
Ruffler foot, using, 66:70-75 
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Santa beard and wig, source for, 66:16 
Sarongs, making, 65:68-71 
Scarves: 
cowl neck, 64:8-10 
cut-velvet and beads, see Velvet, cut 
Schmelzer, Karen, on pieced-silk pins, 
68:54-56 
Schoen, Jan, on foolproof notched 
collars, 68:34-36 


Schwandt, Millie: 
on sewing-machine needles, 68:14 
on stabilizers for machine 
embroidery, 66:63-65 
Scott, Glenda, on origami accessories, 
65:46-49 
Seams: 
flat-felled, 64: 20-22 
French, 65:34 
machine-finished, 63:32 
topstitched, blending into rolled 
hems, 64:66-67 
Seminole piecing, see Piecing, strip 
Sewing: 
books on, 63:82, 65:82, 68:78 
as a business, book on, 64:82 
computers in, book on, 64:82 
health benefits of , 63:72 
lighting for, 64:14, 66:14 
space for, book on, 66:76 
teaching, 63:72-74 
by touch, for vision impaired, 
66:80-81 
Sewing cards, making, 64:78-80 
Sewing-machine feet: 
edgestitch, 64:67 
ruffler, see Ruffler foot 
ski-shaped zipper, 67:64 
walking, see Walking foot 
See also Notions, sources 
Sewing-machine needles, 68:14 
Shaeffer, Claire, on securing threads on 
machine, 67:20 
Shamask, Ronaldus, origami-based 
designs of, 63:30-35 
Shirtmaking, turning points in, 
63:47-49 
Shirttails, gluing down, 66:18 
Shopper’s Vest, making, 67:46-49 
Shoulder pads: 
extending, 68:42, 45 
placement, 65:56 
Silk-ribbon cord, 68:31 
Silk-ribbon embroidery by machine, 
68:62-67 
Sizing, pattern vs. retail, see Patterns 
Skirts: 
bias-cut, 67:43-45 
easy circle, 68:10 
pleated, 64:40-42 
Sleeves, ending, 66:56-59 
Smith, Mary, book review by, 66:76 
Smith, Shirley L.: 
on gathering, 63:20-22 
on tissue- and pin-fitting, 65:16-18 
Snell, Nancy: 
hemlines, 63:100 
on making Ultrasuede accessories, 
63:56-58 
on sarong patterns, 65:70 
Socks as fabric, see Fabric 
Stabilizers: 
for machine embroidery, 66:63-65, 
68:63 
for making fabric from bias strips, 
66:60-62 
Stark, Susan, on Shamask’s origami- 
based designs, 63:30-35 
Steineckert, Della: 
on fitting broad shoulders, 64:24-26 
on pants fitting for protruding 
derriére, 63:24-26 
Stitch-and-slash fabric, 67:30-33 
Stitches, hand: 
catch, 65:45 
diagonal basting, 67:69 
double basting, 67:69 
figure-eight tack, 64:68 
overcast, 65:45 
running, 64:31 
slip basting, 65:18 
tailor’s tacks, 66:26 
thread tracing, 66:24 
understitching, 67:69 


Stitches, machine: 
backtack, 67:20 
bobbin stitching, 67:20 
chaining, 65:41 
free motion, 67:36 
hemstitch, 67:54-57 
reverse straight, 65:6-8 
serpentine, 68:30 
short, 67:20 
with silk-ribbon, 68:62-67 
spottack, 67:20 
tailor’s knot, 67:20 
topstitching, 64:44 
at corners, 68:12 
understitching, 65:44, 68:35 
Swim, Laurie, on pointillist quilting with 
cobweb lace, 66:46-49 


Tailoring a notched collar, 68:34-36 
Taut sewing, 68:42, 43 
Taylor, Liza, humor by, 64:98 
Templates: 
design-transfer, for quilting, 64:60-61 
for gift boxes, 67:80 
for faux-fur insets, 68:58-59 
for sewing, 64:43-45, 67:8 
Thread: 
drawn-thread work, 67:56 
securing on a machine, 67:20 
Ties, pleated silk, 67:100 
Tilton, Katherine, on puzzle-coat paint, 
66:14-16 
Tilton, Marcy: 
on customizing T-shirt patterns, 
65:62-67 
on heightening sleeve caps, 64:6-8 
pattern reviews, 65:24-30, 68:20-24 
on sewing diagonal prints, 64:14 
updated western design, 67:67 
Tissue- and pin-fitting, see Fitting 
Toomey, Toni, on marking fabric, 
66:24-28 
Travel slip, 68:8 
Trigére, Pauline, suit jacket by, 68:100 
T-shirt patterns, customizing, 65:62-67, 
67:8 
Turn of cloth, 68:36, 38 
Turning points, see Points 
Turning tubes, 63:57 
Tuxedo-shirt vests, 65:50-51 


U-/ 


Ultrasuede accessories, 63:56-58 
Underlining, understanding, 68:37-39 
Velvet, cut, beaded scarf from, 67:68-71 
Vests, 63:44-46, 65:50-51, 66:36-40, 
60-62, 80, 68:50-53 
Viking Husqvarna #1 +, 65:74-76 
Waistband, expanding, 63:54-55 
Wakefield, Linda, on using socksas 
ribbed fabric, 63:50-53 
Walking foot, for continuous-stitch 
designs in quilting, 64:58-63 
Wehlou, Kicki S., on pleated skirts, 
64:40-42 
Williamson, Jeanne, on printing fabric 
with erasers, 66:66-69 
Wilson, Demetra C., humor by, 65:94 
Windflap, constructing, 63:68 
Wood, Sherri, on improvisational quilt 
making, 67:34-37 
Zipper: 
easy insertion, 63:69 
invisible, 65:12 
jeans, see Jeans zipper 
replacing zipper with snaps installed 
though zipper tape, 67:12 
shield, 68:43 
underlay, 68:12 
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MAIL: 9789 Florida Blvd., Baton Rouge, Lovisiana 70B15 
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January 30-February 2, 1997 


Long Beach, California 


Aboard the Queen Mary 


April 24-27, 1997 
Milwaukee, Wisconsin 
The Wisconsin Center 


¥Classes¥ Marketplace¥ Exhibits¥ 


Treat yourself to new skills, supplies 
& ideas for ribbonwork, stitchery, 
quilting, tatting, needlepoint, 
lace making & more. 


¥Treat yourself to a trip to the Fair! 


For details and class registration broghure: Rea 
a long SASE (78¢) to the ILN Fair, Dept.T7, 
836 B see Rd., #285 Benicia, CA MP 107 





Supplement Your Income 
With Your Own Home-Based 
Monogramming & 
Embroidery Business’ 





Pentium® Processor-based 
Computer Include 


Our computerized monogramming & embroi- 
dery system has enabled many individuals like 
yourself to start exciting full- or part-time busi- 


nesses from their homes. No previous experi- 


ence necessary—we provide step-by-step 


training. If you purchase our easy-to-use mar- 
keting & training materials, you will receive a 


_ Pentium®processor-based computer at no extra 


cost that can be used to run 40 other programs. 
We also provide free consultation with our pro- 
fessional staff of monogramming & embroidery 
experts for one year. We have prepared two 
FREE cassettes and color literature that will 
show you how you can start this fun, home- 
based business right away. Financing available. 


To receive free cassettes and color literature: 


1-800-343-8014, ext. 3741 


Computer Business Services, Inc. 
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QBeads- Reads 
All Your Needs in Beads! 


Seed “Reads 
CRone (Reads 
(slass Reads 
ayrade “Beads 

' Crow Beads 
X “Metal Reads 
« Supplies 
(Rooks 












a se 


crull Color Catalog - 


available for $4.00 


Shipwreck “Beads 


2727 “Westmoor Ct SOW 
Pept. TH 


Olympia, CWA 98502 
360-754-2323 


DRESS SHOP 
75 


NOW OCF ERING SETS AT | 





PANTS 
SKIRTS 
BLOUSES 


DRESSES 
JACKETS & VESTS 


AR ee 


f \ Ve 

















sewing, quilting, 
needleart extravaganza! 


San Antonio 
Jan. 23-25, ‘97 


Oklahoma City 
April 3-5, '97 


Greenville, SC 
May 15-17, 97 





ProShow, Inc. 
PO Box 369, Monroeville, PA 15146 


Fitting and Alterations 
For Men and Women 
~ [Ilustrated ~ 


\ Profitable Work-at-home 
Vocation or Prepare for 


Emplovment in Alteration 


FREE sample chapter plus the table of 
contents. Please call our 800 number. 


235 descriptive photos and illustrations 
explaining how to fit the garment 
followed by a detailed explanation 

describing how to do the alteration. 


FULLER’S TAILORS 
143 South Wolcott 
Casper, WY 82601 
Single copy $15.95 

We pay postage 
Visa and Master Card 
Phone 1-800-238-7875 
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) French Heirloom Sewing ( 


Patterns, Victo ian Ribbon Chatelaines 
a and Sewing Accesso ies 
wf» Designed by Susan Oliver 

a Cy, 






For afree catalog 
2, of entire collection: 
~~ AWork of Heart 
-) PO. Box 1477 
Nevada City, CA 95959 
1-888-58-HEART 
(1-888-584-3278) 





H REWEAVING BUSINESS 8 
g OPPORTUNITY 


Earn up to $40 an 
hour at home making 
Invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. Ge 
Much needed service by agteeeiias 
cleaners, tailors, +r i 
clothing stores, etc. i 
FACTS FREE. 
PHONE: 1-800-621-5809 or write: 
Fabricon Company, Dept. 923, 7 
a 
fe 





4638 N. Ravenswood Ave., 
Chicago, IL 60640. 
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{ for our new 6-4 gel) 
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F [> ' f ll color catalo 
_ ‘GARDEN OF BEADIN 

adit PO. Box 1$35-T 

14 WRedway, CA 955 i 


800-232-3588 |.. 707-923-9160 


Unique designs 

Distinctive trims 

Multi-size patterns 

High-fashion fabrics 

Easy-to-use instructions 

Easy sewing, millinery techniques 


Catalog: $3.00 
13 Designs - Over 50 Variations 


Pattern %y Stadio, 2617 Kenilworth Court 
Cincinnati, OH 45246-4232 


Pattern No. 229 


SAMPLER SUPPLIES 


25-40 ct. Linen Fabric Silk Embroidery Thread 


Reproduction Sampler Kits & Graphs. 
Price List & Samples $5.00 


THE FERRELL SHOP 


235 Jackson Square, Oak Ridge, TN 37830 


Call 1-800-278-1001 to order. All charge cards accepted 
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eure Designer abnics 
ts) 


Large Selection of: 


*Foux Furs Ultra Suedes 
¢Woolens *Bridal 
» Silks ¢ Velvets 
¢ Designer Buttons 
¢ After 5 Cocktail Fabrics 
/* Remnantse Closeoutse Soecids 





11717 Detroit Avenue, Cleveland, OH 44107 
(216) 226-6484 





Pattern 
#102 
Sizes 6-24 


VISA/MC 
Accepted 


$12.00 
(incl. S&H) 
(WA 
residents 
add sales 
fax) 


~,.. With Elan Designs. _ 


Phone: 206 / 868-3077 


FAX: 206 / 668-6831 
“Elan Designs, 2527225" PI. NE, Dept. T, Redmond, WA 98053 


HISTORICALLY ACCURATE 


| Make history child's play with our period doll dress and quilt 
patterns from museum sources. Sizes include American Girl 
Series. Complete catalog $1 Retail/Wholesale 
PAST CRAFTS - P.O. BOX 16512-T 
ALEXANDRIA, V A 22302 














i968 FROM AUSTRALIA 


Original Designer Pattern Catalogue 
Fall Winter 1996-97 Collection 
Flatters the slender figure and the fuller figure 
Catalogue & Postage: US $13.50 cashier’s check, or Visa/MC 


DKEMEL 
Dragana K. Edwards 
School! of Fashion & Design Pty Ltd 
150 Oakleigh Road, Carnegie 3163, Australia 
Phone: 011 61395681727 Fax: 011 61 3 9568 1919 
Web Site: http://www.oznetads.com.au/dkemel | 


DKE 
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Conodao’'s premier mail-order source 
for specialty sewing supplies 





Fabrics, books, notions and 

other necessities for all the Send $5 for your 
needle arts! Your source 
for heirloom sewing, silk 
ribbon, couture, quilting, 
embroidery, and 
specialty threads 


catalog to: 
Sew Fancy, Unit 25 
RR # 1 Beeton 

Ontario, Canada 
LOG 1A0 












(905) 
175-1396 


discount 
to U.S. clients 


december 1996/january 1997 = 87 


Marketplace 
INTEGRITY PATTERNS. 


| 


TEACHING KIT to facilitate sewing swirl 
hemline skirts from patterns designed by T. J. Lane 


| 
INCLUDES master pattern ad copy and template 
fabric for complete skirt partly cut and sewed 
detailed teaching instructions 


marketing concept proposal 
Specify | 
Pieced Strip Skirt or Slashed Skirt with Swirl Insets 
US$50 check or money order payable to 
T. J. Lane 
9666 E Riggs Rd Ste 401-247. 
Sun Lakes AZ 85248 USA | 








An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a | 
year send a $10.00 check or money 


order to: THREADS 


AT GINGERBREAD HILL 















_356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 


STITCHES 


FIBERS@FASHION®FUNI 
AS. 420 N. FIFTH ST. #310 

Se) S\Minneaporis, mn 55401 
( 612) 288-0068 














VACATIONS & WORKSHOPS 
FOR THE SEWING CONNOISSEUR 
HONG KONG~-NEW YORK CITY + PARIS 


LONDON WITH CLAIRE SHAEFFER 
MARY ELLEN FLURY WORKSHOP & MORE 










SEND $3 FOR 1997 CALENDAR OF EVENTS 
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From America’s 
Largest Quilf Shop! si! 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send A 
your name & address today! Your catalog | 
J will be mailed without delay. Send to: 


| 
tins | 
eQuilting, | 
i Dept. TM i 
| 


Route 25B, PO Box 1618 i 
Centre Harbor, NH 03226-1618 
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“LINGERIE FABRICS 
kez 
alte eng | 9 


°BRA SUPPLIES 
eTRICOT Strates"' 
*LYCRA € Sey, Woe 


Catalog & Samples $2.00 
Refundable with order 


FREE CATALOG 
without samples. Send SASE. 
Expires 12/15/96. 


SEW SASSY 


Dept. T66 
9009-C South Memorial PKY 
Huntsville, AL 35802 









Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory shon cuts. Bnngs home sewers 
and professionals ya to-date Starts beginners nght 
Save Money - Sew fessionally - Make 
Money. Diploma Awarded FREE Brochwe 
LIFETIME CAREER SCHOOLS Depi. TIO3C6 
101 Harrison St. Archbaid, PA 18403 Call Toll-Free 800-326-9221 













5 hort n Sassy a 


- by Lyla Messinger 


e Semi-titted, unlined jéc ket | 
* Simple to make, ( __ 
edge with bias or'serge | 
e Use acotton throw.) |, 
for a fun look! ¥ 
Sizes XXS — XXL (2 ~ 28) 


$72 — postage paid, cash or money order 


10 


bs Ni Designs 


ead $2 + SASE for full ae 

pattern brochure 

P.O. Box 21116, Reno, NV 89515-1116 
(702) 853-2207 








/” LEARN LACEMAKING AT THE SOURCE!! 
| 1997 Workshop Schedule: ENGLAND - May 4-11 
IRELAND - Oct. 5-12 * BELGIUM -Oct. 1826 | 
Lace techniques from each country taught by local teachers 
highly specialized in their field 
POINT GROUND © 124 W. Irvington Place -#T « 
Denver, CO * 80223-1539 ¢ Phone/Fax: 303-777-9701 





SCRAPS - Nice colors & sizes $16.95 lb. + $4.50 S/H 
CUT SQUARES - Many sizes, your color choice, Call! 
YARDAGE Uitrasuede, Ultrasuede Light, Ultraleather 
70+ colors, SAVE! $. Swatch Ring/Catalog $7. Cat. $2 
PATTERNS, NOTIONS & KITS - for Ultrasuede! 
4 We will ship direct for your Christmas Gift Giving ! 


VISA/MC/DISCOVER Accepted! 


LUTRADCHARS 


6626 W. 79th Ave., Arvada, CO 80003 
| Orders: 800-431-1032 info: 303-431-1016 Fax: 303-456-1582 








Your Silk Source 


Sueded Silk Charmeuse 
Silk Noil Organza China Silk 
Douppioni Beaded Suiting 
Chiffon Silk Ribbon 


And other speciality fabrics 
| from designers’ back rooms - limited quantities 









Personal Swatching Service $5 
9701 SE McLoughlin 


Milwaukie, OR 97222 
(503) 786-1234 (447 
Fax: (503) 786-2022 

weaes Mill End Store 


No bigger display of fabrics in America. 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Evervthing you'll need for stringing 






Special Requests 
Welcome! 









Quantity Discounts 
SEND S10 CASH TO 
ART TX) WEAR 


7 CRESCENT PLACE. RAL 2° ST. PETERSEURG * FLORIDA 15; 


FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-—Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PIDKIC GILLEKY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 


2S PURSE FRAMES 








Sew on decorative frames for 
that special project in beading, 
embroidery or knitting Gold or silver. 

1.7"to 8". Send SASE for full listing. 


Berkeley, CA 94703 
Fax: (510) 843-5018 





‘LACIS 


3163 Adeline St. 
tel: (510) 843-7178 





On I a 


| VE have the BEST We have the BEST | 
Teachers & Videos! Method & Program! 

( Dept. LEARN ) ( Dept. TEACH ) 

l YOU CAN MAKE IT 


For FREE Brochure, contact 
| 1-888-LRN-2-SEW or Fax(610) 760-9192 | 
® PO Box 247, Wainutport, PA 18088 
| http://www.early.com/~irn2sew | 


10 foot WIDE- 100% COTTON FABRICS 


FACTORY PRICING, FREE Estimates! 
CUSTOM-MADE or DO-IT-YOURSELF 
MACHINE WASHABLE-NON-TOXIC 


® Draperies © Tablecloths 

Upholstery © Wall-Covering 
Slipcovers @ Clothing, Costumes | 
Bedspreads @ Banners, etc... 

Send $2 for YOUR Planning Kit & Fabric samples to: 


(Or hove Credit Card ready and CALL or FAX . hy ON eee . 
| TOLL FREE 1-800-251-0858. an Cans Oe eee 
Ask for Kit-T126) 


email: corporate + homespunfabrics.com 


*** LACES - FABRICS - NOTIONS - PATTERNS *** 


Bridal laces and motifs, patterns and fabrics for 
activeware (skating, dance, drill team, etc.), swim- 
suit and lingerie. Large selection of lycras, tricots, 
stretch laces, glistenettes, powernets, push-up bra 
cups, underwires, etc. 


Catalogs w/Wholesale Price list. Regular catalog - $3.00 
Color swatches - $2.00. Bridal Lace Catalog - $3.00 


LACELAND 

P.O. Box 1504, Sugarland, TX 77487-1504 
(713) 983-5223 

WwW * WwW * 


MAILING ADDRESS: 

POST OFFICE BOX 3156 
LOS ANGELES, CA 90051-1156 
FACTORY ADDRESS: 


4161 SO. MAIN STREET 
LOS ANGELES, GA 90037-2297 
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“SRINTED | OVEN 


7 (poets 


“HANG TAGS 









ALPHACARE LABELS: "an ace NO CHARGE 


FOR PREP OF CHANGES 


(213) 234-8221 
204- 8215 


~ (800) 834-8221 « 
FAX: (213) 
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| WE MAKE IT EASY TO BUILD 
| YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


‘Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA o2164 


617-969-0942 








MAKE YOUROWN 


OE 


BOOK OF 
INSTRUCTION 


Made from scraich. Use regular sewing machine. 
$19.95 plus $3.50 FirstClass Mail. 


MARY WALES LOOMIS 
1487 T Parrott Dr., San Mateo, CA 94402 


California orders add $1.60 salas tax ; i4 l 3] +80 12 


=) 8-10) 810] (P4210 





Quality Woven Labels 


| Made Especially for ifou 
J fae "Pters 


Custom I hema? 


278 - 5/8” K tista's "Keeations 
White w/ Blue & Gold 








103aC - 1 V4" or 6c - er 


‘By’ or “For” White wi Gold 
Sig oto rolive 
‘Ue ame t “he ocr cy 
Weeding - 
800K -1 1/4" or BIK-7/8" = 7gpB- 7/8") Your Chote Wording 


White w/ Grey 


24PB - 5/8" J White w/ Bue & Gold 





Beautifully woven with your name in matching printed script, these 


labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 
20 for $6 « 40 for $9 * 100 for $17 
250 for $30 » 500 for$45 = 1000 for $75 
Prices based on one name, one style only. VISA-MC 


Charm Woven Labels® 


P.O. Box 30027 * Dept.T + Portland, OR 97294 





“4000+ 
VINTAGE 
: y KIMONO & OBI 







* will be available at our next 

L.A. show- $8 to $150 each 
Be sure to get on our mailing 
list, and be the first to know 
about our future events! 


TEXUBA 

13428 Maxella Ave #342T 
Marina del Rey, CA 90292 
(310) 827-8535 

NO MAIL ORDER 


wen tk | 
Alle: ( Aviva NW lelfererore) 
: a ) Bolivia » Ecuador 
a Bhutan « India » China 


Portugal * Turkey « Thailand 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 











rag) TREABLEART TOUR GRouPS 


ForAll Your Sewing and Quitting Needs WELCOME 
Sewing & Quilting Supplies 


SO. CALIF. NO. CALIF. 
25834 Narbonne Ave 1965 Mendocino Ave 
LOMITA, CA 90717 SANTA ROSA, CA 95401 
310-534-5122 707-523-2122 








SAF-T-POCKETS 


Two unique new patterns with up to 
10 hidden, hold everything pockets. 
Wear everywhere, anytime! Inciudes 
Art-to-Wear ideas, wardrobe plans. 
Safe! Convenient! Stylish! 


Multi-vited: 6-20. $12 each, plua $1 oh 
Brochure §), refundable with order, US funda 


Shoppers’ 


Vest #9500 perp YOUR CASH UNDERCOVER 
ANG YOUR WANDS FREE! 


SAF-T-POCKETS 
TRAVEL WEAR 
| PATTERNS Journey 
Jacket 
S060 


822 NW MURRAY RD. 
Filid 
PORTLAND, OREGON 
97279-8568 


Study 


The Art of ) 


we French Fashion Couture Design 

@ Haute Couture Dressmaking/ Tailoring 
@ Fashion Retail Merchandising 

a Jewelry Design & Repair 


In An Accredited College* 


¢ 9 month to 2 year Associate Degrees 
¢ Financial aid for those who qualify 
* Job placernent for graduates 


Virginia Marti College of Fashion & Art 
11724 Detroit Avenue, Cleveland, OH 44107 


(216) 221-8584 1-800-473-4350 
Callor write for free information. *7] -02-01691 















BEADS FINDINGS + BEADING SUPPLIES 


Large Selection Czech Glass & Other Beads 
Tools + Books + Precious Metal Findings 


Competitive Prices - Quantity & Designer Discounts 
Catalog #T $2.50 + Bead Sampler #1 & FREE Catalog $10.00 


SOHO 205-739-6114 
SOUTH PO Box 1324 Cullman, AL 35056 





gquich ge 





A VIVER 
2852 Jeff Davis IIwy 
Call or Suite 109-11 
Write for a Stafford, VA 22554 
Free Brochure 1-540-720-6758 


december 1996/january 1997 ~=89 





Treat Yourself 
Elegant 

Light weight 
Drapes 

Beautifully 









For sample, send $2.00 to: 


Mulberry Sitk & Things | 


Drawer 150T 
Rocheport, MO 65279 
(573) 698-2102 











SIGN LANGUAGE PATTERNS 
Applique, stencil, paint 5” designs 

Spell out a name, decorate for a holiday 

MANUAL ALPHABET PATTERN, “I Love You” sign: $8.95 


HOLIDAY SIGN LANGUAGE PATTERN: $6.95 
ANGEL PATTERN, sew 18", 24” fabric angel dolls: $12.95 


Send check/MO for patterns, $1.00 for brochure to: 
L. Ketchmark, PO Box 60835-T, Ft. Myers, FL 33906 
(FL residents add 6% sales tax) 















185 Patterns c.1690-1945 i 
Custom Tailored Garments/Rentals 
Kits/Supplies/Hoops & Parasols/Lace 


| : CATALOGS w/color photos: $12.00 








Retail Store: 






P.O. Box 1363 Millwood Crossing 
| Winchester, VA. 22604 Winchester, VA. 
| (540)667-2541 22601 







(540)662-5157 _ 





_(540)722-4618 cin 






SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & Sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St « Dept.T + Phila., PA 19134-3201 
1-800-324-9927 


-s~Printed Fabric Labels 


SEW ON « STICK ON « IRON ON 


FREE! 





Introduction Package 


Includes: Colortul samples printed on various fabrics 
« Order Forms « List of care, content and size labels « 


Money Saving Coupon EXCELLENT PRICES! 


ORDERS SHIP WITHIN 6 DAYS! 


1-800-944-4696 


General Label Mig. « P.O. Box 640371 « Miami, FL 33164 
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D'Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton | 
5530 Vincent Ave. N.E. 
Phone: West Branch, 


(319) 643-2568 
Wholesale accounts welcomed 


lowa 52358 





SILK RIBBON BY THE YARD 
In Stock - 185 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread — Rajmahai Art Silks 
DMC Machine Embroidery Thread 
YLI Ultrasheen & Candlelight Threads - YLI Silk Floss 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE — Silk Ribbon & Quilting Books 
Royal Stitch Embroidery Wool - MOKUBA Ribbons 
NEW Catalog $3. - Refundable on 1st order — Classes 
13626 Dornock Ct.,, Herndon, VA 22071 — 703-435-0150 


INDIDW AWRY (1.5 3 
FOR A CHANGE! 


Say YES to snaps! 

We've discovered the secret to setting snaps that 
Stay,secure. Yes, snaps can be fun especially with our 
large selection of snap colors — perfect for infant to 
adult wear. So, try something different, add a snap 
for a change to get that ready-to-wear look! 


Easy, affordable 
snap attaching tools 


Rainbow of colors 
perfect for kidswear 


Quality snaps 
that stay secure 


For product and ordering information contact: 


SG vtafztource 


P.O. Box 99733, Dept. TP ‘Frey, MP48099-9733 
1-800-725-4600 810/585-2234 fax 810/585-1028 


At § § AN C E 


BUTTONS 


| FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 
Send us your swatches and specifications, and we will send you photocopies 
or sketches from our assortment of fine contemporary and antique buttons. 
Include SASE for response and seasonal brochure 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage, Chicago IL 60614 
Tel (312) 883-9508 Fax. (312) 883-9516 
VIAT OUR RETAIL SHOP IN CHICAGO'S LINCOLN PAKK NEIGHBOKHOOP 


INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 





*Network with professionals 
*Receive a quarterly 
newsletter 
*Attend educating seminars 
_ *Increase your business 
*Connect nationally with 
fabric and notion resources 


e inspired by successful custom clothiers, designers, 
instructors and other related professionals. 
For membership information write to: PACC, Dept. T, | 


| Box 8071, Medford, OR 97504-0071 or calt (541) 772-4119 


KNITS 


Mfel(ealeimic y 


ALL NEW VOLUME 9 CATALOGUE 
Over 9,500 items for machine knitters! 


To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 
KRUH KNITS « PO BOX 1587-T+ AVON, CT 
06001-1587 4 ,, 1-800-248-KNIT 


pa ads , th 
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Personalized Logo Labels 


OUR TOP 20 
| CUSTOM DESIGN PACKAGE | 


INCLUDES: © Colorful printed samples (1" X 2"). 
* Assortment of color fabrics & various textures. 


| © Choice of over 15 ink colors. 


50 Labels asfowas $8.76 | 75 Labels as low as $9. 96 | 


ALL PRICES INCLUDE SHIPPING & HANDLING 
ORDERS SHIP WITHIN 6 DAYS 


Order form & samples. 
TOLL-FREE: 1-888-469-6263 
1-888-4 MY NAME 


| DAVIES PRINTING « PO. Box 640373 + Miami, FL 33164 | 


CREATIVE NOTIONS + PLUS 





Creative Sewing & Popular 
Quilting Supplies by Mail 


Over 1300 Creative Sewing, Serging & Quilting 
Supplies, Books and Videos including Nancy’s, Junk 
Jeans ® Patterns, Elastics, Creative Threads 
& Yarns, June Taylor ® Pressing Supplies, 
Gingher ®, Fiskars ® & Wiss ®Scissors, 
Omnigrid ® Rulers, Rotary Cutting Supplies, Notions, 
Presser Feet, Serger Supplies and more ! 


To receive your copy of our catalogue send $2.00 to: 


P.O. Box 44030, 370 Main St. N., Dept. TH 
Brampton, Ontario L6V 4HS5 


Finally, a sensible ironing board top... 


THE BIG BOARD 


aia = 
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Promenade Enterprises Inc. 
*Beads »* Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
/ * Austrian & Czechoslovakian Crystals 


# Large 22" wide x 60" long i | 
ironing work surface. 







—s —— 
ke 
a ae ==. 
ir oats | 
7 a 
: Ae. 


® A must for Quilters 





: ae Instruction Booklets PATTERN B 540 
and crafters of ail kinds. ae "i i 
™ fron the entire back of a man’s shirt ¢ ss - Beaded Earrings Se eon ee $5.00 FRONT. HOOK 
without constant repositioning. = or “Beaded Clothing eu ee Jeans vue 5 6.95 + $3.50 5/H 
im Hand-craliduinthoul’s A withtine Contemporary Loomed Beadwork"... $7.95 





natakal woodendmovered with 4 “Flash Jewelry Making & Repair Techniques”’......ssssssu $5.00 
~ em ILLUSTRATED BROCHURE $1.50 (COLOR SWATCHES $1.00 
Grable Mes tenes Tapas. $2.50 for Catalog (refundable with first order from catalog) INCLUDES ble ‘i ites | COUPON! / 
n HS securely ontopot you tonne Eea@ |" Dealer Inquiries Invited for Publications MS4 & MASTERCARD ACCEPTED 






without clamps or adcisional supports. |_| Bromenade « P.O. Box2092 * Boulder, CO 80306 + (303) 440-4807 | 
«Only $79.95 SS ee 
Price includes UPS shipping 
Maryland residents, please add 5% sales tax, | 


(6/9) 42-1167 


ELAN PATTERN CO.,pepPT. T 
534 Sandalwood Dr., El Cajon, CA 92021-5455 USA 





MADE BY MARSHA WILMER 
searastress, craftér and avid ironing board user 


It's easy to order, for Visa or MasterCard simply cail 


1-800-441-6581 


Or, send your check or money order to: 
BiG BOARD ENTERPRISES, P.O. Box 748, Hughesville, MD 20637 | 


Shorton space? Ask about my Mini Board. only $29 95 
9° tapered to 2° rts a sleeve board on one side flip :t over to. a 24 x 9° surface 5 tall 








“With detachable sleeves” 


e Includes 2 sleeve styles 
« Shoulder flanges 
¢ Vest variations 
« Sizes XS to XXL 


7 ined. of the ot? —— ssemiiiieaiiatiain | Retail Price: $12.00 + $1.50 s/h 

rder TODAY from: 
“Ry Something Meu raNEy pay Bishop Pri ps 
“Patterns for Soft, Eaty Dreseng” ™ from 


24603 island Ave - T67 
Carson, CA 90745 
iPark Bench Pattern Company. : 
Send $3.00 for 


310-835-8022 

color catalog 
featuring four 4 
NEW pattems | 









STUDIO 






ire A 
Tapered Sleeve 


The Perfect Pant 


SASE for free pattern brochure 









7attern and mail order 
fabric available 


Organize Your Fabric Stash! 





P.O. Box 837 
Longmont, CO 
80502-0837 
(303) 772-5744 
Fax: (303) 772-5728 






Monterey (A Saupf) 


(408) 644-9076 













Over 150 Textile Handcraft. 








VIDEOS mae Art Designs 

For your learning enjoyment!! North Jersey’s largest fabric/quilt shop. ; coats Pay ba “ 

iti BERNINA’ E] = - 
Knitting, Crocheting, Tatting, SERVE EEA CHING 





Beadwork, Spinning, Needlework, 
Felting, Fabric Painting, 
Stenciling, Embroidery, Sewing 
Bobbinlace, Weaving, etc. 


Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
: =! 24 Turnpike, Pequannock, N.J. 07440 







FULL SIZE 


Full Color 
Catalog $2.00 
Laurel Street Studio | * 4 


P.O. Box 409 
Milford, NJ 08848 


eo & 
FREE CATALOG 800 848-0284 


Victorian Video Productions: 
P. O. Box 1540 Colfax, Ca 95713 











SEN Woolen Mill S'tore —— Clothes & Accessories SWEDISH TRACING PAPER 


blanks made in the U.S.A. Trace your size offa multisized pattern 
Stitch it together and try it on for fit 


Located at the factories! | , | Use all scraps as tear-away stabilizer 


XS - XXL, designed for fiber artists. | Strong @ See-through « Very soft 

Natural Fibers: Sitks, Rayons, Cottons. Great for slip covers - molds to the chair 
Ties, ScarfClips, Scarves, Earrings, Silk Bias, 31 inches wide, 30 feet/roll: $8.95+$3.00 s&h 
Portland, OR (S03) 273-2786 White Silk Cone Thread, Domestic Items, etc. eg en Cae), tax) 


: Birch Street Clothing Inc. 
Guild, NH (603) &63-6377 1504 Industrial Way #7 Belmont, CA 94002 1021 S. Claremont St., Dept TPA 


Council Bluffs, IA (712) 323-9838 | Send $3.00 for catalog with fabric samples. San Mateo CA 94402 
} Orders only: 1-800-356-0445 Fax:1-415-594-0936 4-800-736-0854 


Best Prices on Fabrics & Yarns! 
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Marketplace 


Elegant Fabrics in | 
Classic Styles 
for All Occasions 


Tell us your specific needs and 
swatches will be sent 


INTRODUCTORY 
OFFER!!! 
Hand Woven Silk Dupion 


in Natural VWhde & hvory 
$10.49 per yard 


SEW SOMETHING SPECIAL 
SEWING WITH HANDWOVEN FABRICS 
by Linda Kubik Curtis 


Do you like unusual fabrics? 

Would you like to create one of a kind garments? 

Are designer details and embellishments important to you? 
Do you have a wonderful piece of handwaven fabric that 
you don't know what to do with? 


If so, this book is for you. 
Sew Something Special covers everything you need to know 
to create a one of a kind garments using specialty fabrics 


$20 ppd 


| Twill STuck 


Twill & Tuck 106 N Washington Ritzville, WA 99169 1-888-659-1913 





SOFT WOOL YARN 
Merino-Rambouillet wool, Worsted & Sport weight. 
100% Chemical Free Naturals plus Dyed colors. 

Lanolin-retained Skeins & Cones. 
Send jong SASE for free brochure to: 
MARR HAVEN 
Dept. T, 772-39th St. 
Allegan, MI 49010 










| TOOLS + MATERIALS * Books — for Handcrafts 


\ YARNS ¢ SPINNING ¢ WEAVING 
NATURAL & CHEMICAL DYES 
MARBLING ¢ FABRIC PAINTS 
BASKETRY * CANING 
BEADS « FINDINGS 
POLYMER CLAYS 


it |33 Haywood Street - Dert T 
i ts Asheville NC 28801 
marie 1-800-327-8448 














Ex XDO aD Functional clothing 


( OS Sewing Patterns 


Fleece Gloves¢ 
‘MON-SAT 10AM-6 PM 


oe pattern #45 f , 

“es, ae : CALL OR “Waire FOR FREE CATALOG 
a ee LISTING STARTER SETS, SAMPLES, BASIC BOOKS 

— fleece with shell 





’ & | Shin OR SEND $3 FOR OUR 100 PAGE 
, $6.00 ppd © 4 COMPLETE Mai Orper CATALOG 


PO Box 2144 Corvallis, OR 97339 FAX: (541)752-1806. 
















> PRINT TOO SMALL? 


/ Dn resize both text & graphics 
from original cherished patterns so that you 
may once again use them. ex.: Embroidery, 


knit, crochet & tatting; w/out graphic, $8.95 
with graphic, $10.95 s &hincld. 


For additonal info & quotes, send SASE to: 
Moonlight Creations, 938 NW King, Suite A11, 
Corvallis, OR, 97330 OR Fax (541 ) 754-0455 





| SINGER fitinonc 8 MODELS 
| NEW MACHINES | 
COMPUTERIZED MACHINES _ 
You Save Up To a \— Apes 
<—$900 \- ee 





MY TWIN* 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 

Kits, Videos, Instruction Manuals 
CSZ Enterprises, Inc. ‘| 
| 1288 West 11th Street, Suite 200- Tracy, CA95376 - (209) 832-4324 


CALL OR WRITE FOR MODELS AVAILABLE 
SUBURBAN SEW 'N SWEEP, INC. 
SINGER 1-800-642-4056 


~ BAl4 Oecen Ave. Brookfield. !linois 60513 
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EARTH GUILD 








¢e AFRICAN FABRIC 
swatches * patterns * notions 

NEW - AUSTRALIAN fabric 

¢ Join the African Fabric Club « 
Send LSASE (2 stamps) to: 


THE UNIQUE SPOOL, Dept. TH 
407 Corte Majorca, Vacaville, CA 95688 













*» Baltazor’s 


Laces * Fabrics 
Lace Making Supplies | 
Bridal 
Heirloom 
Smocking 


CATALOG $3.00 


1-800-532-LACE 


DEPT. T; 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 | 












| SELF INSTRUCTIONAL BOOKS, 


| On Pattern Making and Design, Sewing and 

| DressMaking. Also Training Packets to Teach 

_ Sewing or Pattern Making. Plus Exclusive New 

_ Method for Drafting Perfect Fit Pants For All! 
Catalog $3.00 describes all the above 

Auditore Pattern Design, Established 1935 New York City = 

12629 N. Tatum Blvd, Dept. T. , Phoenix, AZ 85032 











* Decoretive Teasels 
% Fresh Fabric Flowers 


* UniqueClosured 
me ere arene 
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\/\ Knitting Machines & Accessories /)\ 
\f DISCOUNTED 4N 
Ww We service the knitter who does not rh 
MY need lessons. Yh 
A,“ Call or write for prices on equipment and yarn. /, 5 
if , 
iY Yarn-It-All \N 
iW 2223 Rebecca Dr. “Ny 
YY) Hatfield, PA 19440 WN 
AY (215) 822-2989 ‘A 
\ Sorcerers ere rooaaee™ 





VINTAGE APPAREL 


&3 ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.°° post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! | 
See PATTERN CATALOG. $7.” postpaid. 

{JF Over 1000 patterns available for 
BP Victorian & Edwardian clothing, plus 
















Medieval, Civil War Military, | 
1920’s, 30’s & 40’s...and more! 


| SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
| the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


‘so | 













AMAZON DRYGOODS, DEPT. TM 
2218 East 1ith St., Davenport. [A 52803-3760 


1-800-798-7979 
— CREDIT CARDS ACCEPTED — 





Over 70 books of authentic 
multicultural designs, all copy- 
right-free, from African, Native | Nes 
American, South American, [ / 
European, Near Eastern and Far 
Eastern indigenous cultures. 


Send $2.00 for the illustrated cat- a 
alogue, refundable with first order. 
Many money-saving offers. 





| Stemmer House Publishers, Inc., Department T4, 
2627 Caves Road, Owings Mills, MD 21117-2919 


BY Betty Lampen 
Book I-"Miniature Sweaters" 
Book II-"Miniature Pullovers" 


Book Ill-"30 Mini Designs" 
we Christmas Ornaments -2 1/2" tall 


Sets se FE PT el == = aeees, 


Book | "Sweaters For Teddy Bears" 


Book I! "Teddy Bear Knits" 
for 3 sizes of Teddy Bear 
7 1/2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 


Betty Lampen - Dept.T 
2930 Jackson St. San Francisco, CA 94115-1007 
Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 





Beautiful Fashions Begin 


with Beautiful Fabrics. 





lf you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS - LINENS - RAYONS 
| COTTONS - WOOLS - LUXURY BLENDS 


For a season's subscription send $10 to: 
| SawyerBrook. 
1 | DISTINCTIVE FABRICS 


P.O. Box 1800T « Clinton, MA01510-0813 
508/368-3133 





For KNITTING and WEAVING 
WIDE RANGE OF HIGH FASHION YARNS « 
REGULAR AND MILL END YARNS «WHOLESALE 
2? 50 FOR SAMPLE KIT 
ERDAL YARNS, LTD 
403 FIFTH AVE. SUITE 1104. NEW YORK NY 10016 
1-800-237-6594 «8 212-725-0162 


* Sf WO Ss 






















TWO NEW PATTERNS 
#306 Blanket stitch felt circles to 
showcase button collection or 
applique a second version with 
flowers (not shown). 


#307 Blanket stitch felt hearts onto 
atchwork front. Button shoulder and 
ront options for both patterns. 

Multi-sized: XS-XXL 

Each pattern $9.00 + $2.00 S&H per order. | 
Texas residents add 8.25% 

Color Catalog $2.00 or FREE wih order of this pattern. 





COLOR ME PATTERNS 
by Shirley Stevenson 
800-434-7288 


1617 Bear Creek Road 
Kerrville, TX 78028 





THE WORLD'S FINEST FABRICS BY MAIL J 
Select from a collection of the highest quality imported and g@# 


domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $10.00 check or money order, name and address to: 


mileriih 


, S700 Monroe Street Sylvania, Ohio 43560 419-885-5416 


















Malden Mills Fleece 


Excellent Selection of Beautiful Prints and Solids 
Patterns, Notions Available 
For Swatches and Brochure, Send $6.00 to: 


Thorburn’s 
123 Nashua Rd., Suite 128T, Londonderry, NH 03033 | 
(603) 437-4924 
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Professional Teachers 


WEAVING 


Over 60 classes 

SPINNING Dormitory housing available 

DYEING -_ 

SURFACE DESIGN 
SEWING See OF jas ARTS 
ept. 

QUILTING Washington Island, WI 54246 
BASKETRY 


(414) 847-2264 
FELTING & MORE _ Write or call for brochure 


Pg, a —— ——— 





SILK FABRICS 


BY MAIL 


DUPIONI SHANTUNG 
CREPE-DE-CHINE 

SILK CREPE 40mm/4Ply 

SILK CHARMEUSE 

HEAVY CHARMEUSE 30mm 
SANDWASHED CHARMEUSE 
SILK METALLIC PLAIN 

SILK METALLIC CRINKLE 


SAMPLE DEPOSIT $1 PER TYPE - REFUNDABLE 
SUPER SILK 
Tel: (800) 432-7455 
(212) 921-8211 IN NYC 


CHINA SILK 
SILK CHIFFON 
SILK ORGANZA 
DUCHESS SATIN 
SILK LINEN 

SILK NOIL 

SILK TAFFETA 





RUBY MILLS 


Direct from the mill 
100% cotton on cones 
Four weights: 
4-ply worsted weight; 3-ply and 4-ply baby 
and fashion weight; 2-ply sport weight. 


, 0, , 0, 
“~~ “~~ “~~ “~~ 


100% Rayon Chenille - 30 colors 
Spun Rayon - 24 colors 

Size 5 Perle Cotton - 24 colors 
Size 5, 3 ply Cable - 24 colors 
On Cones 


, °, , , 
“ Ww UF Me 


Also: 


For color chart with yarn samples of these yarn 
counts, Please send $2.00. | 
RUBY MILLS, INC. 
P.O. Box 311, Dept T, Rutherfordton, NC 28139 
1-800-633-RUBY 


TANNED FURS & SKINS 


FoxeBeavereMinkeCalfskineLambskineRaccoon 
MuskrateRabbiteOpossumeReindeereErmine 
and more! For all your sewing, trimming, etc! 


Large or smal! quantities available. immediate shipping. 
Credit cards or COD. $1 for complete catalogue. 
H. E. Goldberg & Co., Inc., Dept. TH, 


South, Seattle WA 98118 





9050 M.L. King Wa 
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PATTERNS OF HISTORY 


Authentic Nineteenth-Century Patterns 
1835-1899 
Now Available: 


1878 Men’s Sack Suit 

$16.95 + $4.80 s&h (WI residents add 5%) 
O) Order size SMALL (38-40-42) 

O) Order size LARGE (44-46-48) 

CU) Please send me a FREE 


Patterns of History brochure 


Name 
Address 
City 
Zip 

Mail to: Patterns of History, State Historical Society of Wisconsin, | 


816 State Street, Suite T3, Madison, WI 53706-1488. For ordering 
information, call (608) 264-6428 T3 

























The Original and Only Complete Source 
The largest selection of snap styles and 
colors for Shirts, Jeans, Jackets, 
Sportswear, Infants Wear & 
Leather. Write for Free Catalog. 

The Company ° 
P.O. Box 36108-TH 
Dalias, Texas 75235 -1108 « 1-800-527-5271 





- SCISSORS & SNIPS | 


Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 
P.O. Box 90147 / Nashville, TN 37209 


Nancy's Notions 


POWER TOOLS 


For High Performance Sewing 


Specialty feet and needles, short- 
cut accessories, decorator 
dplacr-\e spam oXeXe).<cmrcl ale Mn vaie(<ve\-yam oy- te 
'Colgapmnie lola (omrclare mance) acs) 


FREE CATALOG 
1-800-833-0690 


9820 









MAKE! SOUTHWEST STYLE 
Qullt Patterns & Kits 
Appliqué Patterns & Kits 
Cross-stitch Charts, Kits 
Stenciling & Much More! 


24 pg Catalog, $300 
SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Dept T 


P sr ae NM 87122 
ror 905) 856-9585 


http://www.cyspacemalls.com/quilt 
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| OQUALIN 


SI SILK BLANKS | 


Scarves * Garments | 
Neckties * Fabrics, etc. | 
Top Quality * Low Prices | 
Complete Silk Painting Supplies 
INTROD9 Scarf Assortment $44.00 (Limit 1) | 
Qualin International, Inc. | 

P.O.Box 31145 — T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 333-8500 | 


INTERNATIONAL 











Dorothy Bond...34706 Row River Road 
, manne 
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RAZY QUILT STICHES 


book of over 1000 embroidery stitch variations 
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EMBROIDERY 


“© You too can embroider 
this design. Join the 1,000+ 
who have sucessfully 
completed it! 

«© A detailed workbook and 
companion crewel kit is 
available 

‘© Beginner thru Advanced - 
and beyond 
For information send SASE to: 

PAT ALLEN 


P.O. Box 93T 
Ridiey Park, PA 19078 


Leaatiful cotton fabrics 


prints & plain colors for quiltmaking ¢ crafts 
clothing * wearable art ¢ cloth figures 


The American Classic Line™ | 


Send $3 (refundable with first order) for 
a complete set of samples * ordering 
information ¢ our Newsletter * and more! 


¢ GUTCHEON PATCHWORKS, INC. ¢ 
917 Pacific Ave #305 « Tacoma WA 98402 
(206) 383-3047 * (206) 627-1399 FAX 


—=== 













FABRICS & 


SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 
ardware and accessories, decorative 






trim, and patterns 


for the outdoor enthusiast. 
Catalog $1.00 


4, 
+ 


Th7RAINGHED 


7o7NWiithst = NY 
Corvallis, Oregon 97330 
541.753.8900 






ry 4, 
Historic Annapolis 
Leg Han a mite from Route 50. 


Kiyo Design, Inc. 


11 Annapolis St. ® Annapolis, Md 21401 







Couture and Designer Fabrics 
& Heirloom & Smocking 
Fabrics and Supplies ® Laces 
®& Delica Beads and Beaded 
Embroidery Supplies ® Classes 
& Books and Magazines & 
Fashion Accessories & 















Mail Order Price List-$3.00 Full Catalog-$10.00 
Tue-Sat 10-5:30. Sun 12-4 Fax: (410) 280-2793 
MC/Visa/AmExp Mail Orders Welcome {410} 280-1942 


http://www.kiyoinc.com/fabric.html 





© CALLNOW! % 
“<~“S Fabrics by Mail @~” 
Now you can buy HIGH QUALITY fabrics 
from the convenience of home! 


vv Rayon Challis *° 100% Cotton xx Cotton Blends ** 


To receive the Swatch Sampler 
(including a $5 coupon), catl and charge it, or send $5.00 to 


2 The Fabric Corral 
P.O. Box 485, Fort Scott, KS 66701 

" 1-800-263-7702 ome oS 

FOR CLOTHES THAT FIT 

DRESS RITE ou 
FORMS i; 







ALL SIZES Ba | 
ALL SHAPES fo 
MALE & FEMALE Bp \ 
3817 N. PULASKI i 
CHICAGO, IL | 

60641 | 





(312) 588-5761 a 








CUSTOM FORMS UPON REQUEST © _ 


| Machine Embroidery Supplies 














Batiks Etcetera s00-BATIKS£TC (228-4573) 


Visa/MC accepted 
African fabrics Cottons, Rayons 


Indonesian batiks Patterns Vest kits g 


Stripes and plaids Buttons Sulky thread 

$5 for batik swatches $4 for plaid swatches 

Great service 43} Pine St. Fort Mill SC 29715 
Wholesale 

ox 

Retail 


1(800)748-5144 
Fax (801) 972-3861 


Unique Fabrics by Mail batiks@cetlink.net 


Hoffman “batiks” 





Threach, Stabsliers Ete 





SILK RIBBON , CRAZY QUILTING 
| BOOKS & VIDEOS 
Order Free Catalogue res 
Victorlan Pleasures 
8ox 3883 
Olds, Alberta. F4H IP6 


1-403-556-3999 = Fax: 403-556-1686 
Toll Free : 1-888-EMB-SILK (362-7455) 












RIBBON EMBROIDERY 
BRAZILIAN EMBROIDERY 
BATTENBERG LACE 
SUPPLIES, KITS & BOOKS 


CATALOG + 
MERCHANDISE COUPON 
$2.00 


NEEDLECRAFTS BY DONNA 
BOX 1456TH, COSTA MESA, CA 92628 
PHONE/FAX (714) 545-8567 





Making Historical 
Clothing? 
Patterns! Over 1400 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1950's 
Books! /000+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! | 
Plus Accessories iN 
and Underpinnings | 
192-page catalog - 


$5.00 wc. se proto ALTERYEARS” 


eee forthe costumer 
w- Visit our new store! ————aeee 
(formerly ) 


3749 E. Colorado Bivd. Pasadena CA 91107 
Phone(818) 585-2994 Fax(818) 432-4550 


























The natural colors of cotton are now available in 

yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE’ Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. PO Box 87-T 
Wickenburg, AZ 85358-0087 















70 Sewing Specialties 
213 Pages, Including 






20-page reference & ae 
resource section. TU 4 ¥ 
$24.45 Postpaid Allthe Way 
(OH residents add $1.20 sales tax) ne 
n e 
SewStorm Publishing Mires Shad 
in a Sewing- Related Business 


944 Sutton Road 
Cincinnati, OH 45230-3581 
(513) 232-5403 Visa/MC 





WOMEN’S PATTERNS 


Size 16 -30 
Basic to Designer styles 
Ideal for designers, homesewers, and the 
seamstress with full fi gure clientele. 


SES 


P.O. Box 241] 
Indianapolis, IN 46206-2411 












* Fit Model Survey ¥ 
(for sizes over 30) 


Volunteers needed for figure typing survey. 
Send SASE and state 'Fit Model’ 
to above address. 


the Original 
Victorian Ribbonwork 


from the original texts, 
profusely illustrated, with lessons 


Applique your own creation | 


40 COLORS of top quality, 60 inch, 


200 denier nylon 

Ultra-violet treatment to reduce fading 
20% OFF 2 different colors each month 
NO minimums & NO cut charge 

FREE shipping on orders over $50 

Send $2.00 for catalog and color card 


Kite Studio 


5555 Hamilton Boulevard * Wescosville, PA 18106 
Phone & Fax: 610/395-3560 © Orders: 800/KITE-99 1] 
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* BELTS & BUTTONS CUSTOM COVERED | 
" IN YOUR FABRIC, SUEDE AND LEATHER © 
ALL MADE IN DESIGNER QUALITY 
MANY STYLES, SIZES & WIDTHS 
SEND $1.00 FOR CATALOGUE & ORDER FORMS 
The Belt & Button Connection 
307 West 38th Street, New York, New York 10018-2913 
212-947-2271 
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May 7 - 11, 1997 
Fcsta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
SEW NTCevemeyecehwar becom @xeyinjexeaeialeye 


For Large Brochure Please Send 
Name, Address, & $1.00 (US cash) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 





a pe 
BUTTONS ° CLASPS ° CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $3 for portfolio/pricelist or call: 
Counterpoint, 327 So. Moin St. #40, 
Sebastopol, CA 95472 » 707/829-3529 











BRIDAL GOWN PRECUTS 
Now for the first time ever, an exciting alternative to purchasing a bridal 
gown. Choose from 9 beautiful styles all precut to your measurements. 
All the latest designs from around the world! Your precut package 
includes everything you need, fabric, lining, interfacing, lace, 
thread, boning, zipper, h&e. 

Simple and easy for any home sewer to put together. From $89.95-$199.95 
$3.00 for catalog. Refund with purchase. 


EXCLUSIVE BRIDAL PRECUTS 
226 W. 37th St, 11th Floor, N.Y., N.Y. 10018 


HANDWOVEN 
RAFFIA HATS 


5 styles~sized to fit 


HAT BLOCKS $20 


, _ * Books ¢ Ribbons * Supplies * Kits 
. * Seminars 














JUDITH M DESIGN 
Shipshewana, IN 46565 
219-768-4937 


WY'EAST FABRICS 


1345 19th St N.E 
SALEM, OR 97301 
(503) 364-8419 


Full Service Supplier 
of Outdoor Fabrics 
and Hardware. 

$2.00 
ith Order 


’ Catalo 
Free 
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Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advtg., Box 5506, Newtown, CT 06470-5506. The dead- 
line for the February/March is November 10. 


BEADS/BUTTONS 


DELICA/SEED bead patterns and kits. Send SASE for 


free brochure. TDineen, Box 109, Henniker, NH 03242. 


WHAT WONDERFUL BUTTONS! Unique, bright 
hand painted ceramic buttons. Florals, animals, oth- 
ers. Brochure $1.00. P.L. Greene’s, 1100 Olive, New 
Haven, MO 63068. 


WE HAVE THEM.... 1-inch SQUARE covered buttons. 


Kit of 4 buttons ($3.80 ea.) and refill pack of 5 but- 
tons ($3.50). Please make check to: Rubenklein Co., 
110 Pacific Ave., Ste. 238C, San Francisco, CA 94111- 
1900. CA residents, please add 8.5% sales tax, SQ@H 
$ 1.00 ea package. 


SEEDS BEADS—Czech @ Japanese. Size 6/0 thru 
15/0. Bugle beads size 2B, 3B, 5B, & xlong Delicas— 
over 200 colors!. Sample card $10.00 Austrian crys- 


tals in all colors. NO MINIMUMS! V/MC/AMX—Cata- 


log $1.00. BEYOND BEADERY, Dept. T, 54 Tinker, 
Woodstock, NY 12498. 


BUTTONS, BUTTONS! Wholesale only. 100’s of 
styles of unique handicrafted buttons. Antiques, nov- 
elty, classic, large & small. Information and sample 
COLOR SHEETS $3.00. Full color catalog $15.00. 
MARILYN’S SALES @ ASSOCIATES, 10121 EVER- 
GREEN WAY #71628, EVERETT, WA 98204, 

PH 1-800-422-1434. 


BOOKS/VIDEOS/SOFTWARE 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95. Write DOVER PUBLI- 
CATIONS, Dept. A297, 31 East 2nd St., Mineola, 
NY 11501. 


SMOCKERS: Construction Workbook for Yoke and 
Bishop Dresses—Step by Step instruction for sewing 
the heirloom dress. Check your local shop or send 
$23.00 +$4.50 shipping and handling to: Step By 
Step, 28-T Crystal Circle, Burlington, MA 01803. 


UPHOLSTERY! Do it yourself—on video by German 
craftsmen—step by step instruction—$34.95 plus 
$3.95 S @ H. Quality Upholstery., 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 922-8911. 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263 


BUSINESS OPPORTUNITIES 


GET PAID FOR READING BOOKS! $100 each. 
Send name, address to Calco Publishing (Dept. C- 
963) 22 North Plains, Wallingford, CT 06492. 


INTERNATIONAL TRADE ENQUIRIES WORLD- 
wide invited for following products. Superb, untwist- 
ed pure silk embroidery thread, full lustre, colour 


fast. Silk-on-silk embroidery kits. Sterling silver repro- 


duction Victorian sewing accessories. Immediate de- 
livery. Initial enquiries PETALS AUSTRALIA FAX 
(61)754415797. 


RELIABLE EXTRA INCOME! Assemble or sew sim- 
ple craft products at home. Program Guaranteed! 
1-800-377-6000 ex. 7360. 


$477.00 WEEK POSSIBLE sewing baby bonnets at 
home. Rush $1.00 and long self-addressed stamped 
envelope to Abundant Resources, Box 112063T, Car- 
rollton, TX 75011-2063. 
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HOMEWORKERS NEEDED! $460.00 weekly possible 
sewing pretty Placemats! Rush $1.00 and SASE: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 95696. 


$460 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and SASE: AMERICAN HOME 
CRAFTS, Box 700TH, Vacaville, CA 95696. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $800,000. Free recorded 
message: (707) 449-8600. (LB9). 


EARN $401.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


TEACH THE KIDS CAN SEW PROGRAM at home. 
Small investment returns an excellentincome. FAX 
801-628-7985 


CATALOGS 


1997 DOLL AND BEAR MAKING SUPPLY CATA- 
LOG $2.00 ($4.00 Canada US Funds)—136 pages— 
4,000+ items—Discounted prices. Original Patterns @ 
Kits, Porcelain & Vinyl Dolls, Fur Fabrics, Mohair, 
Acrylic Eyes, Glass Eyes, Joints, Armatures, Stands, 
Music Boxes, Growlers, Designer Clothing, Glasses, 
Hats, Shoes, Hair Wigs, Accessories, Minatures, and 
More. CR’s Crafts, Box 8-TH71. Leland, IA 50453. 


GREAT FABRIC AND NEWSLETTER ON THE IN- 
TERNET! Available but not featured: machine wash- 
able silk bengaline (will sample).Web site: http://no- 
vatech.on.ca/perfect_perfect stitch or 1-800-207-5417. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products. Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261-4516. 


CLASSES/TOURS 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y2, 101 Har- 
rison Street, Archbald, PA 18403. 


HELP WANTED 


FIBER RESIDENCY available late fall 1996. Year- 
round position for self-employed Fiber artist. Studio 
house for nominal rent, teaching, exhbition oppor- 
tunties in exchange for managing studio. Peters Val- 
ley Craft Center, Layton, NJ 07851. (201)948-5200. 


FABRICS 


OUTDOOR FABRICS—PATTERNS, Fasteners, Zip- 
pers. Free catalog. (941) 378-1620. Quest Outfitters, 
2590 17th, Sarasota, FL 34234. 


JAPANESE TEXTILE BUNDLES best prices. SASE to: 
Good Goods, 9305 Sudbury Rd, Silverspring, MD 
20910 call/fax (301) 585-9217. 


GIFT CERTIFICATES: Fabulous Fabric, Shaker 
sewing treasures, needlebox. Inspiring clothing, 
books, calendars. “Little Seamstress” Doll with man- 
nequin. Brochure & tidbits: $4. Joseph’s Coat 
Artwear, 26 Main, Peterborough, NH 03458. 


ATTENTION: Activewear Users. 1997 stretch fab- 
rics’ line now available. Includes new ‘Puff and 
‘Satin Ice’ lycras, MC/Visa. $8.00/3 packets. Paper- 
dolls’ Design. PO. Box 182067, Shelby Twp., MI 
48318-2067. 


SILK/POLY-SILK SCRAPS from famous tie manufac- 
turer. Sizes range from 6" x 8" to 22" x 36". Perfect for 
scarves, quilting, etc. $5/Lb. or five pounds for $20. 
CHIMERA, 1200 North Peters, New Orleans, LA 
70116. (504) 866-6255. 


FLANNEL-save 30%. Send $2.00 for catalog and 
samples to: Rosemary’s Sewing Supply, 2299-A Dun- 
can Road, Midland, MI 48640. 


CANADIANS! (ONLY). ADULT AND CHILDREN’S 
fabrics by mail. Kwik Sew. For samples send $2.00 
(refundable) to Sew Happy, P.O. Box 631, Callander, 
Ontario POH 1 HO. 


YES! TWELVE FAT QUARTERS ASSORTMENT BEST 
QUALITY COTTON PRINTS $15.50. ANGIE’S, Box 
968, Frisco, TX 75034. 


UNUSUAL FABRICS—Supplex, Ultrex, Thinsulate, 
Polartek. $2.00 and large SASE for samples. JOYCE’S, 
Box 381-T, Morrisville, NY 13408. 


CHILDRENS SPECIALTY FABRICS. Knits, wovens, 
denim-dobbies. $3 Swatches. Kids Only Fabrics, P.O. 
Box 890905-T, Temecula, CA 92589-0905. 


ULTRASUEDE®-—$33.77-39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA 


SILK FABRICS, SILK RIBBON, SILK YARN, SILK 
FIBER. Discount Price. $5.00 for sample. Silk King, 
P.O. Box 5693, Woodridge, IL 60517. 


VINTAGE JAPANESE KIMONO FABRIC send large 
SASE for catalog to AH! KIMONO, 4913 181st Place 
SW, Lynnwood, WA 98037. 


AFRICAN PRINTS.,.NO DYE COTTONS.:-FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660 


QUALITY DEER AND ELK BUCKSKIN. Send $2 for 
sample packet. Bitterroot Leather Company, 1010 N. 
lst, Hamilton, MT 59840. 


WHOLESALE SOURCE DIRECTORY OVER 1000 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, 
#7, Lafayette, CA 94549. Details 510-229-5855. 


CANADIANS! Ultrasuede yardage, squares, scraps. 55+ 
Swatches $4.75 Free Ideas. Linda’s, 24 Main Norwich, 
Ontario NOJ 1PO. Call 519-863-2887. Fax 519-424-2655 


PURE SILKS—dyed/woven to orderand airmailed 
worldwide. Ideal for weddings, specials etc! Write/ 
phone/fax us for swatches containing over 160 silk 
costing just $9 airmailed by return! Angus Internation- 
al (TM), 6 Fok Loh Tsun Road, Kowloon City, HONG 
KONG. Tel 011-852-27 18-2748. Fax 011-852-2718- 
4565. We accept all major credit cards/personal checks 
etc. Personal callers welcome! 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


FOR SALE 


FOR SALE: 25 YEARS ESTABLISHED NEEDLEPOINT 
STUDIO. Owner wants to sell business or inventory of 
approximately 400 original designs with right to copy. 
Located in Southern CT. For more info. write to: Suite 
188, 25-13 Old Kings Highway, Darien, CT 06820. 


INVENTIONS 


INVENTIONS, IDEAS, NEW PRODUCTS! Presenta- 
tion to industry/exhibition at national innovation ex- 
position. Patent services. 1-800-288-IDEA. 


KNITTING 


CASHMERE FIBER AND YARN. Send SASE to Hunt 
Valley Cashmere, 6747 White Stone Rd, Baltimore, MD 
21207. 


Classitied 


MISCELLANEOUS 


SMALL ADS YIELD BIG RETURNS Call Nancy Clark 
for information. 1-800-926-8776, ext 534 or write to: 
THREADS Dept, P.O. Box 5506, 63 So. Main Street, 
Newtown, CT 06470-5506. 


SLIPCASES FOR YOUR BACK ISSUES. Bound in 

dark green and embossed in gold, each case holds at 
least 6 issues of Threads and costs $8.95 ($24.95 for 3, 
$45.95 for 6). Add $1.50 percase for postage and han- 
dling. Outside U.S. add $3.50 ea (U.S. funds only). PA 
res. add 7% sales tax. Available in 2 sizes, please indi- 
cate your choice. Larger size iss. - 1-27. Smaller size 
iss.-27 to present. Send your order to: Jessie Jones In- 
dustries, Dept. 95 THD, 499 E. Erie Ave., Philadelphia, 
PA 19134. 1-800-825-6690. (No P.O. boxes please) 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 30 COLORS. 4 
sizes, large variety BASKETWEAVING SUPPLIES. 
Retail. Wholesale. Catalog $2.00. Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 1- 
800-526-1630. Fax: 419-526-1618. 


AUTOMATIC NEEDLE THREADER...Threads nee- 

dles in seconds! Simple and easy to use!! Saves time 
and eyesight. Comes complete with instructions. To 
order send $5.95 to: S,J. Winston, 53 James Street, 

Dept. B, Montclair, NJ 07042. 


SILK THREAD, superb untwisted embroidery 
thread. Full lustre, colour fast. Wide colour range. 
Sample pack 6 (20m) skeins $US13. Specify spring, 
summer, autumn combinations. Also reproduction 
Victorian silk-on-silk embroidery kits. Amex/Visa/- 
MC. PETALS AUSTRALIA, Box 5357, Nambour 
4560 Australia. Fax (61) 754415797. 





Learn the secrets 
of haute couture... 
and create your own 
quality garments. 


Couture Sewing 
Techniques reveals 

| couturier sewing 

| methods to enhance 
everything you make. 


Qereteaul te 







SEWING" 


Ticnaig i 








Learn about fine | 
| finishes, making pleats, | 


* 
™ | fitting and shaping and 
other quality sewing 
\ | 
S techniques. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 
131 DRAWINGS 


-------------------- —————— ee 


eal? 102713 
| ¥es, pleasesend me Couture Sewing Techniques for 
$39.95 plus $4 shipping and handling. If ’m not 
completely satisfied, | may return it for a complete and 
immediate refund. (CT residents add 6% sales tax, Canadian 
residents add 7% GST.) ITEM 070129 

| My payment is enclosed. C1 MC (] VISA 
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Taunton Diregt, Inc., P.O. Box 5507, Newtown, CT 06470-5507 


NOTIONS 


MACHINE EMBROIDERY THREAD!! Over 220 Col- 
ors! Including....metallics....1000/yd. and 5000/yd. 
Spools! Free color card—Beacon Fabric & Notions, 
South Pasadena, Florida. Phone: (800) 713-8157, FAX 
(813) 347-1424. 


ZIPPERS, ZIPPERS, ZIPPERS! Discounts up to 40%. 
Hard to find lengths/styles. No minimum order. Free 
catalog when mentioning THREADS. Jacquart Fabric 
Products, 1238 Wall Street, lronwood, MI 49938. 
(906) 932-1339. 


BAGS—SMALL QUANTITY-—zipclose, cloth draw- 
string, cellophane, retail bags. Free brochure. Fax 
630-250-0405 or write BAGSplus, 640 Country Club 
Lane, Suite 209, Itasca, IL 60143. 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS, 
More...Giant Catalog—$1.00. Solo, P.O. Box 378W, 
Foxboro, MA 02035 


PATTERNS 


MAKE PATTERN FROM ANY GARMENT....without 
taking apart! $8.95 S, Dillard, 557 Rivella Vista Dr., 
Redding, CA 96001. 


HISTORICAL FASHION DOLL PATTERNS—Fits 
Barbie. Send $3.50 for catalog. LORD PERRY Histori- 
cal Fashions—Dept. T, 6041 Sanford Drive, San Jose, 
CA 95123-4539. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns you 
can locate at a glance; snip n’ sew patterns; easy patterns 
for beginners. American and European measurements. 


WARY LO). hy 
QuiltArt 


An international, juried exhibition of 
contemporary quilts. 
Nov. 2, 1996 thru Jan. 26, 1997 


Museum of San Diego History 
San Diego, CA 


Workshops/Juror’s Tours: 
Will Chandler 
Ginny Eckley 
Dorie Benesh Refling 
David Walker 
Judi Warren 


Nihon Vogue Co., Ltd. 
Penny Nii Quilt Art 


Full Color Exhibition Catalog A Available 
November, 1996 


For information, send LSASE to: 
Quilt San Diego-Dept. T 
9747 Business Park Ave. #228 
San Diego, CA 92131-1653 





Send $15 for 3 issue trial subscription to GLP Interna- 
tional, P.O. Box 9868, Englewood, NJ 07631-6868 or 
call (201) 871-1010. http://glpnews.com/Crafts.html. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING 
HABIT PATTERNS AND MORE. Brochure $2.00. 
Pegee of Williamsburg, Patterns from Historie, 

P.O. Box 127, Department T, Williamsburg, 

VA 23187-0127. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P.O. Box 95314, Las Vegas, NV 89193-5314. 


PATTERN CATALOG. Historical and Vintage cloth- 
ing designs.Send $3.00 to Rocking Horse Farm, Box 
735-T, Chardon, OH 44024. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350. 


SERVICES 


YOUR GUIDE TO THE FABRICS, BUTTONS, 
BEADS & TRIM of New York City—Sourcing Consul- 
tant/Researcher, Bonnie Epstein, Dept. T4A, P.O. Box 
20128, New York, NY 10025, 212-866-0386. 


SHOWS 

GUATEMALA, THE PEOPLE AND CRAFTS OF THE 
HIGHLANDS, August 4-15, 1997, Sponsored by inter- 
nationally-known quiltermakers, Nancy Crow and Lin- 
da Fowler. Led by Vivian Harvey. Large self-addressed 


stamped envelope. $.55, 464 Vermont Place, Colum- 
bus, OH 43201. 


Own your own sewing 
center and join the 


=] SS 
REVOLUTION 


The Viking and White sewing 
machine company is offering an 
unprecedented exclusive RE TAIL 
START-UP program. No risk, no 
cost, and you earn while you learn. 

We are searching many markets 
in the USA for the right person(s) 
who have a passion for sewing or 
crafting and a strong 
motivation to succeed in a retail 
business of selling, teaching and 
Servicing. 


Cliff Story @ 
1-800-301-1110 Ext. 3899 


Develop a rewarding career 
while you Keep America Sewing! 
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Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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THE BOXER 
REBELLION 


by Darcy Falk 


My friend Kathee did me 
no favor by lending me her 
pattern for boxer shorts 
three years ago. At the 
time, boxers seemed like 
the perfect gift to make for the 
men in my extended family: they’re 
quick, easy, and inexpensive. 
Unfortunately, none of the men 
who have received my homemade 
boxers over the years will wear the 
store-bought variety any more. 
“They’re too short,” they whine. 
“They ride up.” And I 
sympathize—nothing 
















compares to that sort 
of discomfort. Ready- 
made boxers have 
seams where there 
should be no 
- seams. The elas- 
tic is stiff. And 
they're expen- 
sive. Most are 
~ made of poly- 
ester (ugh!) or, 
if you want to 
splurge, silk. The 
latest trend in box- 
* ers is—believe it or 
not—flannel (am I the 
only one in the world 
who thinks flannel 
underwear is weird ?). 
My boxers, on the 
other hand, are made 
of cotton. They have 
comly, soft, pajama elas- 
tic around the waistline. 
And no ready-made 
version can hold up to 
machine washing and drying the 
way they can. 







However, it 
was never my intention to become 
anyone’s personal seamstress. My 
job as a studio quilt maker is ful- 
fillment enough. I enjoy spending 
my dayscreating artwork, sending 
slides off for exhibits, answering 
letters, and doing all the studio- 
related tasks my work entails. I cer- 
tainly have no desire to spend the 
remainder of my waking hours 
sewing men’s underwear. 

But, as I mentioned, boxers are 
easy to construct. There are no tai- 
loring challenges involved, just 
straightforward, utilitarian sew- 
ing. So, as December came along, | 
would crank up my machine. Out 
of love, of course. 

This year, however, I devised a 
plan to exact my revenge, which 
entailed a visit to the neighborhood 
fabric store. Sauntering through 
the door, I headed straight for the 
ugliest-fabric-in-the-world bin. It 
isn’t labeled that way, of course, 
but you know what I mean. I wait- 
ed for just the right fabrics to accost 
me. I wanted the ones that vaulted 
out of the bin and shouted, “Hey, 
I’m perfect for embarrassing your 
husband in the locker room after 
his basketball game.” The most 
grotesque, repulsive fabrics were 
the ones I selected. The colors had 





to be fistfighting, barroom- 


brawling, right there on the 
fabric. And I insisted that the prints 
be offbeat: brick walls, huge red- 
and-white polka dots, golf scenes, 
choo-choo trains, tomatoes. 

I constructed the boxer shorts 
assembly-line style, producing sev- 
eral pairs in a couple of hours. As 
I sewed, I chuckled softly to my- 
self, imagining my husband, father, 
brother-in-law, and best friend’s 
husband with this silly apparel 
underneath their unremarkable 
everyday clothes. They'd go about 
their business—as professors, den- 
tists, computer experts, or Habitat 
for Humanity volunteers—wearing 
this ridiculous underwear. 

Christmas and Hanukkah came 
and went, and all the recipients 
seemed grateful for their new gar- 
ments. And I ended up with a lot of 
new, really interesting scraps to use 
for my quilts. But the best thing 
about the experiment is that I'll 
never know whether or not they 
actually wear their gifts. We’re 
a close-knit group, but inquiring 
after one another’s underwear is 
still considered outside the bound- 
aries of polite conversation. 

If they do wear their boxers, how- 
ever, | can take comfort in knowing 
that the men in my family smile to 
themselves whenever they con- 
template their underwear. After all, 
you can’t take yourself too seri- 
ously when you're wearing toma- 
toes on your unmentionables. 
Darcy Falk makes studio art quilts 
in Flagstaff, AZ. 


Illustration by Carla Ruzicka; photos by Michael Falk 









FREE 


Exclusive Sewing Video 
with the purchase of a 
White sewing machine at 
this participating dealer. 


A 829.95 Retail Value. 


Get more than 1 1/2 hours of tips and 
techniques from the experts at White Sewing 
Machine Company in the comfort of your home. 
Here are just a few of the things you'll learn: 


IMPORTANCE OF THREADING 
Olriiigmeice s 

Threading 

Bobbin 

Winding and threading your bobbin 
Needles 


STRAIGHT STITCH 
MOUlihim@oae lrailaieiee 
hasting 

Gathering 

Stitch in the ditch 
Topstitching 


ZIGZAG STITCH 
Overcast 
Applique 
Sewing on buttons, snaps, skirt hooks, etc 
‘er lsiusiits over cord 
Matching patterns 


THREESTEP ZIGZAG STITCH 
(vercasting scams 

Elastic application 
Mending (Instant reverse! 
Bartack 


SEAM/OVERCAST STITCHES 
Types and their uses 
(Overcasting 

48" Scam, trim to stitches 
Ribbing/neckline 

Sewing knits 
WorlnAeuaie limites 4itit 
Decorative uses 


BLIND Hem 
Optional hoot 
Adjusting Tentiiiiaaeil: weights of tabrics 


BUTTONHOLES 

Fou it 

Measuring the button 
Density ot buttonhole 
@etutmatiaciiiei tc 
inlaliivaliM@altiaceilile)ls 
Cutting buttonhole 


ZIPPERS 

Easy application 

Using zigzag to tack in place 
Using an oversized zipper 


DECORATIVE SEWING 
Decorative threads 
Stabilizers 

Where to usc 


QUILTING 

Strip piecing — 1/4" seam 

Stitching layers 
Lengthening stitch 
Oyisteurimetrimiccemies) 

Free motion quilting 

Darning toot 

Oltittanr aati 

Crazy quilting 


OTHER OPTIONAL FEET 


MAINTENANCE 
Oiling 
Cleaning 
Tune-up 


From basic sewing survival to home 
decorations to clothing, this video will help you 
sew like a pro! 


IN DETALL Fe noted desiginm 


Pauline Trigére, “Cut is everything.” Her 1950 
black-tie, wool suit jacket with silk-faille lapels 
and cuffs, still stunningly smart, displays 
the purity of shape that brought her | 
fame and, in 1949, the first of two 

Coty awards, fashion’s equivalent 

of the Oscar. In this garment 

(its matching skirt features a 
cummerbund-like silk-faille 

waistband), the slightly 

flared hip pocket is part o! 

the princess-cut jacket, the seams 


cleverly forming the pocket opening. 





Photo by Scott Phitleprs 


